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PREFACE TO FIRST EDITION.

Or the conjectural emendations in the text of the Medea,
which have been, especially during the last few decades, pro-
posed in great numbers, such and such only have been adopted
in the present edition as seemed to me either quite certain or
in the highest degree probable. For the rest, the best manu-
seripts have been closely followed in the main. Anything like
an incisive treatment of the text is, in my opinion, out of place
in editions intended for learners. Only in a few hopelessly gar-
bled passages the need of furnishing a readable text in decent
metrical form has led me to admit bolder and more uncertain
alterations. Here due warning is given the reader in the
notes.

In interpretation I have striven for correctness rather than
for originality, and have of course derived much from others.
Brevity had to be studied, but I have not knowingly slurred
over any real difficulty. '

The following editions have been used: Porson’s; Elmsley’s
(German reprint with Hermann’s notes) ; Kirchhoff’s editions of
1855 and 1867; Dindorf’s (Oxford edition, 1839; and Poetae
Seenici, 1868) ; Nauck’s 8d edition, 1871, also his Luripideische
Studien ; Schoene’s Medea, 1853 ; Pflugk and Klotz’s 8d edi-
tion, 1867 ; Witschel’s, 1858 ; Paley’s 2d edition, 1872; Weil’s,
1868 ; Hogan’s Medea, 1873 ; Wecklein’s Medea, 1874. This
last-named excellent work has been of especial use.

Corrections or suggestions from any quarter will be grate-

fully received.
F. D. A.

CincinNAaTI, September, 1876.
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PREFACE TO THE REVISED EDITION.

Tug revision of Professor Allen’s Medea was originally entrusted
to the late Dr. H. W. Hayley, whose untimely death, before he
could begin the work, deprived American classical scholarship of
one of the ablest of its younger followers. At Professor Goodwin’s
suggestion I then undertook the work. My effort has been to
make only such changes as would have met Professor Allen’s
approval. Indeed, the first edition has proved itself so satisfactory
in the past twenty-five years that I have run the risk of being
thought over-conservative, and have preserved the original lan-
guage and interpretations wherever possible,—in a few cases
where I should have preferred other statements. The introduction
has been in part rewritten. The orthography of the text has been
brought into conformity with present-day knowledge; in a few
passages the manuseript readings have been restored, and in vv.
1255 and 1256 two conjectures by Wecklein have been adopted, to
make the strophe more readable. The notes have been placed
beneath the text, and the metrical schemes of the choral parts
incorporated at the proper places. Illustrative passages are for
the most part printed in full; the more difficult Greek parallels
have been translated. Experience shows that pupils have a ten-
dency to avoid reading such passages, so that the parallels fail
of their purpose. I hope that the addition of the translations
may diminish this neglect. Three illustrations from ancient art
have been introduced; descriptions of these are given on pp.
xxxiv—xxxvii. As the Medena is generally the first Greek play
read in college, no attempt has been made to prepare a learned
edition, but solely one suited to the needs of freshmen.

The more recent editions of the Medea have been consulted
during the revision; Wecklein’s third edition has been of especial
service to me, as his first was to the original editor.

v
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For generous advice and assistance I am indebted to my friends
and colleagues Professor Charles Burton Gulick and Mr. William
Fenwick Harris of Harvard University, and particularly to Pro-
fessor Frank Cole Babbitt of Trinity College, who not only put at
my disposal his notes on the first edition, but has continually aided
me with suggestions and criticisms while the book has been going
through the press.

That the book in its present form may not be unworthy of its

first editor is my chief desire.
C. H. M.

CamBrIDGE, July, 1900.
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INTRODUCTION. xiii

attacks the Lacedaemonians.! More than other poets he chose
peculiarly Attic myths for dramatic treatment or brought familiar
myths into connection with Attica.

3. Misogynism. — Ruripides suffered in antiquity from the charge
of misogynism also, but this trait has been exaggerated. No one
has depicted nobler types of women than he in his Alcestis, Iphi-
genta Taurica, and Heracleidae ; in other plays, it is true, he
portrays women of strong passions who do great harm — Medea,
Phaedra, and Hecuba. The poet possessed a deep insight into
woman’s character and was fond of portraying it in all its phases,
dark as well as bright; that he recognized the possibilities of good
as well as of evil is shown by the cases just cited, and also by a
fragment from his Melanippe (494) :

Tis pév Kakijs kdkiwov oddev yiyverar
yovaukés, éofAijs 8’ obdev els DmepLoliy
mépuk’ duewvoy - Siapépovar 8’ ai Ppioes.

4. Works. — Tradition says that Euripides wrote ninety-two
plays. Varro,? Cicero’s contemporary, knew only seventy-five. Of
these we possess eighteen and the Rhesus, which is almost univer-
sally thought to be spurious. The genuine plays are: Alcestis,
Andromache, Bacchae, Hecuba, Helena, Electra, Heracleidae, Hercules
Furens, Supplices, Hippolytus, Iphigenia Aulidensis, Iphigenia Tau-
rica, lon, Cyclops (a satyric drama), Medea, Orestes, Troades, and
Phoenissae.

The dates of only six are known with certainty: Alcestis, 438
Medea, 431 ; Hippolytus, 428 ; Troades, 415; Helena, 412; Orestes,
408. A few others can be approximately placed. The Bacchae
and Iphigenia Aulidensis were produced after the poet’s death.

5. Style. — Euripides’ language is free from the turgidity of
Aeschylus, but lacks the noble tone of Sophocles. He consciously
employed a diction in which the speech of daily life had a large

1 Further in the Heracleidae he expresses his approval of the alliance with
Argos, and in the Hecuba (254 ff.) and Supplices (232 ff.) attacks the demagogues.

2 Gellius XVII 4: Euripidem quoque M. Varro ait, cum quinque et septua-
ginta tragoedias scripserit, in quinque solis vicisse, cum eum saepe vincerent
aliquot poetae ignavissimi.
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part, but which was kept from being commonplace by the use of
dialectic forms, poetic and archaic words and constructions. The
result is that his verse gains in reality and in what we may call a
human quality. The smoothness and dexterity of his language
won recognition, apparently, even from his opponent, Aristophanes,’
as well as praise from Aristotle.? He was strongly influenced by
the passion for rhetoric prevalent in his day, and his plays contain
much rhetorical artifice. Even smaller verbal quibbles, paradoxical
expressions, alliterations, and the like, he does not disdain. Charac-
teristic, too, are the long arguments between his personages on ques-
tions of right and wrong, sometimes quite irrelevant to the matter
in hand. Almost every play has one or more of these. The author
seems to delight to display his skill in making out a specious
argument, even when one side is manifestly in the wrong. Such
speeches smack rather of the law court (Sikavikol Aéyor) than belong
to the tragic stage, and were not unjustly blamed by Aristophanes.?
Euripides is fond also of philosophizing through the mouths of his
characters, and the abundance of maxims (yvipar), reflections, and
generalizations on social and religious topiecs — another effect of
the rhetorical training of his time — went far to render him attract-
ive in later times. His plays were recommended for study to those
who were preparing themselves for a public career.* Histrionic
art had developed in his day, and this influenced composition;
it was necessary to furnish the actors with telling and pointed

1 Aristoph. Frg. 397 D.: xpduar yap adrod 7ol orbuaros 7"{6 oTpoyYUNw, Tols
vas &° dyopalovs §TTov 7 Kelvos ToLd.

Cf. Schol. Plat. VI p. 227 Herm. : *Apworopdrys éxwuwdelro énl 7¢ oxdwrew
ey Bopuridny, wuetodac 8 avrdy.

2 Arist. Rhet. iii. 2 : k\émrerac 8 €b, édv Tis €k Ths elwbvlas diakékTov héywy
auyTi0y, dmep Edpurtdns mwowel kal vmédete mpdros.

3 Pax 534, where Euripides is called mourys pruarior dicavicdy.

4 Quint. X. i. 68 : illud quidem nemo non fateatur necesse esse iis, qui se ad
agendum comparant, utiliorem longe fore Euripidem. Namque is et sermone
magis accedit oratorio generi, et sententiis densus, et in iis quae a sapientibus
tradita sunt paene ipsis par, et in dicendo ac respondendo cuilibet eorum, qui
fuerunt in foro diserti, comparandus. Cf. Dio Chrys. or. XVIIL p. 47 : mo\:-
Tk Grdpl waw dpéhwos: Ere 8¢ 70y kal wdln dewds mAnpdoar kal yrduas wpds
dravra WpeNlpovs kaTaulyvvot Tols Toujuasiy.



INTRODUCTION. XV

speeches, and to make the dramatic situations striking to meet the
demands of the Athenian audience. )

6. Form.— An examination of the structure of Euripides’ plays
shows many of them to be defective ; they lack coherence and com-
pactness ; indeed in some the several scenes seem pieced together,
and do not naturally follow one after the other. In general it
may be said that Euripides relied on striking passages and thril-
ling scenes more than on the unity and symmetry of the whole.
Instead of confining his audience’s attention to the chief personage
or to the development of a single idea throughout, as his predeces-
sors had done, he preferred to present in turn that which was most
striking in the several characters, thus securing variety of interest
at a sacrifice of unity. The Medea is an exception to his general
plan, for in this play Medea is continually the central figure, as
.much as QOedipus in Sophocles’ Oedipus Tyrannus. Yet here the

_progress of events is interrupted to a certain extent by the scene
between Aegeus and Medea, for which no sufficient motive has been
given. Another of Euripides’ best works, the Hippolytus, shows
a lack of unity to a marked degree, for it breaks in two in the
middle, so that the halves might well have been elaborated into
separate plays. This shifting of interest is so common in modern
plays that the present-day reader of Euripides may not feel it
keenly as a defect in the poet’s art; but the modern drama is
subject to no such rigid conditions as were imposed on the Greek
in the best period. These conditions did not admit readily the
changes Euripides introduced.

Two points in his work have been especially blamed: (1) his
prologues, long soliloquies, in which the situation is explained to
the audience; (2) the interference of a god — the so-called fess
amd pnxavijs —at the end of the play to solve the difficulties of the
situation. In the Medea, where the prologue is well managed, the
nurse in her opening soliloquy reminds the spectators of the events
that have preceded the moment when the play proper begins—
the quest of the golden fleece, the return to Iolcus, the murder of
Pelias, and the flight to Corinth; informs them of Jason’s infatua-
tion for the princess and consequent desertion of Medea ; and finally
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discloses her own fears of the harm which Medea in her passion may
le.’ Thus the entire situation is at once made clear, not gradually
disclosed, as by Sophocles. Apparently Euripides felt that the
curious expectancy of his hearers was not necessary, and that they
required the knowledge thus given them to appreciate the course of
the play and to understand the motives and emotions of the charac-
ters in it. Such explanation was the more desirable now that sin-
gle plays instead of trilogies were presented ; indeed, with the free
treatment of the myths which Euripides allowed himself, the
explanatory prologue was almost a necessity. The fact that the
spectator was made familiar with the outline of the tragedy did
not necessarily diminish his interest in it; no one to-day enjoys
Hamlet less because he knows the course and outcome of the play.
Euripides deserves censure, however, not so much for employing
explanatory prologues as for the manner in which he managed
them. They are for the most part mechanical, and in ten of the
plays are burdened with long genealogies that deserve the ridicule
Aristophanes heaped on them.!

The second objection urged by critics —that a majority of the
tragedies have a mechanical ending in which the difficulties of the
tragic situation are resolved by the intervention of a god —is well
taken. Yet again unfavorable criticism must be directed, not at
the introduction of a divinity into the tragedy, for which Aeschylus
had set the example, but at the way FEuripides employed this
device. With him it seems to be a ready means of solving his
dramatic difficulties rather than an inherent part of the play, and
it is impossibleé to escape the conviction that the interposition of
divine aid shows the poet’s lack of invention. Seneca, whose trage-
dies are far inferior to their Euripidean originals, had the good
taste to avoid such endings in his Medea and Phaedra.?

1 Ran. 946 and 1198 ff. ; Achar. 47 f. Cf. Vita Eurip.: kal év Tols mpoXéyois
8¢ xApbs. That the prologues in their present form are much interpolated

does not affect the ancient judgment.
2 Seneca’s Phaedra, however, it should be noted, was probably based on
Euripides’ lost play ‘Irmé\vros xadvrréuevos, not on the extant ‘Imwélvros

aTepavnpbpos.
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But with all Euripides’ defects, we must recognize in him a poet
and a thinker of high rank. Single scenes of his dramas are unex~
celled, and in Medea and Iphigenia he has given us two tragic
characters as permanent as any in literature. Critics in antiquity
pointed out that his strength lay in the representation of passion
(mdfn) and in his recognition scenes (dvayvdpiois). He could depict
both the fiercest anger and the tenderest feeling, as in the char-
acter of Medea, who is moved to rage by the wrongs done her, and

et breaks down under the force of her love for her children.! The
m}l Medea wavers in her resolution shows
Euripides’ ability in this direction. The author of the treatise on
The Sublime says that in the presentation of rage and love, the pas-
sions Euripides introduced into tragedy, no other poet is so success-
ful.®* His power in depicting recognition scenes appears in the Jon,
where Creusa discovers that the youthful attendant who is about to
take her life is her own son, and in the Iphigenia Taurica,in which
the priestess learns that the human vietim she is about to sacrifice
to the goddess is her own brother; very famous in antiquity was
the scene in the lost Cresphontes, in which Merope, who had already
raised her axe with murderous intent over the sleeping youth she
took to be an enemy, was saved from killing her son by the arrival
of an aged attendant, who made known to her the truth. We can
well believe Plutarch’s statement that this scene thrilled the ancient
audiences.* In description, also, Euripides showed great ability.

The choral parts of his tragedies are inferior to the dialogue, and
are loosely connected with the action of the play; often they could
be omitted with no loss to the tragedy. If we can trust Aris-
tophanes,’ he employed some low and common melodies for his songs.
This decline of the chorus shows the way to later tragedy. He
also treated his metres with great freedom, introducing resolutions

1899, 922 ff, 21021 ff. 8 De Sublim. 15.

4 Plut. de esu carn. 5 : oxbree 8¢ THv év T Tparypdla Mepbmny éml Tov vidy wéhekvy
dpauévyy, Soov év TG OedTpp klvyua mowel cuvefopfidfovoa POBw, kal déos u Ppbdoy
TOv émhapPavbuevov Yépovra ral Tpdoy T pepdxov. Cf. Aristot. Poet. 14 (he is
speaking of different kinds of recognition) kpdrisror §¢ 70 Tehevraior, Néyw 8¢
olov év 7@ Kpeopbvry % Mepbmrn ué\hew 7o vidy dmwokrelveiv.

5 Ran. 1301 1f.
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in the trimeter, and in the later plays employing free glyconics to
a great extent in the lyric parts.

Yet in considering both Euripides’ style and dramatic skill it is
of the utmost importance to remember that his plays were written
for the stage, not the closet, and that scenery had at this time come
to be a matter of importance; such plays as the Hercules Furens
and the Troades must have dépended in no small degree on scenic
effect for their success.

7. Fame. — Although Euripides was not so successful on the
stage as Aeschylus and Sophocles, he won no little admiration from
his contemporaries, especially after the beginning of the Pelopon-
nesian war. A story told in Plutarch’s Life of Nicias® attests his
popularity. There it is said that certain fugitives from the Athe-
nian army maintained themselves in Sicily by reciting Euripides’
plays, and that captives gained their freedom by teaching their
captors passages from his tragedies. Aristophanes imitated him
even while attacking him, and Sophocles, on hearing of his death,
came into the theatre dressed in mourning, while his actors and
chorus appeared uncrowned. In the fourth century he was read
and presented almost to the exclusion of the two older poets.
Plato held him in high esteem, and Aristotle, although he gives
Euripides the lowest place in the triad, still accords him his due.?
Alexander is said to have recited an entire scene from the now
lost Andromede at the banquet which preceded his death. At
Lycurgus’ command a bronze statue was erected to the poet’s
honor in the Dionysiac theatre. The writers of the later comedy
admired him extravagantly,® and the great number of fragments
preserved bear witness to his current popularity; his position
among the Romans is shown on p. xxviii below.

The best testimony to our poet’s fame in Magna Graecia is fur-

1 Chap. 29.

2 Poet. 13 : 6 Edpurtdys el kal T& dN\\a ut e olkovouel, AAN& TparyikdTarbs ye TOv
TomT &y Ppalverac.

8 According to the Vita, Philemon in one of his comedies declared : el rals
dNylelaiowy of TeBvmrbres alobnow elxov, &vdpes, ws gacly Tuwes, dryytduny dv, dor’
idetv Bipuridnv. Menander’s attitude is attested by Quintilian (x. 1. 69) : Euri-
pidem admiratus maxime est, ut saepe testatur, et secutus Menander.
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nished by the vase paintings that have been influenced by his work.!
Scenes from at least nine of the extant plays can be recognized on
vases, whereas no single vase painting can with certainty be referred
to Sophocles’ plays, and only the Choephori and Humenides of
Aeschylus attracted the vase painters, so far as our present evi-
dence allows us to judge. The tragic scenes among the Pompeian
wall paintings, many of which go back to earlier works, were chiefly
under Euripidean influence.

In the Middle Ages Euripides was still read.? The Christian
tragedy Christus Patiens is a cento of Euripides’ verses. In more
modern times the attention of the reading world was first turned
to Euripides by Seneca’s tragedies; Erasmus’ Latin translations
of the Hecuba and Iphigenia Aulidensis (1506), and Grotius’
Excerpta Tragicorum et Comicoruwm (1626) attracted many; and
Euripides has been especially imitated on the French, German,
and English stage.®

8. Manuscripts and Scholia. — The Euripidean manuseripts were
first classified by Kirchhoff in his edition of 1855. Those which
possess any authority form two classes. The first contains nine
plays (dlcestis, Andromache, Hecuba, Hippolytus, Medea, Orestes,
Rhesus, Troades, Phoenissae); the remaining ten are extant in the
second class only. These last plays were little known and read by
the Byzantines, and have narrowly escaped perishing altogether.

Crass 1, This consists of uninterpolated copies (complete or
partial) of a recension current in the Middle Ages, comprising the
nine plays above mentioned. These manuscripts have the highest
authority. The principal ones are: Codex Vaticanus, 909 (9 plays),
Codex Parisinus, 2712 (6 plays), Codex Marcianus, 471 (5 plays),
all of the twelfth or thirteenth century; Codex Havniensis, 417 (9
plays), of the fifteenth century, is closely related to Cod. Vat. 909.

Crass 2. This comprises copies of a different and far rarer

1 Cf. Huddilston, Greek Tragedy in the Light of Vase Paintings, Macmillan,
1898. Vogel, Scenen euripideischer Tragodien in griechischen Vasengemdlden,
Leipzig, 1886.

2 Particularly the nine plays that are preserved in the best Mss. Cf. § 8,

3 Of. pp. xxviii {,
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recension which embraced at least nineteen pieces, but contained a
text of less purity, which had been tampered with by would-be cor-
rectors. The authority of these manuseripts is therefore inferior,
and the plays found only in them are accordingly difficult of criti-
cism and cannot be so nearly restored. The two most important
manuscripts of this class are Codex Florentinus, 32, 2 (18 plays),
Codex Palatinus, 287, at Rome (13 plays), both of the fourteenth
century.

Besides these we have two papyri from the Fayum, now in Ber-
lin. One contains Hippolytus 242-515, the other Rhesus 48-96.

Scholia exist only to the nine plays found in the manuscripts of
the first class. They are now best edited by Eduard Schwartz,
Berlin, 18871891, in two volumes.

9. Editions. — The editio princeps, edited by the Greck, Janus
Lascaris, Florence, 1496, contains only the Medea, Hippolytus,
Algestis, and Andromache. The Aldine edition, edited by the
Cretan, Marcus Musurus, Venice, 1503, contains all the plays
except the Klectra. This was added by Vietorius in 1545. In
1602 a complete edition with scholia and commentary was edited
by Stephanus. Barnes’ comprehensive edition, Cambridge, 1694, is
still valuable. Of the later editions the following deserve notice
(only the most comprehensive and important are mentioned) :

R. Porson (4 plays), 1797-1801.

P. Elmsley (3 plays), 1813-1821.

G. Hermann (12 plays), 1800-1841.

A. Matthiae, large edition, 10 vols., 1813-1829. Now antiquated.

W. Dindorf, Oxford edition with notes, 4 vols., 1832-1839.
Most recently in Poetae Scenici Graeci, Leipzig, 1869.

Pflugk and Klotz ( 11 plays), Gotha and Leipzig, 1840-1867.
Over-conservative. '

A. Kirchhoff, larger edition with critical notes only, 2 vols.,
Berlin, 1855. This edition marks a new epoch in the text criti-
cism. Smaller edition with chief variants, 3 vols., Berlin, 1867.

A. Nauck, text, 2 vols., Leipzig, 1871. Valuable emendations.

F. A. Paley, English notes, 3 vols., London, 1858-1860 (Vols. L.
and II. now in second edition, 1872-1875).
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H. Weil (7 plays), French notes, Paris, 1868.

R. Prine, critical edition continued by N. Wecklein (thus far 14
plays), Leipzig, 1878, ete. The Medea and the Alcestis in the second
edition by Wecklein, 1899.

N. Wecklein (5 plays), German notes, Leipzig, 1873, etc. The
Medea now in the third edition.

Of the separate editions of the Medea the following deserve
especial mention: Kirchhoff’s, Berlin, 1852; Schoene’s, Leipzig,
1853; Verrall’s, Oxford, 1881; Wecklein’s, 3d edition, Leipzig,
1891.

II. THE MEDEA.

10. The Medea was produced 431 B.c., with the Philoctetes,
Dictys, and Theristae, and took only the third rank. It is presum-
ably the earliest of the preserved plays, except the Alcestis. In
merit it ranks at least as high as any.

11. Outline of the Plot. — Medea is the daughter of Aeetes, King
of Colehis, and like her father’s sister, Circe, is endowed with
knowledge of magic. Enamored of Jason, who comes with the
Argonauts in quest of the golden fleece; she has enabled him by
her arts to accomplish the tasks imposed on him by Aeetes, —the
yoking of the fire-breathing bulls, the sowing of the dragon’s teeth,
the destruction of the crop of armed warriors, —and finally to slay
the dragon which guarded the fleece itself; she has killed her
brother Apsyrtus to facilitate their escape by detaining the pur-
suers, and has fled with Jason to Greece. They arrive at Iolcus
in Thessaly, where the crafty Pelias, Jason’s uncle, is king. The
throne is rightfully Jason’s, for Pelias had seized it from Aeson,
Jason’s father, and between the usurper and the rightful claimant
there is mutual fear and distrust. In Jason’s behalf Medea com-
passes the death of Pelias; she persuades his own daughters to
slay him and boil him in a kettle, in the belief that through her
enchantments they will thus be able to renew his youth. From
the consequences of this deed Jason and Medea seek refuge in
flight, and make their abode in Corinth. Here they live peacefully
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as exiles for a time, but Jason presently tires of his barbarian
spouse, devoted though she is, and longs for a connection which
shall advance him in wealth and dignity in his new home; accord-
ingly he deserts Medea, and receives in marriage the daughter of
Creon, the king of the country. All the passion of Medea’s wild
and unbridled nature is roused by this indignity. Here the play
opens.

Prologue (1-130). — Medea’s nurse in a soliloquy sets forth the
situation and describes her mistress’ passionate grief, which she
fears may lead her to some desperate deed. The wadaywyds, or
slave-guardian of Medea’s two children, enters with his charge.
He has heard a rumor that Medea and the children are banished
by a royal edict. He is bidden to withhold this from Medea and
to keep the boys in close seclusion. Medea’s voice is heard from
within in outbursts of despair and rage.

Parodus (131-213). — The Chorus of Corinthian women, friends
of Medea, approach to express their sympathy. Medea still speaks
from within. The nurse, at the request of the, chorus, enters the
house to persuade her mistress to appear.

First Episode (213—-409). — Medea comes forth in answer to the
summons, in a calmer mood. She describes her forlorn condition feel-
ingly, and exacts from the Chorus a promise of silence in case she
shall find means for requiting her enemies. Creon now enters to
announce the decree of exile against her, on ground of threats uttered
against the royal family. Medea feigns submission and innocence,
and by humble entreaty obtains a respite of one day. No sooner
is Creon’s back turned than her mien changes, and she declares her
intention of accomplishing her revenge within the allotted day, —
by her secret arts, should any refuge open to her where she may
afterwards seek safety, otherwise openly, dagger in hand. She
will meanwhile wait to see whether such means of safety shall
present themselves.

First Stasimon (410-445). — A choral song, the burden of which
is the infidelity of man, and Medea’s forlorn condition.

Second Episode (446-626). — A spirited scene between Jason
and Medea. The former comes to offer Medea money and other
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assistance for her journey. To her passionate invective Jason
replies with what sophistry he may. The calm impudence with
which he proffers his wretched excuses for his conduct, and even
feigns to act magnanimously toward the woman he has wronged,
reveal him as a heartless villain. His offers of assistance are
scornfully rejected.

Second Stasimon (627-662). — The Chorus, reflecting on Medea’s
sad fate, praises moderation and contentment in love and wedlock,
and then bewails the lot of the homeless..

Third Episode (663-823). — The necessary refuge for Medea is
secured by the arrival of Aegeus, who chances to be passing through
Corinth on his way to consult Pittheus concerning an obscure oracle
which has been given him at Delphi. He asks the cause of Medea’s
grief, and at her entreaty promises her protection if she will come
to his court at Athens. When Aegeus is gone, Medea unfolds to
the Chorus the plan which she has dimly had in mind from the
outset. She will send her children to the princess, Jason’s bride,
entreating her intercession in their behalf, and they shall take her
as a present a poisoned robe and diadem, to put on which will be
certain death. Having thus destroyed her rival, she will slay her
own children as the bitterest retaliation she can inflict on Jason.
In pursuance of this plan the nurse is despatched to summon
Jason to a new interview.

Third Stasimon (824-865). — The mention of Athens inspires
the Chorus to sing the praises of Attica; but the question rises in
its mind, ¢ How can so holy a land harbor such a criminal as Medea
will be when she has accomplished her purpose ?’ The stasimon
closes with an appeal to Medea to desist.

Fourth Episode (866-975). — Jason reappears, and Medea in an
altered tone pretends to have considered the matter anew, and to
have laid aside her wrath. She asks forgiveness for her former
language, expresses approval of his course, and begs for his good
offices with his bride in behalf of the children. Jason, thrown
completely off his guard, promises this, and the boys are sent with
the gifts. Remarkable in this scene is the mixture of real and
pretended feeling on Medea’s part; in the midst of her feigned
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condition she is melted to real tears at the thought of what awaits
the children.

Fourth Stasimon (976-1001). — The Chorus, knowing the true
situation, expresses its fears for the outcome.

Fifth Episode (1002-1250). — The pedagogue, returning with
the children, announces that their mission has been successful, and
that the boys are freed from the sentence of banishment. Medea
bids him retire, and struggles long with herself; her heart fails
her when she thinks of child murder, but her evil passions nerve
her to the deed. A pause ensues while they await further news,
which is filled by a long anapaestic passage from the Chorus. Then
a messenger arrives in breathless haste to bring tidings of the
catastrophe. The princess and Creon are killed by the poisoned
robe. Their death is described at length. Medea enters the house
to slay her children.

_ Fifth Stasimon (1251-1292). — The Chorus implores the gods to
prevent the unnatural crime. The cries of the ill-fated children
are heard from within.

Exodus (1293-1419). — Jason comes, hoping to save his chlldren
from the hands of the exasperated Corinthians. Learning what
has just happened, he is overwhelmed with rage and sorrow. As
he is trying to force his way into the dwelling, Medea, with the
bodies of the children, appears aloft in a chariot drawn by winged
dragons, which has suddenly been sent to her aid by Helios. After
some further parley, Medea announces that she will bury the bodies
in the temple of Hera Acraea, and institute a solemn feast in their
honor; then predicting Jason’s death, she departs, exulting in the
completeness of her revenge.

12. Remarks. —The interest centres in Medea and her all-
absorbing passion. Her love and hate are terrible in their strength.
The poet lays stress on her being a foreigner; he means to depict
human nature in its wilder phase, with passions unmitigated by
the restraining influences of laws and Hellenic civilization. Aside
from this vehemence there is no grandeur in the character, no
moral elevation. Our sympathy can only partly go with her; we
cannot, even from a Greek point of view, approve her revenge, nor



INTRODUCTION.

regard it as a deed necessary. under the circumstance:s; yet there
a vivid reality init.

But how is it {:hat the murder of his children is so terrible a pun-
ishment for Ja,sqn, worse than even his own death, which Medea
s perfectly able to bring about ? Certainly it is not that Jason
loves the children so extraordinarily. For although he affects great
interest in their welfare (562 ff., 914 ff.), still this does not prevent
him from acquiescing quite unconcernedly in the decree which ban-
ishes them, nor does it occur to him to attempt to have this decree
revoked until Medea (940) proposes it; hi§ indifference to his
children is su’bjéct of remark (76) and Medea taunts him with it
(1396, 1401);) Ee first shows real solicitude in their behalf after
the death of his bride; The real force of the punishment consists,.
then, in leaving him_ Wlthout chlldren to perpetua,ﬁa the family and
to support him in old age, and is fully felt only in connection with
the murder of his new wife, which cuts off all hope of future off-
spring, The bitterness of this lot to a Greek mind can be only
imperfectly understood by us. To him the extinction of his race
was a terrible misfortune. And that herein lies the weight of
Medea’s revenge is plain from 803 ff. and 1348. 1Tt is, however, to
be noted that the poet ignores the obvious possibility that Jason
may take yet a third wife and beget children. We might, indeed,
understand the prediction of Jason’s death (1386) as intended to
cut off this resource, if we supposed a speedy death to be meant;
but that again is hardly consistent with the words uéve xal yijpas
(1396). There is, therefore, plainly this weak point in the con-
struction of the piece.

The sending of the dragon cha,not is a sudden intervention on
the part of the god, for otherwise Medea’s excuse for her child
murder, that the boys must in any case die (1060, 1236), would
not hold good, since there would be the possibility of her saving
them as well a§ herself by flight. Aristotle blames this super-
natural intervention at the close, but there is this to be said for it,
that the closing of the action does not depend in any great measure
on it, there being nothing to show that Medea herself could not
escape without the chariot, as she has expected to do throughout.
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e most that the chariot does is to enable her to rescue and bury
che bodies of the children, and to appear triumphant in the last
colloquy with Jason, while it enhances, of course, the scenic effect
of the close. With more justice one may find fault with the
introduction of Aegeus, whose appearance just at the nick of time
is purely accidental and not brought about by anything in the
action itself. In fact this scene has little dramatic interest or
import, and seems to be introduced mainly to bring on the stage
an Athenian national hero.

It is somewhat surprising to find Medea at the end imposing a
festival in atonement for her own crime on the Corinthians, whom
she has just made her bitter enemies. We must suppose that the
authority of Hera is to effect this, who is the protectress of Medea,
as of all the Argonauts.

The character of Jason is that of complete selfishness, a selfish-
ness which has overrun and stifled his natural good impulses.
Creon is imperious but well-meaning. Aegeus is a mere lay figure.
The servants, on the other hand, are well conceived; the nurse,
with her bustling anxiety, is particularly good.

13. Question of Double Recension. —There seems to be some reason
for thinking that the Medea has undergone a revision or alteration
since its first production; and that we have not the play exactly in
its original form. The chief considerations in favor of this view
are: (1) The apparent dittography (passage written in two ways)
723, 724, 729, 730 = 725-728 ; see note. Hermann thought 777 =
778, 779, another such; and some have regarded as similar cases
798-810 = 819-823,1231 f. =1233-5. (2) Words quoted from Medea,
but not found in our play. Such are the words & OepudBoviov
orhdyxvor, said by the Scholiast, Aristoph. Ach. 119, to be é&v
Mpdeig Edpuridov. Aristophanes (Pawx 1012) quotes ék Mydelas (Whose
Medea he does not say) Aéuav, éAdpav, not in our Medea (yet see
97) but found Iph. Tawr. 152. Lastly in Ennius’ Medea is a trans-
lation of the verse uod codioryy §oris ody adrd godds, which Cicero
(Fam. xiii. 15) quotes from Euripides. None of these reasons are
cogent ; the dittography may be due to an interpolator, the Scholiast
and Aristophanes might have quoted carelessly, and the Ennian
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verse is probably a case of contaminatio. Other things that have
been urged as evidence of a double recension are altogether insuffi-
cient. . There is no proof that there was not a double recension; on
the other hand, there is no evidence that compels us to assume one.

14. Relation to Neophron’s Medea. — Neophron, a contemporary of
Euripides, wrote a Medea which, according to Aristotle’s dmopvipara
and Dicaearchus (see the first Hypothesis), served as a model for
Buripides ; they even seem to think the latter guilty of plagiarism
in appropriating Neophron’s work.

And in truth Neophron’s play, as is plain from the extant frag-
ments (quoted on vv. 663, 1056, 1387), was very like Euripides’.
Aegeus was introduced, but as coming expressly to consult Medea
about the oracle, not as on his way to Pittheus. There was like-
wise a scene corresponding to 1021 ff,, in which Medea wavered
between love for her children and desire for revenge. And at
the end Jason’s death was predicted by Medea as at 1386, not,
however, the same manner of death, but suicide.

1f, as is implied in the above statement, Neophron’s play was
written before Euripides’, the credit for the design must be due in
large measure to the former. Yet the statement of the Hypothesis
cannot be accepted without question, for the $mouvjuara there men-
tioned were probably not written by Aristotle, but by Theophras-
tus. It seems improbable that so inventive a genius as Euripides
would have stolen his plot from an obscure poet; indeed the simi-
larity in the language of Frg. 3 with that of v. 1056 ff. is so great
that if we accept the priority of Neophron’s play, we must con-
clude that Euripides adopted his language also. And it is unlikely
that Aristotle would have praised the Medea so highly as he does
in his Poetics, if Euripides had not invented it. As a matter of
fact the relation between the two plays is and is likely to remain
uncertain. Those who beljeve in a double recension hold for the
most part either with von Christ that the grammarians probably
have falsely attributed the first edition of the play to Neophron,
or, following Wecklein, maintain that Neophron’s tragedy appeared
between the first and second editions of Euripides’ play. These
views are, however, mere conjectures ; the truth is quite unknown.
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15. Other Plays on the Same Theme. —The story of Medea has
attracted many writers in antiquity and modern times.! Besides
Neophron, mentioned in the last paragraph, the subject was treated
by the younger Euripides, the nephew of the great tragic poet, by
Dicaeogenes, Carcinus, Diogenes, all of the fourth century,” and by
Biotus, of uncertain date. Among the Romans Ennius produced a
translation of Euripides’ play of which we have a number of frag-
ments extant.® Accius also composed a Medea.* We must especially
regret the loss of Ovid’s tragedy, a youthful work that won praise
from both Tacitus and Quintilian.® In Nero’s reign Curiatius Mater-
nus wrote a play under the same title; Lucan left his Medea unfin-
ished. Seneca’s tragedy is preserved, and a comparison between
it and its Euripidean model is interesting. Certain changes in
construction appear. For Euripides’ scene between Medea and
Aegeus Seneca substituted a scene in which Medea’s skill in the
use of poisons is fully described; he further made Jason oppose
Medea’s desire to take her children with her into exile, thus caus-
ing her to determine on their murder as a consummation of her
revenge. Therefore Euripides’ scene in which Medea pretends to
yield to her fate (866-975) was omitted. The children were killed
on the stage, and Jason came in time to witness the death of the
second. Whether these changes were invented by Seneca, or
adopted by him from Ovid or an earlier poet, we cannot now
determine. About A.p. 200 Hosidius Geta constructed a Medea, a
Vergilian cento.® Of the modern tragedies on this subject Corneille’s
Médée is best known. Medeas have also been written in French by

1 ¢f. L. Schiller, Medea im Drama alter und neuer Zeit, Ansbach, 1865;
Mallinger, Médée, Etude de littérature comparée, Louvain, 1897. The larger
Argonautic legend furnished material for all the great tragedians. We know
the titles of six plays by Aeschylus and of eight by Sophocles that were based
on portions of it. Kuripides drew from it the subjects of four tragedies
besides the Medea.

2 Cf. Nauck, Frg. Trag. Gr.2 pp. 775, 798, 807, and 825.

8 Quoted on vv. 8, 49, 57, 1381, 214, 250, 350, 365, 371, 431, 502, 530, 764,
1070, 12562. 4 Ribbeck, Trag. Rom. Frag.2 I, pp. 187 ff.

5 Tac. Dial. 12; Quint. x. 1. 98 ; Ribbeck, op. cit., p. 230.

6 Probably the cento printed by Baehrens. PLM. IV, 219.
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Longepierre (1659-1721) and Legouvé (1764-1812), in German by
Klinger (1753-1831), Soden (1754-1831), Grillparzer (1791-1872),
Prince George of Prussia — ¢ Georg Conrad’ — (1826—), and in
English by Glover (1710-1785).

16. Scenery, etc. — The scene represents the front of Medea’s
house, the orchestra an open space before it. The palace and
Jason’s house are supposed to be on the right, the side whence
personages coming from the city or harbor regularly entered. At
the end of the piece Medea and her dragon car appear aloft, either
upon the ppyarij; a contrivance for sudden apparitions situated at
the top of the scene wall, or on the aldpyua, a swinging machine
suspended with cords from above.

The Protagonist had of course the part of Medea ; the Deuterago-
nist probably those of the nurse, Jason, and the messenger; the
Tritagonist those of the pedagogue, Creon, and Aegeus. The few
lines assigned the boys (outcries from behind the scene) would
also be spoken by the Deuteragonist and Tritagonist.

III. THE MYTH.

17. Medea’s adventures at Corinth seem a kind of sequel to the
story of the Argonautic expedition. Some have thought that
they formed a separate and independent legend. The Corinthians
undoubtedly regarded Medea as a native heroine. She was brought
into connection with the story of the Argonauts by the legend
which made Aeetes, Medea’s father, go from Corinth to Colehis.
It is very certain, however, that the Corinthian Medea is the same
as the Argonautic, and that the southern story was derived and
developed from the Thessalian legend. In the latter, Jason’s expe-
dition was the prominent feature; at Corinth Medea, as will be
shown below, became the chief figure.

18. The Argonautic Story. — This legend had its home among the
Minyae of Ioleus and Orchomenus, and is closely connected with
the extension of Greek commerce and colonization. Whether
Phrixos, Helle, and the golden fleece are susceptible of physical
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interpretations or not is a mooted question®; to the Greek mind,
however, the quest of the fleece was an historical reality. The
legend, which eventually became common Hellenic property, was
probably originally embodied in a Minyan epic at a period anterior
to the Homeric Poems, which simply allude to the voyage of the
Argonauts as something well known. They mention Jason’s pas-
sage of the mAaykraf, or clashing rocks, and his visit to Lemnos.
Aeetes is the son of Helios and brother of Circe.? In the early
form of the myth Aea, the land where the golden fleece is kept,
is an enchanted island in a distant sea to the east. By the eighth
century before Christ it had been localized as identical with Col-
chis, on the southeast shore of the Pontus Euxinus.

The first mention of Medea is in Hesiod’s Theogony.® She is the
child of King Aeetes and Idyia, a daughter of Oceanus. After
helping Jason perform the heavy tasks laid on him by Pelias, she
returns with him to Iolcus, where she bears Jason a son, who is
reared by Chiron the centaur. Our knowledge of the post-Homeric
epics is too scanty to enable us to follow accurately the treatment
the legend received there; we know that in the Ndoro. Medea’s
powers of witcheraft were celebrated, and we hear of various refer-
ences to the Argonauts and Medea in other poems. The next
extant treatment of the story is by Pindar,* who gives a long and
beautiful account of the sending of the expedition, and the adven-
tures of the Argonauts, closing with the return of Jason and
Medea. The last Greek treatment of the theme appears in the
Argonautica® of Apollonius Rhodius of the third century before
Christ.

19, The Corinthian Legend. — This is regarded by some, not as a
mere amplification of the Argonautic story, but as a primitive

1 0f. Jessen’s article Argonautei in Pauly-Wissowa’s Real-encyclopiidie,
Seeliger’s Argonautensage in Roscher’s Lexicon, and the literature quoted by
both writers.

2 J1. 7. 467-469 ; Od. 10. 136, 137; 12. 61-72.

3956 ff., 992 ff.

4 Pyth. IV.

. 5 Imitated among the Romans by Varro Atacinus, whose work is lost, and
in the extant Argonautica of Valerius Flaccus.
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local myth, because it is seeraingly bound up with certain ancient
religious rites. The Corinthians had, we are told, the custom of
performing propitiatory sacrifices yearly to atone for the murder
of Medea’s children; these rites were performed in connection
with the worship of Hera Acraea, whose cult Medea is said to have
established at Corinth. The children’s grave was shown there in
Pausanias’ day. The evidence, however, does not bear out the
view that Medea was a native Corinthian heroine; she was rather
adopted from the Minyan legend, as stated above. As a sorceress
she is naturally associated with the sun and moon; and she proba-
bly owed her position as heroine to her relation to Helios, who was
worshipped on the Acrocorinthus as the chief god of the Corinthian
city ; when the cult of Hera was introduced from Argos, where she
was apparently a moon goddess, Medea was associated with this
divinity.

The earliest treatment of the legend was by Eumelus of Corinth
(about 740 B.c.) in his kopwhiaxd.! According to him Helios had
assigned the throne to his son Aeetes, who later went to Colchis.
In after time, when the Corinthians were without a ruler, they
summoned Medea from Jolcus to be their queen. Jason shared the
power with her. As fast as her children were born she concealed
or buried? them in the temple of Hera, hoping thereby to make
them immortal; failing in this, she was discovered by Jason, who
returned to Iolecus; Medea also departed, leaving the throne to
Sisyphus.®

1In this, as in the preceding section, no mention is made of a number of
writers, whose fragments are too scanty to be of value here.

2 kaTakpUmTeL.

8 This account is given by Pausanias, whose version, however, was not derived
directly from Eumelus; ¢f. Paus. it. 1. 1. The Scholiast to Pind. Ol xiii. 52,
after quoting Eumelus, gives a somewhat different account: Medea settled at
Corinth and freed the Corinthians from a pestilence by sacrificing to Demeter
and the Lemnian nymphs. When Zeus became enamored of her, she refused
his suit, avoiding Hera’s anger. In return Hera promised to make her children
immortal. When, however, they died, the Corinthians worshipped them, call-
ing them mioBdpBapo.. This form of the legend explains Medea’s hope of
immortality for her children in Pausanias’ account.
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A different version was given by Parmeniscus, an Alexandrian
commentator.! The Corinthians, uneasy under Medea’s rule, plot-
ted to kill her and her children, seven boys and seven girls. The
latter fled to the temple of Hera Acraea, and the Corinthians slew
them at the altar. For this desecration they were visited with
a pest which raged until, directed by an oracle, they instituted
yearly expiatory rites, which were observed up to Parmeniscus’
time. Seven boys and seven girls, offspring of noble families, were
every year shut up apart in the sacred enclosure and there offered
sacrifices. ‘

The early epic poet, Creophylus, author of the Oixallos dAwots,
had the story in less primitive form.? Medea was a resident of
Corinth, not its queen ; she killed the king, Creon, by drugs and fled
to Athens, leaving her children behind her on the altar of Hera,
thinking that Jason would care for them.  They were slain by
Creon’s relatives, who gave out that Medea had done the deed
herself.

The tragedians were thought to have first hit upon the idea of
making Medea kill her own children, and in this sense an absurd
report was current, which represented that Euripides was bribed
by the Corinthians to lay the murder upon Medea.? DBut we see
traces of this same conception of Medea as the murderess in Cre-
ophylus’ account and the mystical narrative of Fumelus, so that
it evidently existed long before Euripides’ day, side by side with
the commoner story. Nor can we doubt that Jason’s unfaithful-
ness and Medea’s revenge were elements ingrafted on the legend
before it came into the tragedians’ hands.

The account given by Pausanias* as current in his day is an
elaboration of the tragic form. The princess is named Glauce ; she
met her death through gifts brought her by Medea’s sons, Mer-
merus and Pheres, who were stoned to death by the Corinthians.
A pestilence then came on their children, to avert which the statue
of Terror (Aeiua) was set up and the regular sacrifices instituted,
at which the people wore black and shaved their children’s heads.

1 Schol. Med. 264. 2 Schol. Med. 264,
3 Schol, Med. 9. 4ii. 3. 6.
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These solemnities were observed, he says, down to the destruction
of Corinth by Mummius. Moreover, the fountain was shown into
which Glauce cast herself when in the agonies of death.

From the foregoing we see that the essential parts of the story
are these: Medea comes from abroad to Corinth as a benefactress ;
she and her children are under the special protection of Hera; the
children are killed — either by their mother or the Corinthians —
and a propitiatory festival is established for them; and Medea
leaves the city. In this form of the legend, developed at Corinth,
Jason had no essential part; we cannot therefore conclude that
he originally did not belong to it. In the Argonautic legend he is
the chief figure, but in the Corinthian myth the heroine Medea
became most prominent, and it was inevitable that Jason should
fall into the background.

The story which credits Medea with freeing the Corinthians from
a pest probably gives the clue to the original character of the pro-
pitiatory sacrifices. They were established to Hera to avert a
plague,? but afterwards became connected with Medea’s children.

20. Significance of the Myth. — Many attempts have been made

-to give Medea a physical significance.? A favorite view has
regarded her as a Greek moon goddess; Wecklein claims for her
Phoenician origin. But no sufficient argument can be advanced
for such views. Medea’s relation to Helios and Hecate is suffi-
ciently explained by her character as sorceress. And the same
fact will account for the part attributed to her in the cult of Hera
at Corinth if the view be correct that regards the Argive Hera as
a moon goddess. Furthermore, Hera is the special protectress of
Jason in the epic story, and this alone might well determine the
relation of Medea in the Corinthian legend. Medea is by no means
a divine figure originally, but like many mortal personages of the
epic period was finally raised to an heroic position. The voyage
after the golden fleece was the essential part of the Argonautic

1 This fountain was discovered by the American School of Classical Studies
at Athens in 1899,

2 Very likely a plague that affected children particularly.

8 Cf. Seeliger’s article Medea in Roscher’s Lexicon.
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story; to this was added another motive similar to that in the
legend of Ariadne and Theseus — the wise daughter who helps
the hero against her cruel father. In contrastto her father’s sister
Circe, Medea was probably thought of as kind and helpful. These
characteristics appear not only in the aid she gives Jason and his
companions, but also in the tradition mentioned above, according to
which she freed Corinth from a pest. The cruel side of her nature,
which was apparently attributed to her later, is shown by the
murder of her brother Apsyrtus; from this it was easy to develop
the story that she killed her children. Pelias’ death, which she
secured by treachery, was only just vengeance for the trials he
inflicted on Jason.

IV. THE ILLUSTRATIONS.!

I. FroxtispiECE. Medea debating the Death of her Children. —
Pompeian wall painting from the house of the Dioscuri (Helbig,
No. 1262; Mus. Borbon. V. 33; Baumeister’s Denkmdler, p. 142).
Medea stands at the right dressed in a long chiton; her hand is
already on her sword to kill her children, who are playing with
astragali quite unconscious of their danger. The pedagogue behind
at the left is watching the boys. )

This painting is probably a copy, at least in its main features,
of a famous picture by Timomachus, a Greek artist of the fourth
century. His picture was at Cyzicus in Cicero’s time,? and together
with his Ajax was bought by Caesar for eighty talents. It is
described by Ovid, Lucian, and several writers of epigrams,?® so
that the identification of this Pompeian work as a copy of Timo-
machus’ picture is practically certain.

II. P. 90. Medea’s Revenge. — Painting on a great amphora
from Canosa in Italy, now in Munich (Millin’s Tombeaux de Canose,

1 For other works of art besides the three given illustrating the Medea, see
the articles on Medea in Roscher’s Lexicon and Baumeister’s Denkmidler ; the
latter is poor. For vase paintings, see Vogel, Scenen euripideischer Tragidien
in griechischen Vasengemdlden, and especially Huddilston, Greek Tragedy in
the Light of Vase Painting.

2 Verr. iv. 6o. 135. 8 Overbeck, Schriftquellen, No. 2122 ff.
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1816, pl. 7; Baumeister’s Denkmdler, Vol. II, p. 903; Roscher’s
Lezicon, Vol. I1, p. 2510; Huddilston, G'reek Tragedy, ete., pp. 144 ff.,
where will be found an excellent discussion of this and other vase
paintings illustrating the Medea).

This painting is one of the most important illustrations of Greek
tragedy in existence. There are three horizontal rows of figures;
the two upper are divided in the middle by a building with six
Tonic columns, between which hang two shields. Within this
building — clearly the royal palace — one of the chief scenes is
placed. On the right a young female figure has just fallen over
the arm of a chair (fpdvos) ; on the frieze above is the inscription
KPEONTEIA (sc. mals), which shows her to be Creon’s daughter,
named by later writers Creusa or Glauce. At her right a youth
in petasus and chlamys and wearing a sword rushes toward her
and tries to remove her fatal diadem. His name is inscribed
above, IIIIIOTHS, which, according to Diod. Sic. iv. 535. 5, was the
name of Creusa’s brother. Behind him is a female figure, wear-
ing a long plain chiton and veil, who is evidently leaving the
palace. She is probably Creusa’s attendant. At Creusa’s left is
the figure of a bearded old man, dressed in a richly decorated
chiton, who reaches out to Creusa with his left hand; his right,
from which the sceptre has just fallen, is raised to his head in
despair, and in his bewilderment he has turned away from Creusa.
The two letters QN on the frieze above are evidently the last of
his name, KPEQN.

To the left without the palace on a slightly lower level is the
figure of an elderly woman, probably Creon’s wife, clad in a long
chiton and mantle, who hurries with left arm outstretched toward
Creon; in the inscription above, her name is given, MEPOIIH.
Behind her is a pedagogue, who starts toward the palace, while
a female attendant draws him back. Just below the palace,
beneath Creusa’s fpdvos, is seen the open box in which the fatal
gifts were brought.

The third row likewise is divided in the middle by Medea’s
dragon chariot; in this stands as charioteer a female figure, nude
to the waist, who holds a flaming torch in each hand. This is the
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personification of Medea’s fierce wrath, as is shown by the super-
inscribed name OIZ(T)POS. The richly decorated oriental dress
and cap of the woman at the left would be sufficient without the
inscription MHAEIA to indicate the barbarian princess. With her
left hand she has seized by the hair one of her children, who
stands on an altar and throws out his arms in terror; with the
drawn sword in her right she is about to kill the child. Behind
her a youth in petasus and chlamys, carrying two spears, is
hurrying the second boy from danger. To the right of the dragon
car Jason (IASQN), with sword and spear, hurries to the rescue;
the advancing youth behind him, who is dressed like the figure at
the extreme left, points to the scene before them. To the extreme
right, midway between the middle and lowest rows of ﬁgufes,
stands the figure of a bearded man, who directs attention to the
scene below with his right hand. His rich dress and cap and his
sceptre mark him as a king, and the inscription EIAQAON AHTOY
shows him to be the shade of Medea’s father Aeetes.

A Corinthian column bearing a tripod stands at either side
of the topmost row. The two male figures at the right, one
sitting, the other standing, are the Dioscuri; their identity is
shown by the pilus, the oil cruses and strigils, and the two stars.
To the left Heracles with club, lion’s skin, bow and arrows,
stands before Athene, who is distinguished by helmet, shield, and
spear. These divinities are conceived of as witnessing the events
below. Their personages have no relation to the Medea story.

The vase painter, who was an artist of no slight imagina-
tion, chose and combined in his picture three dramatic moments :
(1) the murder of the princess; (2) the killing of the children ; and
(3) Medea’s flight. The correspondence between the scene within
the palace and the words

Kkal polis pfdver
Opdvorow éumecodoa pi xapal reoely (1169-1170)
is too close to admit of any other explanation than that the artist
drew his inspiration directly from the poet.! To the persons

1 Vogel, op. cit., p. 149, maintains incorrectly that Euripides did not supply
the motives for this painting.
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directly named by Euripides the painter has added for graphic
effect Merope, the pedagogue, and the female attendant at the
left, the princess’ brother Hippotes and the nurse at the right.
The second and third motives are combined in the third row.
In Euripides’ play the children are killed within the house
(1251-1292) ; so that the painter was free to represent the scene
as he chose. He has shown Medea in the act of killing one of her
boys, while an attempt to save the other is made by a youthful
attendant; the pedagogue, having appeared in the row above,
could not be again represented. It was important that Jason
should be present in the picture, and it was most natural to repre-
sent him in the act of attempting to save his children. To have
depicted fully Medea’s flight would have required another row of
figures. The artist wisely chose to indicate this by the waiting
chariot, in which he placed the personification of her rage, Olorpos.

It is not so easy to explain the presence of Aeetes’ shade.
But it is very probable that the suggestion was given by Medea’s
remorseful appeals to her father?!:

adry) wpos avTyy TaTép dmorpdly Pilov

kal yalav olkovs 0°, o¥'s mpodoto” dixero. (31 1.)
Cf. also 166 f. 483, 502 f,, 800 f. The painter may also have
desired to emphasize Medea’s barbaric origin and to express the
contrast between barbarism and Hellenism that Euripides urges
in many lines of the Medea.

III. P.107. Medea.— Wall painting from Herculaneum (Mus.
Borbon. X. 21). Medea, dressed in a long chiton, holds her sheathed
sword in her hand. The cut unfortunately does not reproduce the
original satisfactorily, but it is clear that the woman represented
is debating some fatal deed. The identification with Medea is
most probable,? and it seems to be a detail copied from the painting
by Timomachus mentioned under I. Ovid’s words, “inque oculis
facinus barbara mater habet,” furnish an excellent description of
the woman’s face.

1 Robert, Bild und Lied, pp. 39 £. ; Huddilston, Greek Tragedy, etc., pp. 165 £.
2 The figure has sometimes been called Dido.
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G., Goodwin’s Greek Grammar.
H., Hadley-Allen’s Greek Grammar.

Hyroruesis First. —Ascribed in
one manuscript to Dicaearchus, a
pupil of Aristotle. We know that
he, like his master, wrote such dra-
maturgical notes. A part is perhaps
taken from him, but a considerable
portion is plainly written by some one
else. As it now stands it consists of
three parts: an outline of the play
(1-9), disconnected statements about
Medea and Jason drawn from various
sources (9-20), and critical comments
on the source of the plot and the
dramatic treatment (21-28).

11f é&yyvdaras: incorrect; the play
represents the marriage as already
over, —I'\adknv: Euripides does not

Depexividns O¢

mention her name; later writers call her
sometimes Glauce, sometimes Creusa.

4. mobov Tis Xapiros: again inac-
curate ; the gifts are sent in suing for
a new favor. Cf. 947 ff.

9 f. Pepexidns: a native of Leros,
who lived at Athens about the time of
the Persian wars and made a collection
of legends (loropiat) in ten books, of
which the sixth to eighth contained
the story of the Argonauts. — Zipw-
vidns of Ceos, the famous poet (556—
468 B.c.), who lived chiefly in Athens;
he referred to the quest of the golden
fleece in a number of his poems, ac-
cording to the Scholiast to Apoll. Rhod.
4, 177 moN\ol 8¢ xpucoly 7O 8épas elprj-
kagw. . .6 8¢ Syuwvldns moré pév hevkby,
woré 8¢ woppupody. — For @s. . . worfioee
we should regularly have the infinitive
woifioat,
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yfipas dmofboaca dvine: wpawldeoot,
pdppara TONN &fova’ éml xpuoelowrt NéBrouw.

15 Aloxidos 8’ év Tals Awovioov Tpodols ioTopel 67t kal Tds Awovioov Tpo-

A N Ay ~ s A 9 , 3 ’
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Sirdgvdos 8¢ pnot
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20 mwpiprys 76 “ldoon Tedevrijoar adTiv.
To Spdma Sokel vmoPBaréofar mapd Nedppovos Suokevdoas, ws

Awkalapxos & 7@ wepl ‘EANdSos Biov kai *Apiororédys &y ropvijpact.

wéppovrar 8 adrd 76 iy mepvhakévar Ty dmdkpiow 7)) Mndela, dANGL

~ H ’ o 3 / L3 94 \ ~ ’
TPOTETELY €S SU.KP'UU-, oTE€ EWEBOUA,E‘UO'EV Iaoore kat TN YVVaLki.

éracvel-

25 rar 8¢ 7 elofoly da 7O malbyTikds dyav Exewv kal ) émelepyacia ¢ und’

3 7 b \ \ el
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4 ~ i3 4

mpdTe kexpiobdur, s “Opnpos -

Smep dyvorjoas Tipaxidas 7@ vorépe dnoi

eluard T dupiésaca Ouddea kal Aobsasa.

11. 6 vobs Néorovs woufjoas: the
author of the Nosti, one of the poems
of the Epic Cyclus, in which was given
an account of the return of the Greek
heroes from Troy. It was commonly
ascribed to Hagias of Troezen.

16. Zraduvlos: an Egyptian Greek
of uncertain age, who wrote, among
other books, a work mepl OerTaldv.

21 £, 8okei: sc. 6 Edpuridns. — bmo-
BakéoBar: falsely appropriated, palm-
ing it off as his own, as a woman
another’s child. — “EXN&8os Blos, in
three books, was Dicaearchus’ chief
work ; it was an account of the cus-

toms, institutions, and topography of
Greece. — dwopvfuaos: these were
brief notes on various subjects. Those
here referred to were in six books,
attributed sometimes to Aristotle,
sometimes to Theophrastus. — pép-
dovrar, kA, : an unjust criticism ; see
on 899. .

24 ff. mwpoweoelv : burst. — eloBolq:
opening verse. — émefepyao-ia : further
development of the thought. — Tywax (-
8as: a glossographer and commenta-
tor of uncertain time; his remark is
wrong; seeonv.3. — “Opnpos: Od. 5,
264.
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deirepos SoporAijs, TpiTos Edpuridns Mndela, @ihoktiTy, AlkTvr, Oepi-

orals gardpos. od oglerar

Hypornesis SecoNp. — Aristoph-
anes of Byzantium, the famous Alex-
andrine scholar and librarian (about
200 B.c.), busied himself especially
with the criticism of the poets. We
possess many such brief notices of his
on plays. The didascaliae, or state-
ments as to date of representation,
etc., were collected from the Athenian
choregic inscriptions which commemo-
rated the dramatic contests.

3. map odderépw, kTA.: that is,
neither Aeschylus nor Sophocles com-
posed a play on the same subject.

7. 0L 87,1(431B.c.). —mwpdros (%) :
i.e. took the first prize. — Edoplav:
son of Aeschylus.

9. od oglerar: namely, the satyric
play Theristae. It was not, he means,
in the Alexandrinelibrary. The Philoc-
tetes and Dictys were much admired in
antiquity ; only fragments are extant.
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el dpeN’ Apyols uy Stamrrdofa okdpos
Ké\xwv és alav kvavéas Svuminyddas,

t 3 4 4 ~,
pund év vdmawor Inhiov weoev wore

1-130. Prorocuk. — The scene is
in Corinth before Medea’s house. The
nurse, whose speech opens the play, is
an old slave woman, attached, accord-
ing to Greek custom, to the person of
her mistress for life, having been her
attendant in childhood and her com-
panion in flight from her father’s
house. She comes upon the scene from
Medea’s house. The prologue is better
managed than most of Euripides’; the
nurse’s soliloquy is naturally brought
about and discloses the situation to
the hearers in an unconstrained way.

1-95. Iambic trimeter ; G. 1657 ff. ;
H. 1091 ff.

11 €0 ddeX’': for this formula
of wishing, see GMT. 734; G. 1512;
H. 871 a (fine print). — Swamwrdodar:
the ship is said to fly, as Helena 147
and elsewhere its sails are called
wings ; Hel. 146 ff.:

b mwpokévnaov, bs TUXw pavTevudTwy
8wy veds orelhayl &v olpiov wTepdy
els yiiv évallay Kimpov.

Do thou direct me (to the priestess), that
I may get the oracles, whereby to guide
my ship's prosperous wing to Cy-
prus, sea-girt land. — SvpwAnyddas: is
object of dwamrrdofar. The Symplega-
des or ourdpouddes mwérpar (in Homer

mhaykral) were fabulous rocks believed
to close together and crush ships which
attempted to pass between them. Cf.
Iph. Taur. 124 £.:

wbyrov dioads cuyxwpoboas
mérpas Edfelvov.

Homer thinks of them as somewhere
in the west, but later they were iden-
tified with two rocks at the mouth of
the Bosporus, where it opens into the
Euxine. xvdvea: is their standing epi-
thet, so that they are even called ai
kvdvear outright.

3. There is no hysteron-proteron in
this passage, as Timachidas thought
(see end of first hypothesis); the nurse
says: ¢ Would that the ship had never
sailed, —nay, had never even been
built.” Ennius adopted the more
natural but weaker order for the be-
ginning of his Medea (Frg. 1):

Utindm ne in nemore Pélio seciribus

caesa dccidisset dbiegna ad terram trabes,

neve inde navis incohandae exdérdium

coepisset, quae nunc néminatur némine

Argd, quia Argivi in ea delecti viri

vecti petebant péllem inauratam drietis

Colchis, imperio régis Peliae, pér dolum.

Nam nimquam era errans méa domo
ecferrét pedem

Medéa, animo aegra, amore saevo satcia.
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avrn e mdvra fvpxﬁepovo Tdoovt,
nmwep peylorn ylyverar cwmpla,

4. mebun: of. Catul. 64, 1 1f.:

Feliaco quondam prognatae vertice
pinus

dicuntur liquidas Neptuni nasse per
undas -

Phasidos ad fluctus et fines Aeeteos.
Also Hor. Carm. i. 14. 11:

Pontica pinus,
silvae filia nobilis.

— &perpdoran : this verb occurs nowhere
else in classic Greek Hesychlus ex-
pla,ms it by kdmais dpuboar. The sub-
ject is still wedkn. And would that it
had never equipped with oars the hands
of those noblest men. The pine is
thought of as furnishing material for
oars as well as for ship.

6 ff. TIehlq: dat. of advantage, for
Pelias. — Séomorv’ épny MAdewa : these
words make it clear to the spectators
who the speaker is.—mwipyovs: the
place whither; G. 1065; H. 722. —
Qupov ékmhayeloa: crazed in heart;
ém\foow, of an overpowering passion
such as deprives of self-control.

11 ff. A singular case of attraction.

—arolvrdv (for wollrass) : takes the case
of ¢». The reason is that ¢vyy belongs
not to drddvovsa but to dpikero, S0 that
the relative clause really begins with
¢uyy, and mokirdy is inside of it, and
therefore has to take the case of the
relative; G. 1037 ; H. 995. The regu-
lar order would be &dv mwoNrdv Pvyy
dgplrero x0bva, standing, of course, for
woNlTaus dv pvyy deo. x0., pleasing the
citizens to whose land she has come in
her flight. Had the poet written woXi-
rats, pvys would be referred to drdd-
wovoa, and the sentence so be misun-
derstood.—av8avovea pév: is answered
by »v 8¢ in 16, but there the expression
is changed through the influence of the
intervening parenthesis (14, 15); the
idea is, ¢ pleasing to be sure (ué») her
adopted townsmen, and doing all she
can to maintain friendly relations with
her husband, but still (§¢) involved in
strife from his nefarious conduct.” —
adth: on her part, in opposition to
Jason’s faithlessness..

14. dmep: by attraction for émep;
IT 632 a.
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16. vooel To. diNTaTa: thetenderest
ties are failing.

19. alovpvd: Baohele, dpxet
Hesychius. The verb is found only
here; ¢f., however, atcrvp.vﬁrns, arbiter,
ruzér

21. She cries:
496 peb Sefia xelp.

25 f. ovvrfkovea Sakpiows: we
may supply c&ua from the preceding
line and translate, wasting it away
with tears, or taking svvrikovea abso-
lutely, dissolving in tears; the latter
was apparently the Scholiast’s view,
who says the phrase is equivalent to
aurTnropéyn 8¢ TOv mdyra xpbov. — &mel:

¢ 8pkot, defwat.’ Cf.

means here ever since. — MBukmpévy :
supplementary participle ; GMT. 884 ;
G. 1582 ; H. 982.

28. ds 8¢ mwérpos 1 faldooios kAi-
a literary commonplace; cf.
1279 rdhawv’, ds dp’ foba wérpos 7 alda-
pos.
Androm. 537 :

Swv :

7l pe mposmwiTves, d\lay mérpay
" ~ -~ o . ’
7 kbpa Nerals s ikeTebwy.

30. #v pf wore : may be rendered,
except when.

33. ode: G.394; H.261 D a. —
dripdoas Exe: nearly = #riuaker, but
with the idea of present continuance
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ITATAATQI'OZ.

y -
TaNaoy olkwy KTHmo

more prominent. This use of ¥xw
with aor. partic. (GMT. 47; G. 1262 ;
H. 981 a) is a favorite one with Soph-
ocles and Euripides, but is probably
not found in Aeschylus.

35. amolelweofar : is passive ; to be
bereft. — py daol. : joined by synizesis.

37 ff. véov: = kaxby, as often. —
Bapeia : resentful or dangerous. — vwv :
G. 895, 1; H. 261 D a.

40-43. The first two of these
verses are plainly interpolated from
379 ff. ; the others might be retained
(reading w#h for ) but that rdpavvor is
awkward and obscure. If the princess
is meant, there should be some desig-
nation of the gender.

45, kal\lvikov: means victory or the

Seamoivms éums,

honors of victory ; so Pind. Nem. 3, 18
70 kaXNlvkov ¢péper.  In the absence of
the article it is better to take it as
neuter than as masc. with orépavor
understood, as some have done.

46. olbe waides orelxova : here come
the children. For this use of 8de, very
common in the drama, see G. 1008 ;
H. 695 a.— Note the difference be-
tween Tpbyos and Tpoxbs.

49. The madaywyds, who now en-
ters with the two boys, is an aged
family slave of Jason’s. Wealthy
Greeks, when their boys had outgrown
the nursery, gave them into the charge
of such trusty slaves, whose duty it
was to attend them wherever they
went. The beginning of his speech
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was reproduced by Ennius thus

(Frg. 2):

Antiqua erilis fida custos cdrporis,

quid sic te extra aedis éxanimata elimi-
nas ?

— 8eomolvys : limits ofkwy krijua taken

together.

50. ThvBe: should be translated
thus or here; 8de¢ is frequently used in
the sense of &de, especially with verbs
of motion. Cf. Il. 65, 174 f. :
4NN drye TS Eges avdpl BéNos, Al xelpas

dvaoy v,
8oTis 88e kparée — who holds sway
here. It is similarly used in 689,
below.

52. ood: may depend upon either
ubvn or Nelmeabac.

55. kaxds wirvovra : afigure taken
from dice-playing. Cf. Electra 1100 :

: T4 pév yap €
74 & 00 xkalds mlwvovra Oépropa
Bpordv.

57. The Greeks had a superstitious
belief in the efficacy of confiding se-
cret anxieties to the natural elements.
Cf. Cic. Tusc. iii. 26. 63 sunt autem
alii, quos in luctu cum ipsa solitudine
loqui saepe delectat, ut illa apud En-
nium nutrix (Frg. 3):

Cupido cepit miseram nunc me préloqui
caelo dtque terrae Médeai miserias.

A number of cases occur in the extant
tragedies, e.g. Electra (El 59 ff.):

@ vf péhawa, xpuoéwy doTpwy Tpogé,
& 7 765 dyyos THS' épedpedor kdpg
pépovoa wyas moraulas uerépxouat.
[o0 8% T¢ xpelas els Toadvd” dpuryuér,
ANN' s VBpw Belfwpey Alylofov feots
Yéous T dgelny ailfép’ els uéyaw
warpl,]
7 vap wavihys Tvvdapls, uirnp éur,
étéBaré K olkwy, xdpira Tibeuévy whoed.
Texoboa 8 &Nhovs waidas Alyloly wdpa
wdpepy ' Opéoryy kdué mowelrar dbuwy.

O black night, nurse of golden stars, in
which I come, bearing this pitcher rest-
ing on my head, to fetch the river's
Sountain flow —not that I am come
to such degree of need as this, but that
I may show the gods Aegisthus’® inso-
lence, and wail to the great heav-
ens for my sire, since the baleful child
of Tyndareus, my own mother, has
thrust me out of home, as favor to her
spouse; and mow that she has borne
Aegisthus other sons, she counts Orestes
and me mere accessories of her house.

Other examples in Euripides are
Androm.91, Ion 885, and Iph. Taur.42.



12 EYPIIIIAOY

N

polovoy Sebpo Seamoivys Tiyas.

ITATAATQT'OZ.

¥
ovTw

\ ¢ /)\ ’ ’ .
Yyap M TOAALVA TOVETAL YOWY ;

TPOPOZ.

60 (M\& o -

év apxy mHpa Kovdémw mpeaol.

ITATAATQI'OZ.

> ~ H \ 8 ’ 3 ~ ,8 .
w I.L(DROQ, €l Xp’)'] ETTOTOAS E€ELTELY TOOE

3 3 \ ’3‘8 ~ Vd ~
ws ovdev olde TGV vewrépwy KAKGY.

TPOBOZ.

7( & éotw, & yeparé; pi Pphdver ppdoar.

ITATAAT QI OZ.

Q7 , \ \ ’ R} 7
OUSEV I.LETG’)/V(()V Kol T4 7Tp00'0 ELP')'”.LGV(Z.

TPOPOZ.

’ \ Ié / /. /,
656 U7, TPOS YEVELOV, KPUTTE ovvdovior oélev -
ouyny ydp, € xpij, Tévde hjoopar mwépt.

58. poloto : as if woi, not ue, had
gone before. Cf. Iph. Aul. 491 f.:

dN\ws Te i E\eos THs Takaurdpov kbpys
eloi\fe, ovyyéveiav évvoovpuére.

Cf. below 744 and note. The comic
poet Philemon (quoted by Athenaeus
7, p. 228) parodied this passage thus.
A cook says :
&c0’ tuepbs 1 OmHNe 7 Te Kolpavd
Néta poNbyTL Todpov Ws éoketaca.
So that desire came on meto go and tell

both earth and sky — how I made the
sauce.

59. ybp: in questions expresses

surprise. Translate, what! H. 1050,
4Db.

60. A& oe: I envy thee (for thy
simplicity)! — peoot (Schol. dxudfe): is
at its height, or, in the middle of its
course.

6l. pdpos: nom. of exclamation
rather than of address. Medea is
meant, u@dpos being used here excep-
tionally as adj. of two endings. This
is a common thing with Euripides;
¢f. 1197 64os, 1375 pddeoc.

65. apds yevelov: see on 709. —
advBovlov: acc. of person (G. 1069 ;
H. 724), the acc. of the thing being
easily understood.
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75 wdoxovras, €& kal unTpl Siadopav éyel;

67 f. od Sokdv kh\bew : pretending
not to be listening. Cf. Hipp. 119 uy
Sbkel TovTwy KNVew. ob Sokd is used like
ot pnu, deny, ok éd, forbid, etc. —
mwegoovs : the gaming place. So oi ixfs,
the fish market, Ta Ndxava, the vegetable
market. The game of mwesaof resembled
ours of draughts, in that it was played
on a checkered board with men (¢fgoc).
It was a favorite game with the old.
Cf. Cic. Cato Maior 16. There were
several varieties of it. See Baumeister,
Denkm. p. 353 f.; Class. Dict. s.v.
Patrunculi.

69. All fountains were considered
sacred. Thefamous Pirene, after first
welling up near the top of the Acro-
corinthus into a basin with no visible
outlet, flowed underground and reap-
peared in the lower town, near the
street leading to the Lechaeum, where
it was adorned with handsome stone-
work, and was a favorite place of
resort. The fountain was discovered
and excavated by the American School
of Classical Studies at Athens in 1898.
See Am. Jour. of Arch., 2d series, ii.

(1898), pp. 233 1f.; Century, April, 1899,
pp. 852 ff. R

72 1. oadqs: true, correct. — odk
elvar: a very exceptional use of od.
The rule would require w4. The ex-
pression seems to be analogous to xpi
od with inf., which is frequent in Eurip-
ides ; see 294, 574 ; Androm. 100 xp)
3" obmor eimely o0dér ENBwov BpoTdv;
Hipp. 645 xpiv eis ~yvvaixa wpbomoroy
uév o0 wepdv ; in cases, too, where it is
impossible to say that ov forms with
the inf. a simple idea. The usage
arose probably thus: first the oo was
put d vectly after the xp»% for reasons
of emphasis, still belonging to it (so
Hipp. 507 xpiv pév ob & duaprdvew,
and perhaps the above passage of
Androm.), then it gradually attached
itself to the inf., and allowed itself to
be separated from xp7.

75 f. wdoyxovras: is supplementary
partic. ; ¢f. 89. See GMT. 879; G.
1580 ; H. 983. — el kal : because of the
negative idea implied in the foregoing
question, (surely he will not) even
though he has, etc.
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76. kndevpdrov: G. 1120 ; H. 749.
— Aelmwerar : expresses inferiority.

78 . 4mwhéperda: for the tense,
see GMT. 61; G. 1264 ; H. 848. The
nurse speaks for her mistress and the
household. — wpocoloopev: carry in
addition.— &nvrAnkévar : the figure is
that of a boat that ships a fresh wave
before the sailors have bailed the first
one out; cf. the Scholiast’s note: 70
8¢ éEnvTAykévar dyvrl Tob wemalobal-
N weTagopd dmwd Tdv év Tols mholos
dyThobvTwy. Also Ion 927 f.:

kaxdv yap dpTe kO YTefavTNDy Pppevl,
mptpynler Epdec X ENNo ¢ &y Noywy bmo.

For while I am yet casting from my
soul one wave of ills, another from the

stern sends its flood on me at thy
words.

The Greeks, like the English, were a
maritime people, and especially fond
of figures taken from the sea. Cf. the
note on v. 362 of this play. The chorus
expresses its pity for Medea,
s els mopby ce kNVdwva Bebs,
M+beta, kakdy émwbpevoe.

83. &8Mhovro pév pdy : the meaning is,
curse him — no, not that, for he is, etc.
So Soph. Phil. 961 8o uhmw, wply
udbol €l kal wdhw yrduny uerolcets,
curse you — mo, not yet, before, etc.
In both cases the curse is on the speak-
er’s lips, but is revoked at the moment
of utterance.
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86 ff. Apparently a proverbial say-
ing. Cf. Ter. Andr. 426 {.:
verum illud verbumst, vélgo quod dici

solet,
omnis sibi malle mélius esse quam dlteri.
— képdovs xdpw : from motives of self-
ishness. This verselooks like an inter-
polation. —el . . . ye: nearly equivalent
to émet, seeing that; ov, instead of u,
is used, since it belongs with orépye
rather than the entire clause ; G. 1383,
2; H. 1028. The three verses (86-88)
depend on #&pre yryvdokes, the idea
being, ‘Are you just beginning, in
view of Jason’s neglect, to recognize
the self-love of men? Did you never
meet with an instance of it before ?*

90 f. épnpdoas éxe: keep secluded;
GMT. 43 ; G. 1262 ; H. 981 a.—meAdfw:
is transitive here and 760, but has its
ordinary intransitive sense 101.

93 f. Spacelovoav: a desiderative

verb; G. 868; H. 673. — mplv kara-
okfifal wva : ¢“ An infinitive with wply
sometimes depends on a negative
clause, where a finite mood might be
allowed”” ; GMT. 628. «karackimrTw
only here takes the acc. It probably
means, strike down as with a thunder-
bolt (Schol. B\dyac. . . olov kepavvdoar) ;
with dat., on the contrary, simply fall
Upon.

96-130. Anapaestic rhythm (G.
1627,2, 1677 ; H. 1068, 1105) announc-
ing the approach of the chorus.
Medea’s voice is heard in soliloquy
within the palace; her emotion is
marked both by the rhythm and by
the Doric forms (8¢oravos, Sholuav, efc.) ;
the nurse’s lines, however, contain
only ordinary forms, as they express
no extraordinary feeling.

96. wévev: is causal gen. in ex-
clamation (G. 1129 ; H. 761) joined to
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an adj., as often ; ¢f. 1028. — waés &v
dholpav : would that I might die. This
form of wish (GMT. 728), not rare in
tragedy, occurs again, 173.

98. 768 &keivo: there it is! A com-
mon colloquial formula.

105. The two children accompany
the paedagogus into the house.

106 ft. It is plain that the storm-
cloud of wailing, just beginning to rise,
will shortly dart upward with greater

Sury. — épxfis éarpdpevov : = alpbuevor
& dpx s, rising from its starting-point.
With végos oluwyds, ¢f. Herc. Fur. 1140
oTevayudy végos.

111 £. Note the effect secured by
the repetition and assonance ; ¢f. 99.—
& xardparor mwaides: in spite of the
nurse’s caution, the children, who have
just entered the house with their at-
tendant, are espied by Medea, who
still remains within the house.
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116. oov: may be rendered, pray.
The exact sense is: ¢ What share do
you fancy that ?’ The nurse does not,
of course, intend this for Medea’s ears.

118. Ymepalyd, as implying anxie-
ty, takes the construction of a verb of
fearing. Umep-, exceedingly.

119 ff. 8awvd Tupdvvev Mpara : the
nurse has Medea in mind ; as a king’s
daughter, she may be called a Tpavvos.
For the sentiment the Scholiast com-
pares Il. 1, 80 ff.:

Kkpeloawy yap Paciheds 8re xWoerar drdpl
xépmi -

el wep ydp Te xbhov ye kal adTHuap kaTa-
mépy,

dANd Te kal perbmioOev €xer kbrov, Bppa
TeNéO Y,

&y oTfecaiy éotoL:

Algo Il. 2, 196
Oupds 8¢ uéyas éorl dwrpedéwy BaciNjwy.

122 f. yép: then. — &n {oowrwv: on
a footing of equality with one’s fellow-
citizens, as in a democracy. To live

’

thus, the nurse says, is better than to
be a king. A like sentiment, Ion
621 ff.:

Tupavvidos 8¢ Tis pdTny alvovuérys
T uév wpbowmoy 100, Tdv dduois 5é
Avirypd*

And of the power men vainly praise, the
Sface is sweet, but within the home is
torment.

Cf. Iph. Aul. 16 ff.:

£\ 8 vdpdv ps drlvduvoy
Biov etemépad’ dyviss drhers -
Tobs 8 év Tuals foaov ENNG.

I envy him, who has reached the end of
life in peace, unknown, unfamed. But
Jor men in kigh place, I have little envy.

— peydhws: not to be understood of
regal state, which is entirely depre-
cated, but of a less dangerous magnifi-
cence, the sense being, ‘securely at
least, even at the expense of all gran-
deur.’
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125-130. Construe: Tolvopa »ikg
elmeiv, the name is a better one to speak.
Notice mp&ra uév. . . Tein correlation ;
so below, 232, 1101 (¢f. 429). —A@oTa
(éo7e) : the subject is 74 uérpia under-
stood. — T& & VmepBddNovra, kTA.:
what exceeds due bounds can bring no
blessing to mortals. The proverb ¢ undér
dyap’ is the basis of Greek ethics. All
excess leads to vBpis, which the gods
punish by sending é&ryn. — wéwkev:
gnomic aor.; GMT. 154; G. 1292;
H. 840. Its subject is still 7& Umep-
BdNovra.

131-212. Paropos. This is com-
matic in structure, i.e. speeches by
actors — here Medea and the nurse —
alternate with the choral songs, as, e.g.,
in the Prometheus of Aeschylus.

131-138. Proope. The chorus en-
ters, made up of Corinthian women,
who come, attracted by Medea's cries,
as the opening words show: &x\vor
pwrdy, ENvov 6¢ PBody. With the ana-

phora, ¢f. Alcman 108, eyes Yvyxds,
EOuyes 8¢ Pppevdv.

Metre : dactylic with anacrusis.

vui— |—uv|l_uul|_A

_i__ |—A
—vv|_—vul_uu|_vu
I FRVIV] IR VIV] B2V,
ERVIV] VIV RVIV] VIV,
—vvu|l—vul_vuul_uu

v il o v vl o

On the last verse, see G. 1632.
131. Cf. Ennius (Frg. 4):

. . . fluctus vérborum aures avcupant.

134. &' apduriddov, k7). : while the
meaning of these words has been much
disputed, we shall do best to follow
the Scholiast, who understood the
women to mean that they were stand-
ing at the doorways of their own
houses when they heard Medea's cry
from within her dwelling. — écw: as
often, is for évrés, without any idea
of motion.
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150

136. ovvdopar, for rejoicing at mis-
fortunes, is rare, but Hipp. 1286 7{
TdNas Tolode cvv1dn; ¢f. Rhes. 958 ol
pyy Gavbyre ' 0bdauds cuvihdouac.

138. émel . .. kékpavrar: since it
(the household, especially Medea ; see
v. 11) has endeared itselfto me. kékpav-
T (sing.), from kpalvw.

139-147. Anapaestic systems.

139. 8épor: house, i.e. family. —
768¢: all that.

142. odbtv mapabalmopéin péva:
nothing comforted at heart.

wélrer vipda ;

144. 84 pov kebalds, xTA.: with
this prayer, ¢f. Suppl. 829 ff.:
katd pe wédov yas €Not,
Oud 8¢ GveANa omdoac
mupbs Te Phoymds 6 Auds év kdpg
Téaot.
May the earth engulf me, the storm blast
shatter me, and Zeus’ flame of fire
fall on my head.
147. Pwtév: obj. of wpouroisa,
while karalvoaluny is used absolutely.
148-159. SrtropHE (= antistrophe,
173-183).
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160 & peydha ®éur kal wérv’ “Aprep,
Aevooell d mdoyw, meydlois Jpkois

Metre: logaocedic (G. 1679 ff.; H.
1108 ft.), with anapaestic introduction.

vV |

=l ——{f
150. _ __ | __
>Si—vuul vl |- A
>Si—oul—vuvl - [ A
>i—oul|l vl |- A
Si—uvul] L A 5
155. —vl_vl=A "§
—~vl—vul e A&
Si—oul vl A |®
VY Y e - A
—v| = A
160. —ul _v|_Y¥YI[_A
148. Cf. Or. 1496 & Zed xal v& xal
Pws kal vOE.

150. vipda: wife.

151-153. ri(s ool mwore, kTA.: what
longing for that dread resting-place
(the grave) would fain hasten for thee
the final issue of death ? The future

omeboe. expresses present intention or
will; GMT. 71. On @avdrov TeNevTdy,
of. 920 7Bns TéNos.

154. pndév: = undauds; not a com-
mon use. Cf. Androm. 88 undév
ToiT dveidloys éuol.

157. Be not exasperated with him
JSor this. —Té8e : is properly the cog-
nate acc.; G. 10564; H. 716 b. See
lexicon for the literal meaning of
xepdooesia.

160-172. Anapaestic.

160 ff. Themis, as goddess of divine
justice, is appealed to for redress of
wrongs, as Soph. Elec. 1064. Hence
she is called edkrala below, 169, and
ikeota, Aesch. Suppl. 360. Artemis is
the special protectress of females, so
naturally invoked by them, as Soph.
Elec. 626, 1238 ; Aesch. Suppl. 1031.
—dpkois évdnoapéva : namely, when
she consented to leave her home with
him. Note the middle voice.
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164 f. adrois peNdOpors: G. 1191;
H. 774 a.— wpéobev Aadukelv: ¢‘the
Greek idea was, that to begin the
wrong, Umdpxew ddwklas, involved the
entire guilt, any retaliation being then
lawful. Cf. 1372."" Paley. mwpbober
may be rendered, unprovoked.

166 f. dmwevdobfnv: from dmwovaiw.
—kéow: Apsyrtus; see Introd. § 10,
and note on v. 1334.

169 f. edkralav: ‘invoked in vows
(or curses).” Cf. Aesch. Sept. 722
warpds evkralay "Epwiv. In v. 209
Themis is addressed as opxiavy
Obuv. — Zivé, 0, s dprav: i.e. Zeds
dpkws. The fact that Medea at 160

did not invoke Zeus has troubled
many commentators; but Zeus, the
guardian of oaths, would natu-
rally be called on, and we may
assume that the nurse forgets what
particular divinities her mistress has
appealed to.

171. év e pakpd : with (the com-
mission of ) any trifling deed.

173-183. AnTisTROPHE (= strople,
148-159).

173. wds &v, kTA.: as 97.

176. & wos: GMT. 487, 489; G.
1480. — Bapifupos : is sullen, opposed
to dtvlunos, quick-tempered, impetu-
ous.
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178. 16 wpdBupov: = mwpobupla; G.
933; H. 621 b. The chorus will show
its good will at least (v¢), even if it be
unable to give any real assistance.

181. $iAa kal 748 alida: sc. elvac
T48e = Huds, more exactly our party ;
the meaning is, say, too, that we are
her friends. Cf. Aesch. Pers. 1:

Tdde uév Ilepodv T&v olyopuévwy
‘ENNGS’ &5 alay mioT& kalelTal

These are they who are called the
Jfaithful (counsellors) of the Persians
who went to the land of Hellas.

182. The subject of kaxGoar, Me-
dea, has to be understood.

184. el: whether; a simple indir.
question after an expression of fear-
ing ; GMT. 376.  Cf. Heracl. 791 ¢éBos
€l pow EQaw ovs éydr Nw.

186. péxOov xdpw ThHvSe: the favor
of this trouble. —émddow : will grant
freely, beyond my obligations.

187. 8épypa: cognate acc. with
dmoravpoirar, from which the meta-
phor has so faded that here it is hardly
more than equivalent to dépkerac; ¢f.,
however, 92 Tavpovuévyy.

190 ff. The tenor of the following
passage is that music, if rightly em-
ployed, might be made a comfort in
grief, whereas it is only used to height-
en needlessly the merriment of feasts.
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205 y6wv, Ayvpa & dyea moyepa.

192 ff. The correlative of uév is 8¢,
195. -— dkods : = dkpoduara.

197. & dv: refers to Aoras. — Odva-
Touv: violent deaths.

200-203. tva: where. — eibewvor
8aires: a favorite form of pleonasm,
e.g. Bacch. 66 kduaros ebkduaros ; Her.
F. 689 ebras ybvos. — relvovorr (ulter in
long-drawn strains) of the physical act
of singing. — 16 wapdv wAfpopa: to-
gether. wA\fjpwua, physical satisfaction.
The sense is : ‘ feasts are merry enough
without the aid of song.’ — The nurse
here enters the house.

204-213. EroDE.

205 ff. Take \eyvpd as adv. (or rather
as pred. adj. of effect: = wore Myvpd
elvar). — poyepd. : belongs with dyea, and

the phrase dxea Bo@, as containing a
simple idea (= 6pywet), governs the
ace. Tov . . . kakbvupgov. And loudly
crying forth her grievous woes she com-
plains of the false bridegroom, etc.
Such constructions, in which a verb
and acc., taken together, govern a
second acc., are not infrequent in
tragedy. Cf. Tro. 335:

Podoare TOv Duévaiov. .. véudar.
Iph. Aul. 1468 :
érevpnuioare Tatdva ... Aws xbpny
"ApTemir. =
204-213. Logaoedic.
vl ] | —v ] —u =l
A
VI ERVE VIVIVIIVIVAV VAV
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speaks through the Coryphaeus (214~

214-356. Iambic Trimeter.

214 ff. Medea appears on the stage.
This passage was misunderstood or
changed by Ennius (Frg. 5):

Quaé Corinthum arcem dltam habetis,
mdtronae opulentae, Gptumates —

210 ‘ENNa® és dvrimopov
3 ala viywov ép’ dluvpav
wévrov kAPS dmépavrov.
i
MHAEIA.
Kopivbiaw yvvaikes, één\fov dduwv,
[VIEERVE BERVE EVIVE EVIVE
- 270).
VIVIVI VA IVIVIVI RV
> _ul—vu | —~ul—uu] |
_A
—v | —uu] A
vivuvuluuul v | A
—>|—Vuv ]| —v

208. Tav Znvés Oéuwv: Zeus' own
Themis; that is, his wdpedpos (Pind.
Ol. 8, 27) and inseparable companion ;
¢f. v.160. She is here said to have
led Medea into Greece, the idea being
that Medea went in reliance on Themis
as guardian of the oaths of Jason.

211 ff. 8 dha vixiov: over the sea
in the night. — wévrov kA\fda : the strait
of the Bosporus; called dmépavros,
impenetrable, because of the Symple-
gades which guard it. dmépavros has
this meaning, Aesch. Prom. 153 and
1078 ; elsewhere it means endless.
Some give it the latter sense here,
justifying it by Homer’s ‘EXNfomorros
dmetpwy, Il. 24, 545. Both meanings
of dmépavros arise naturally, since me-
palvw means either pass through or go
through with.

214-408. First Erisope. First
Scene, Medea and Chorus, which

Miilti suam rem béne gessere et piblicam
patrid procul,

multi qui domi aétatem agerent, prép-
ter ea sunt improbati.

The entire passage 214-224 is some-
what difficult. The sense is: ‘I have
come out, Corinthian women, not
from necessity, but I would not have
you blame me. I believe that no
one, not even citizen — least of all a
foreigner — should be foolishly self-
willed and haughty (223 ad6déys) and
stand aloof.” 215-218 are best inter-
preted: I know many haughty men,
some from personal acquaintance (éuud-
Twy dmo), others who are strangers ; and
these (namely, both the above classes,
all the oeuvol) from their reserved de-
meanor have got an evil name and a
reputation for indifference. This use of
ar’ dupdTwy, with my eyes, from my own



MHAEIA. 25

oida yap wolhovs Bpordv

Tepvovs yeydras, Tovs pév Suudrwy dmo,

ot 8 d¢’ rNovyov modos

’ s , \ e 3
Svorhewar éxrrioavro kal pabvuiov.

’ \ > ¥ > 3 ~ ~
8u<77 yap odx &veor év dpbalpots Bporiv,

doTis 7rpw avdpods omhdyyxvov ex,uaﬁew Tapas

O'Tv'yec 8630pkw9, 008y HBuknuévos.

xpn 8¢ Eévov pév kdpra mpooxwpely woher
3 Q> > \ ¥ > 9 3 /7 \
008’ daTov fjved Soris avfddns yeyos

\ ’_ b \ 3 ’ L4
WLKPOQ WO)\LTG,LS €EOTLY ap,aﬂbas* vTo.

215w pol T péudnot’-
Tovs & év Oupaiois:

220

2256

3 \ 2 ¥ ~ \ 4
éuol & delmrov wpdypa mpoomeady Tde

Yuxny Suéplapk’ olyopar 8¢ kal Biov
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observation, is found, e.g., Aesch. Ag.
987 wevfouar & am’ SumdTwv vboTov,
alrbuaprus Gv. —év Bupalos: among
Sforeigners or strangers, the usual mean-
ing of fupalos in Euripides. The avxos
wods is one slow to make advances.
For «krdclar = get the reputation of, cf.
Iph. Taur. 676 kal de\av yap kal kdxkny
KEKTNTOMAL

220. &ois: referring to Bpordv ; G.
1021 ¢; H. 629 b.

222-224. Strangers especially, she
says, should adapt themselves (wpoc-
xwpetv) to their adopted land, though,
to be sure, not even in citizens are
stubbornness and ill-breeding (duafia)
praiseworthy. Cf. Suppl. 891 ff.:

ékrpagels 8’ éxel
wp@dTov wév, Ws xpY Tods meroikodyTas
Eévous,
Aumrnpds obk fjv 00d” émlplovos Toher
o0’ ekepioTis TOY Noywy, 80ev Bapls
HENGT Bp ey dqubTys Te Kal Eévos

Reared there (at Argos), first, as be-
comes strangers dwelling in a city not
their own, he was not vexing or jealous
toward the state, or ome who strove
with words, whereby both citizen and
stranger would be most wearisome to
their fellow-men.

Hermann sees in verse 224 an allusion
to the demagogue Cleon. The aorist
fveca. and some others are used to
denote a feeling or resolution (or the
expression of the same) which has
already arisen in the speaker’s mind,
where we employ the present; GMT.
60 ; H. 842.

226. Yuxnyv Suédpbapke : has broken
my heart.
228. & ¢ ... mwhvra: for he with

whom my all rested. Cf. Ter. Adel. 331:

nostrumne Aéschinum,
nostrdm vitam omnium, in quo
nostrae spés opesque omnés sitae ?
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231. urév: like our creature, in a
depreciatory sense.

232 f. wpdra piv: answered by re:
(‘first buy the husband, then serve
him ’) unless, indeed, the correlative is
236 ff. — xpypérav dwepBolf : rightly
explained by Paley, ‘‘by outbidding
others in the offer of a wealthy dower.”’
Cf. Androm. 288 dmepBolals Noywy Su-
o ppbvwy, vying with each other in hard
words.  YmepBdA\\ew means outbid.
Euripides has transferred the usage
of his own time to the heroic age, in
which the custom was quite the re-
verse, the suitor bidding for and buy-
ing, as it were, his wife. For the
subject of dowry and marriage gifts
among the Greeks, see Class. Dict. s.v.
dos, &va, peprh. — TodTo : TO decmbrny
NaBetv. For the expression, ¢f. Soph.
O. T. 1365 mwpeaBiTepov &re kakol xakdv,
an evil worse than evil.

236 ff. aydv: risk. — By dmral\a-
yat is meant the dwéhews, or formal

separation from the husband, attain-
able by a woman only through a diffi-
cult process at law, and looked upon
at best as scandalous. The husband,
on the contrary, might repudiate (dro-
méumew) his wife at pleasure. Here,
again, Euripides has Athenian institu-
tions in mind. See Class. Dict. s.v.
divortium (dmémeus).

238-240. The sense is: ‘a woman
who has come into the new relations
of marriage must divine —she does
not learn the lesson at home — how
she can best manage her husband.’
Yre is equiv. to ofw. Not the difficulty
of selecting a husband is meant (for
that is not compatible with the tense
of dguyuérmpr), but that of living agree-
ably with him afterwards. And to
make this meaning plainer some alter
the last line, readdng dmrws for ére, or
xaploerac for xphoerac

241 f. b: goes with éxmovovuévaioy. —
Bia : restively,like an intractable horse.
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éyo & Epnpos dmohis odo” vBpilopa

mwpos avdpds, ék yis BapBdpov Nehpopév,
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245. ¥émwavee: gnomic aor.; GMT.
154 ; G. 1292 ; H. 840. CYf. v. 130.

247, wpoés plav Yuxqv: Tyv 1ol dr-
8pbs, Schol. Athenian custom confined
women strictly to their homes. — BAé-
wewv : implies devotion ; ¢f. Ton 614 eis
dduapra oy BAémyps; the husband can
have many friends outside his house,
but the wife has only her husband.

250 £. kakds Pppovoivres : syntacti-
cally with Méyovs:, yet standing by
itself ; wrongly though. Ennius (Frg. 6):

. nam tér sub armis mdlim vitam
cérnere,
qudm semel modo pdrere.

252. &AN od yép : but (enough said,

for) . . . not; H. 1050, 4 d. — #kev:
applies.

256. yfis PapPdpov: although a
foreigner, Medea uses PBdpPBapos as a
Greek would do.

258. peboppiocacdar: (with whom)
to seek a haven of refuge from, etc.
Properly, to change moorings.

259. Tooévbe: observe the accusa-
tive neuter of the pronoun with rvy-
xdvew ; cf. Phoen. 1666 od yap &v Toxois
Tdde. — Bovfoopar : the idea of the
future fulfilment of the wish is in the
speaker’s mind and tries thus to find
expression. So Soph. O. C. 1289 {.:

kal Tabr &g’ Dudv, & Eévor, Bovhfoouat
kal Tatvd’ ddeNgaiv kal maTpds kvpely éuol.
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261. mwéowv Sikmv : dikyy is the inner
object of dyrirelcacfar; Tivesbal Twwa
dlkmy strictly means, cause a man to
pay a penalty.

262. 1 Te: = ekelvpp req. Cf.v.515;
Alc. 338 grvydv uév 7 p’ Erucrev.

263 f. ouwév: defining Toséwde,
v.259. This prepares the way for the
silence of the chorus when Medea car-
ries out her plan of vengeance. The

proper correlative of T7d&\\a uév is rav
8¢, below. See on 413. —és dAkfv and
aidnpov eloopdv: two separate modi-
fiers of kax?.

271-356. Second scene of the
first episode. Medea and Creon.

271 f. Creon appears with attend-
ants (éradot, 335). — elmwov : I command
(finally, as something already resolved
on) ; see on freca, 223.



‘MHAEIA. 29

éxbpol yap é€iaor mdvra 8 kdlwv,

3 4 ¥ 3 /’ ¥
KOVK €O0TLY aTms GUWPOO'OLO'TOS GKBaO'LS.

280

3 ’ \ \ ~ 4 3 9
€EpnooLaL 86 Kol KAK®WS TooX0oVo OMwS,

/7 3 4 ~ 3 / /
Tivos @ ekatt yns amooTéNhes, Kpéov ;

“

KPEQN.

’ > 3 \ ~ /. /
8680LK(L g, O‘USGV 86L TAPAUTEX ELY )\0')/01)9,

/7 ’ 8 /’ A8’ 3 /7 /’
KM ROl TL OpaACcYS TAL AVNKETTOV KAKOV.

ovpBdANerar 8¢ molNa Tovde Seipatos

2856

o) mépukas kal kaxdy moMGY Bpus,

Nump 8¢ Nékrpwv avdpds éorepnuév.

kMo & dmelely o, ds drayyélovoi pot,

' \ \
Tov 86vTa Kl YjuavTa KAl YoAULOURErnY

dpdoew Ti.
290

TabT odv mplv walbely PuldEopar.
kpetaaov O€ mot vov wpds o ameybéaBar, yivau
P # p X0éobas, yivas,

7 paNakio0él vorepov péya orévew.

MHAEIA.

Pev Pev -

o vov pe wpdrov, alld wolhdkis, Kpéov,
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xpn & ovmoll Soris dpridpwr wépuk’ drmp

278 f. kého: are reefing-ropes ; so
éfiévar kdhws = shake out reefs, set sail
(= Noar w66a, Hec. 1020), ¢f. Tro. 94 :

. Kkapadoxel
Srav orpdrevy’ "Apyetov é£1) kdNws.

The figure is that of one ship pursuing
another. — edwpéooiorros ékPacis: ac-
cessible landing-place. mpospépeatar is
used of putting in to shore, Xen. Cyr.
5, 4, 6.

284. cupfélherar . . . SelpaTos:
many circumstances contribute to this
Sfear, lit. contribute (a part) of this
fear; G. 1097 ; H. 786. In the next
line, explanatory asyndeton ; H. 1039.

288. Tov 8évra, kTA:.: Medea’s own
words, as reported to Creon.

293. 86Ea : my reputation, for copla.

294. xpn 8 ovmod’: for the fre-
quent use of xph o0 with the infinitive
in Euripides, see note on v. 73.
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. 295. &dibdokerdau : have instructed,
causative middle; G. 1245; H. 815.
—aodovs: predicate adj. of effect =
woTe gogovs elvar ; ¢f. Elec. 876 diddoke
8’ &vdpa ... rkakby. The thought of
the foflowing verses was suggested by
the poet’s own experience. See In-
trod. § 1. The celebrity of this pas-
sage (294-301) in antiquity is attested
by the fact that Aristotle (Rhet. 2. 21)
quotes it as an example of a yrdun.

296. xwpls . . . apylas: for, aside
JSrom the charge of sloth which they
have to bear besides. &xew dpylav is
said like xrdofac pebuuiar, 218. This
idiomatic use of &XXos, on the other

hand, besides, is not uncommon; G.
966, 2 ; H. 705. So Ion 161 &\Xos. ..
kUkvos, @ swan besides.

304. This verse is thought to be
interpolated from 808, but it is not
without meaning here. If we retain
it, we must understand that Medea
enumerates four classes of persons, on
each of which she makes a different
impression. —fievxala : quiet, retiring.
Cf. 217 a¢’ Hobyou wodbs. The Scholi-
ast, however, interprets the word less
correctly by dvéyros, dxpnoros, ¢sim-
ple.’

308. dore . . . apaprdvev: de-
pends on &8’ ¥xer woc
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314 f. kal ydp: has not its usual
force here, for kal = kalmep and goes
¢ with %dunuévo.. — ASukmpévor: when a
woman speaks of herself in the plural,
she uses masculine, not feminine forms;
H. 637 b. — kpeooévav: G. 1120;
H. 749.
316 f. érw $pevav: with Bovhedoys.
319 f. ds & adrws: and just so. —
buhdooewv : fo keep watch of, not quite
the same as ¢pvldooesfac.
322. &pape: perf. of dpaplokw. Do

not confuse this perf. &papa with the
2d aor. dpdpov, fpdpov. The former is
intransitive, the latter transitive.

324. wpés oe yovhrav: SC. ikeTelw.
In adjurations, se is commonly placed
between wpés and its genitive (so per te
deos oro), and often the verb which
governs it is left out. Cf. Alc. 275
i) mwpbs o€ Gy TAGs pe mwpododvar; H.
1062. On +yovdTwy, see note on 709.
Medea clings to Creon in the attitude
of a suppliant here, and again in 336.
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movovuer nNuels kod wovwr kexpriuweba.

KPEQN.

335 tdy’ € dmadav yepos sobhjoy Bia.

329. (Well do you speak of coun-
try) for to me at least 't is far the most
precious thing I have, save only my
children, — meaning that the safety of
both requires Medea’s banishment. —
€povye : in opposition to Medea; he
really loves his country, he means, and
is not minded to betray it, as Medea
has hers.

331 f. That, I fancy, isjust as cir-
cumstances come about. — éwas : is here
a simple rel., and so takes dv; GMT.
632. — kal: emphasizes TUxac (‘cir-
cumstances, too, influence the matter’).

Creon means that he hopes his daugh-
ter and Jason may be happy. Medea
then calls on Zeus not to overlook
Jason’s guilt, and allow him to go un-
punished.

334. (Your troubles forsooth!)
*Tis I who am in trouble, and in trou-
ble enough, too. For the two mean-
ings of the perf. xéxpnua, see lexicon,
and c¢f. 347. The last part of this
verse is added simply for fulness, ac-
cording to the idiom of confirming a
statement by denying its opposite, as
Tro. 1157 Nvwpdv Géaua rod ¢pilov.
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336. aAN&: nay rather. Cf. Hel.
939 uy dfjra, mapfév, dNNG o ikerebw
Tbde.

338. 7090’ : 70 ui) pevyew.

340. Note the alliteration in the
opening words of Medea’s appeal.
Cf. 364 f.

341-343. dpovr(8’: accusative. —
in what direction and so

oy

T qua .y

whither. — édoppfiv: resources, means,
properly a starting-point. ‘The mean-
ing, place of safety (L. & S.), is wrong.
— ov8tv wporpd : does not at all care
or think it worth while.

346. el dpevEovpeda : GMT. 494 ; G.
1423 ; H. 926.

349. The perf. 8uédlopa is always
transitive (= duépfapka) in Att. poets.
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355
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XOPOZ.
Sorave yiva,
~ ~ / ~ ~ 3 /
Pev pev, ueléa TOV odv dyéwy.
~ /’ Ié N 7
wot wore TP&Yy ; Tiva wpds Eeviav
A 8/ A 14 ~ ~
360 1) Oduov 1) xOdva cwripa kKakdv

[ééevprioes] ;

os els dmopdy oe kMdwva feds,

Mrdea, kakdy

émdpevoe.

MHAEIA.

KAK®@S TEéTPaKTAL

350. éapaprdvev: see on  AHdwky-
uévn 26. Ennius (Frg. 7):

si té secundo himine hic offéndero
moriére.

356. 8phoais: the best Mss. ; this
without dv is, of course, a solecism.
Others dpdoeis. But these two verses
are in all likelihood interpolated ; the
words Né\ektar . . . 80 mark the end
of the speech. Creon here departs.

857-363. The chorus in anapaestic
measure accompanies Creon’s depar-
ture. The expression of pity gives a
motive for Medea’s following speech.

358. peNéa . . . axéwv: G. 1129; H.
761.

- 5 ~ ’ ) ~
TavTAX) TOTLS QAVTEPEL ;

359 ff. rlva wpds Eeviav : follows on

. 7péyy of the preceding question, while

1 Sbuov 7 x0bva are in app. with Zeviar.
ékevprioes seems to have been added by
one who thought that r{va agreed with
cwrijpa ; in that case wpds Eevlar would
have to mean, ‘in way of hospitality.’

362. k\dBwva kakdv: a frequent
metaphor, as with us; ¢f. H. F. 1087 :

kak@v 8¢ méhayos els 768 fryayes.
Hipp. 822:

~ 3 ~
kax@y 8, @ Tdhas, TéNayos eloopd
~ o ~
TogoUTOY WoTe whTor éxkvedoar waAw
wuhd ékmepagar kO pua THrde cuupopds.

364-408, Iambic trimeter.
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370

o0d’ dv wpooetmor ovd dv Mduny xepoiv.

< 2 3 ~ ’ k4 /
6 & els Tooovrov pwpias dikero,

L4 > 34N\ 3 ~ Yy 3 (3 ~ /
oor’, €€dv avre Tap' é\elv Bovleduara
~ 3 /- / 8’ 3 ~ e -/
s €kBaldvri, e adnker Nuépav
‘P ~ ~ ~
pevai W, év ) Tpeis Tov éuov éxfpdy vekpovs
- \
315 Orjow, marépa Te kal kdpmy wéow T éudy.

molas & éxovoa favacipovs adrols 68ovs

3 QY [ 7 ~ 3 ~ ’
obk 0l Omola wpaToy éyxepd, Pilat,

woTepor Vddpw Sdpa vvudikdv wupl,

7 Oprrov dow ¢doyavor 8 %matos,

365 ff. &AN obri. .. mww: but things
are not yet come to that pass, don’t
think it. ww belongs not with w3
dokeire, but the preceding. Aesch.
Prom. 511 has the same idiom:

o0 Tadra TavTy uolpd 7w TENeTPbpos
kpdvar wéwpwrat.

The confused order heightens the in-
tensity. Ennius (Frg. 8):

Néquaquam istuc istac ibit: mdgna inest
certatio.

ndm ut ego illi sipplicarem tanta blandi-
loquéntia —?

367. roicv kndeboaowv: Creon is
meant.

370. odb¢. .. o08¢é: not even. .. nor,
—xepoiv: dat., with my hands. If
gen., the sing. xepés would have been
used. See note on 709,

371 ff. Ennius (Frg. 9):

flle transversa ménte mi hodie tradidit
repagula,

quibus ego iram omném recludam atque
illi perniciém dabo,

mihi maerores, illi luctum, exitium illi,
exiliim mihi.

Ennius seems to have had in mind also

vv. 398 £.

372 1. é\etv: thwart. — dikev : has
left me free to remain. dginue is not
often so used with inf. (except it be of
a verb of motion, Soph. Phil. 1349;
7L (ue) . . . ok depiikas els "Awdov poleiv;),
but ¢f. Soph. Elec. 621 goly’ épfixa wav
Néyew.

374 f. Medea in her fury discloses
her revengeful purpose and thus pre-
pares the audience for the catastrophe.
The killing of her children and sparing
of Jason are determined on later.
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kal On tebvaoi: tis pe Oéferar mwilis;
tis ynv dovlov kai 8duovs éxeyyvovs
£évos mapaoyov pioerar Tovpdv Séuas ;

> ¥
OVK €OTL.

1
o4
(<]

pelvas’ odv €rv ouikpdv xpdvov,
A V4 e A /’ E) \ ~
N pév Tis Nuiv TUpyos dodalys pavy,

’ , ’ 8 \ - ’ .
3S\o pérepm Tévde kal ovy) ¢ovov

v & éfehavvy Evpdopd w durfyavos,

avry Elpos AaBovoa, kel pué\o BGavelv,

kTevdd ode, TOANums & €luL mPds TO KapTEPSY.
715 ob yap pa Ty Séomowav 1y éyd oéBw

382. dwepPalvovoa : said of passing
the threshold, here in entering (so
Ale. 829 VmrepBarwy wihas), but Ion
514, in coming out.

384 f. kphriora: H. 635 a. —Tyv
edOeiav (666v) : adv. — wedikapev codal:
namely, we women, the sex in general.
Poison was regarded as a woman’s
weapon ; see Jon 616:

Soas cpayas 0% papudrkwy Oavactuwy
Yuvaikes ebpov dvdpdow diagpbopds -

843 ff.:

éx TOvde Oel e 0 Yvvaikelby T dpav.

7 yap Elpos NaPodoar 5 S6Ay Tl

7 papudroiot odv karakrelvar moow

kal waida, mwply ool Odvarov éx relvwy
JMONELY, -

Therefore thou must try some deed
worthy of womankind; either seiz-
ing sword, or through some craft or
drugs kill thy husband and his son,
before death comes to thee from them.

386. kal 8 TebvdoL: suppose now
they are dead. Cf. 1107.

389. mwipyos: metaphorical, as in
Od. 11, 556 rtolos ydp opw wipyos
amdheo.

393. TéApms 16 kapTepdv : the height
of daring.

396 £. Medea has an image of Hec-
ate, patroness of witchcraft, in her
house. Such private shrines, ‘Exdraca,
were common at Athens before the
house doors, dedicated to Artemis-
Hekate, goddess of streets and cross.
roads. — xalpwv : = impune.
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398 f. The yduo will be bitter to
bride and bridegroom, the x#fdos and
¢vyal to Creon.

400. pndév: is, as often in such
phrases, adverbial. Cf. Soph. Elec.
716 ¢eldovro kévrpwy oldéy.

404, rois Swovdelots, kT\.: from
the Sisypheans and from Jason’s bride.
The dat. with é¢hiwkdvw denotes the
person from whom or in whose mind
anything is incurred. Ziwdgewr is a
contemptuous name for the Corin-
thians, from Sisyphus, their ancient
king, who was xépdisros dvdpdv (Il. 6,
153), and otherwise in ill repute.
Creon especially is meant. Wedlock
is put for the bride, as Androm. 103:

"INy alrewd Idpis ob ydpuoy 4NN 7o
dray
Hydyer edvalav els Oalduovs ‘Eévar.

To high Ilion Paris brought Helen —

no bride, but a wedded curse he led to
his chamber.

405. marpés: Aeetes, son of Helios.
Od. 10, 138 du¢w (Aeetes and Circe)
3’ exyeydrny paeariuBpbrov ' Hellow.

406. émloracar: referring back to
400. — wpds 8¢ kal wepikapev yuvaikes :
and, besides, we (I and the rest of my
sex) are women.

407 £. With the OSuowréNevror in
qunyavdTaTal . . . copdraras, ¢f. 314 f.
Hokhuevo . . . vikduevor.

410-445. First STASIMON.

410. Medea remains on the stage
during the choral song, the burden of
which is: (1) The infidelity of men;
men will, the chorus says, henceforth
have that name for faithlessness which
hitherto has been borne by women.
(2) The forlorn condition of Medea,
who is forsaken by her treacherous
husband and doomed to exile.
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420

ovkért duokéhados pdpa yvvaikas €fer.

dvroTpody

povoar 8¢ malavyevéwy Mjfove’ dowdav

410-430. orp. and évr. é: dactylo-
epitritic (G. 1684; H. 1117).

s

Mi_uuvl—vu| v | ——
Ly | ——]avul—uul_A
—vv]—uv| | v A
VIV VIV I IRV R
VIV VIV S IRV
Ly | lev | v

|— A
ERVIV] VIV I RV RV
410. Gve worapdv, kTA.: ¢ Rivers

flowing backward’ was a proverbial
expression for whatever happens con-
trary to the ordinary course of things.
Cf. Suppl. 520:

dvw yip &v péot Ta vdpad’ olrws.
Hor. Carm. i. 29. 10:

quis neget arduis
pronos relabi posserivos
montibus et Tiberim reverti.
412 ff. dvBpho pév: is answered by
Tav & éudv, not fedv 3é. The first §¢
is only continuative, or at most but
slightly adversative, Just so 263 ff. —

Oedv wlomis: faith plighted in the sight
of the gods. Paley.—rav¥ ... papar:
report will bring about a change to my
(that is ours, women’s) life, so that it
shall have a good reputation.

421 ff. podcar waharyevéwv doidav:
the strains of ancient lays. — bpvedoar :
= duvolicar. This Ionic contraction is
rare in tragedy; Hipp. 167 direvr;
Iph. Aul. 789 pveboar. vuvelv has a
bad sense here, as not infrequently.

424 ff. od ybp, kTA.: the sense is:
¢ we women have not the poetic gift, or
we might ourselves sing a song in an-
swer to men — then poetry would not
celebrate the faithlessness of women
only.” ~dp is used in anticipation of
the following sentence, the idea being,
‘for a song might easily be sung,
though I cannot myself sing it.’ —
dmrace Oéomy doddv: Homeric; Od.
8, 497 f. (Odysseus to Demodocus) :

abTiK éyd waow pvbhoopat dquu’moww
s dpa ToL mpbppwy Oeds Gmace Béomw
Gowdiv.
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—avrdxne’ &v: would (proceed to)
sing; GMT. 414.

427 ff. pokpds 8” aldv, k7. : a long
life (the experience of a long life) has
(i.e. can furnish) much to say about

., etc.—pév. .. te: seeon 125 ; the
emphasis here is on dvdpdr. — poi-
pav: mutual relations, properly part
or share in life in relation to one an-
other.

431-445. o7p. and avr. B: loga-

oedic. See on v. 148.

vi_ul L —ou] v A
—uvl—uul—uu{—uul_u|_>

Yi—uul v A

Sioul—ul = A

>i—uul vl = [—A

Yivoul v ] — | A

vitovu| L | A

431 ff. Probably Ennius’ verses
belong here (Frg. 16 R.):

utinam neumquam, Méde, Colchis cipido
corde pédem extulisses.

— mwarp@os : shortens the penult often
in Euripides, only, however, in lyrical
passages or anapaests. Many critics
distrust the Mss. and would restore
wdTpios everywhere. — éploaca : part-
ing, passing between. (Others, passing
the limits of, as in Aesch. Suppl. 544
yalav pife,, but this sense seems nat-
ural only with vyafar, wéAw, and the
like.) — 8i8dpas . . . wérpas: ¢f. note
onv. 2.

436. kolras Aéktpov: a common
pleonasm ; Hipp. 1564 kpuwrrd kolra
Nexéwy oc@v; Alc. 924 £ wéumovgl @
ow NékTpwy kolTas és éprjuovs.

439. xdps : reverence. Thechorus
thinks of the infidelity of Jason, a
Greek, in contrast to the fidelity of
Medea, his barbarian wife ; hence the
greater disgrace for Greece.
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Myowr paralov elvek ékmeay xBovds.
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442 ff. peboppiocacdar: as 258. —
mhpa: = wdpewrv. — TV 8¢ . . . éwa-
véora: but another princess possessing
the couch (that once was thine), has
risen up against thy household (éma-
véora). — ovre . . . 8é: instead of oire
... 7€, by a slight anacoluthon (¢f. H.
1040 b); so Soph. Trach. 1151 ovre
wiTnp . . . waldwr 8¢, and elsewhere.

446-626. Sconp Erisope. Metre:
iambic trimeter. Jason and Medea.
Jason entering from the palace begins
this cold-blooded speech, which natu-
rally enrages Medea.

446. ov viv, kTA.: cf. 292,

448. mapév: GMT. 851; G. 1569 ;
H. 973.

451 f. kapol pév, xT\.: for myself
I care nmot; go on forever, if you
choose, saying that . . . , etc. —'Tdowv:
outside its clause, yet retained in the
nominative; ¢f. Bacch. 173 trw s,
elodyyeNke Teweolas 8¢ {mrel ww.

453 f. Tvpdvvovs: the royal family.
— @wav képdos: clear gain. — buyj:
with exile only, and not with death.

456. ddyjpovv: impf. of attempted
action; GMT. 36; G. 1255; H. 832.
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457. pwplas: accusative.

459 f. kak Tdvde: even after this.
— 70 aov 8¢ mpoakomwodpevos (in oppo-
sition to dmepnrds): not having failed
my friends, but, on the contrary, pro-
viding for thy interests.

463. kal yap el: for even if, kal
going with ei, and ydp referring to qxe
above.

465 f. Todro ydp, kTA.: for this
(the term waykdkiwre) is the bitterest
reproach for thy unmanliness which I
can utter in language (yYAdoay), though

3 ~ \ ’ ~ e /’
€K TWy 86 TPOTWY TPWTOY apfopal, )\6')/6[«1/.

I feel yet deeper scorn in my heart.
Cf. Frg. 666 :
@ mwaykaklory kal yuwie 1L Yap
Néywy
wetfby ge To0d vedos ekelmor Tus dv ;
468. Thought by most editors to be
interpolated from 1324.
469. Opdoos (in a good sense) : =
courage. .
474. kaxds : goes with k\dwr as well
as NMétaca. The student will remember
that xax@ds k\dew (dxolew) is pass. of
kakds Néyew; G. 1241; H. 820.
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dpdrovra &, 8s mdyxpvoor duméxwy Sépas

’ ¥ ’ Y e ¥y
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3\ \ / \ /’ ~ 3 3 \
avTn 86 TATEPA Kol SOI.LO'UG 7Tpo8ov0' €LOVS

. Inhiérw ets "Tokkor ikduny

485

ovv ool, mpdhupos pallov 7 codwurépa,

HeNay 7" dmékrew’, domep dyiorov Oaveiv,

maldwy U7 avrod, wdvra & éfethov $dBov.

\ AP €3 e A~ N ’ 3 ~ AN
kal Tadf V¢’ Huov, & kdkior dvBpdv, wabav

’ € ~ . \ 3 3 ’ /
mpovdwkas npds, kawa & ékrriow Aéxn
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2 , > \ 5 > ¥ ¥ -
maldwy yeydrwv: € yap ol dmwus ér,

\ 2 AQY > ~ - 7
ouyyveoTov v ool Tobd épactnva Néxovs.
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A \ ’ Y ) 5 ¥ ¥
n 060‘09 VO}LLCGLS’ TOVS TOT OUVK apxew €TL,

476. A noteworthy example of
Euripidean sigmatism, a trait ridiculed
by the comic poets; e.g. Frg. 30 K. of
Plato, the comic poet:

€v vé oou yévail', 8ru
Eowoas ék 7OV oty pa Ty Edpuridov.

Cf. 380, 404, 1217, and for other allit-
erations 323, 340. With the following
passage compare this fragment of a
Latin tragedy (Frg. inc. 94 R.):

nén commemoro quéd draconis saévi
gopivi impetum

nén quod domui vim taurorum et ségetis
armataé manus.

479. tedyhawo : dat. of means with
érwrdryr, as if with a verb (émwra-

Tolrra). — Oavdoiwov yinv : see Introd.
§ 11.

482. «krelvaca: by proxy. She put
the dragon to sleep by her enchant-
ments, and so enabled Jason to kill it.
Similarly just below, 486, dméxreva.
— avéaxov: held up for you a torch of
safety.

485. mwpéOupos péANov: = mwpofupuo-
7épa. TFor the second comparative,
sopwrépa, see H. 645,

491. Childlessness of a wife was
held to justify her divorce and the tak-
ing of another. — evyyvaoTév fv: on
this form of apodosis, see GMT. 422, 1.

493f 4 ... 4 in indir. disjunc-
tive questions, after Homeric fashion,
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¥ 5 (3 ’ \ y ’
ay’. @s ¢Pihe yap ovTL oOL KOW@TOMAL,
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~ \ ’ 4 ~ 4 ~
dokovoa pév Ti mpds ye oov mpdfew kalds ;

4 t] 3 \ \ 3 7 ~
Suws & épwrnlbeis yap aioxivr ¢avy. .
viv ol Tpdmwpaw ; wéTepa wpds warpds Sdpmovs,

) \ ~ \ ’ 3 ’
ovs ool 7Tp030v0'a KoL mTatpay a(l)LKO’L'YIV,'

7 wpods Tahalvas Iehddas; kalds y dv odv

505

2 ’ 3 ¥ ol 4 4
SGEGLVTO /.L OlKOLS @y 7Tafrepa. KOTEKTAVOV.

¥y \ K4 ~ \ y ’
éxer yap ovtw: Tois uév oilkofler Pilois

3 \ Ve 3> A ’ 3 3 3 ~ ~
éxOpa kabéorny’, ovs 8¢ w ok éxpiyr Kkaxds

Spav, ool xdpw ¢épovoa moleuiovs éxw.

Tovydp pe molals pakapiov dv’ ‘EANdda

510

éOnras avri 7évde: BavpaoTov 8€ oe

4 4 \ \ e 4 td 3 7
€EX®W TOOLW Kal TLOTOV 7 TCL)\G,LV €Yyw,

occurs in a few passages of the tragic
poets. Many discredit it and substi-
tute €. .. 7.

497. Tdvde yovdTwy: gen. instead
of nom., because the speaker has
é\apBdrov in her mind. — kex pdo-peda :
refers to the clasping both of hands
and knees when Jason was a suppliant
for her favor. See on 709.

500 f. Sokodoa pév ... dpws 8¢:
expecting what good office from you,
Sforsooth ? (None, of course.) Still
I will do it.

502 f. Ennius (Frg. 10):
quo ndnc me vortam ? quéd iter incipiam

ingredi?
domum paternamne dnne ad Peliae filias?

—ots . . . kal waTpav: cf. 163, — ddi-
wépv: came hither.

506 ff. ol olkoBev dpilor : are kindred,
friends by natural relationship. Cf.
Androm. 979 roxas Tals ofkobev, domestic
calamities ; Pind. Pyth. 8. 72 76 ofkofev,
his family ties; Tro. 963 7a olkoBev
Kketva, those natural endowments. — ovs
8é: Pelias’ family. — odk éxpfiv: had
no need, no motive. Medea killed
Pelias only to gratify Jason’s hatred
for him.

509. wol\ais pakaplav: happy in
the view of many women, i.e. envied
by them. Said with bitter irony, in
remembrance of former promises of
Jason.
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ovdels yapakTnp éumépuke odpat;

XOPOZ.

520

dew] Tis dpyn kal Svoiaros wéle,
YN

orav Ppidov piloior cupBdlws’ épuw.

TAZQN.

~ 3 (3 ¥y A\ \ ~ 4
3t W', os éoke, p1) kaxov ¢vvar Aéyew,

A\’ doTe vads kedvov oiakooTpdpov

¥ / 4 ¢ ~
dkpowot Naidovs kpaomédois Vmexdpapmely

526

\ \ 4 > 4 X /7
™Y ony oTopapyor, @ yival, ylwocoalyiow.

3 \ t] 3 \ \ ’ ~ 4

éyo &, émady kal Mav mvpyols xdpw,
Kimpw vopilew s éuns vavkpias
gorepav evon Oedv T kavBpdmov pdvmp.

‘ool & éori pév vovs Aemrds, aAN’ émipfovos

512 f. el ... ye: seeing that, as in
88. — pévn pévois: c¢f. Androm. 1221
mbrvos wbvoiot év dbuois dracTépy.

515. # re: = «al éué 7.

516 ff. &s: dv is omitted; GMT.
540. — TexpApra : the touchstone, Sdoa-
vos, is meant. The same sentiment,
Hipp. 925-927 :

¢eb, xpfiv Bporoloe TGV pikwy TekprpLoy
capés TL kelobar kal dudyvwow Gpevdy,
8oTis 7' GAnb1hs éoTiv 8s Te pA) Pilos.

Ah! men should have some certain test

of friends and means to tell their hearts
and show who is true friend and who
8 not.

523. This verse is borrowed from
Aesch. Septem 62, — dore: = Gomep;
rare in tragedy ; see 1200, 1213,

524, dxpowct Aaidovs kpacmédois:
i.e. with furled sails; cf. 278. Medea’s
YAwosalyla is likened to a sudden gale.

526. kal(emphasizes, not Nav mere-
ly, but the whole clause) : since, more-
over (besides reviling me), you exagger-
ate the favors you have done me.
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év 7@de Seifw mpidTa

529. éridpBovos: for Jason, because
apparently boastful. The senseis: ¢ you
have intelligence enough tounderstand,
though it is invidious for me to relate,
that it was Love that,’ etc. The an-
tithesis (uév ... dA\d) is between »ols
and Aéyos.

530. Ennius (Frg. 11):
ti me amoris mdgis quam honoris sérva-

visti grdtia.

532. &N\ odk, k7A.: but I will not
undertake to settle the point with over-
nicety ; the question, that is, to whom
he owes his safety.

533 f. yap odv: for really. —rfis
épfis comyplas: in refurn for saving

pev oodos yeyds,

me; gen. of price with NauBdrw, as if
it were drrdaufBdrw.

538. i wpods loxdos Xdpw : without
giving way to violence, without allow-
ing violence its sway. Cf. H. F. 779
dvoulg xdpew didovs.

542 ff. xpvodés and dpviicar are
parallel. — yévovro: GMT. 177.

546. dpl\Aav, k7. : the same words
in Suppl. 428.

548 f. yeyds: supplementary partic-
iple; GMT. 904; G. 1588 ; H. 981.—
obdpwv: chaste, virtuous; the oppo-
site of dxpards, incontinent, lustful.
His proof of copla, 551 ff., of cweppo-
ovvy, 556 ff., of guia, 559 ff,
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550

émel peréomny Seip’ ‘lokias xBovos
556b

N4 \ 3 ~ 3 Q\ /

alis yap oi yeydres odde péudomar -
560

3 ~
565 €v8al,,u,ovowev.
550. & fiovxos: Medea had made a

gesture of impatience at the words
wawl Tols éuotowy, indignant that Jason
should still lay claim to the children
he was about to desert.

554. 1 waida yfpar: added after
To00¢ as explanatory of it. So Heracl.
297 f.:

vk &oTe T0D € sl kdAAwY vépas
7 warpds érONol rdryafol mepurévar
youety T am NG

555. 1 o kvily : the thing at which
you are nettled.

557. dpAhav mohdrekvov: = duhay
wohvrekvias. A compound adjectige
used for the genitive of its derivative
abstract substantive; a favorite Euri-
pidean figure. So du\\a puAémovros,

Epis dBpbmhovros, ebTexvor Eevbovor, xpn-
ouolTwwal (I. T. 412,776, 1148; Ton423).

560. yuyvdokwv: parallel to éxfai-
pwy, wemw\yyuévos, Exwy, above.

564. els TadTé: on the same foot-
ing, making no distinction, that is, be-
tween them and Medea’s children ; by
this the latter would gain in consider-
ation ; cf. 596. —edBarpovoipev: Jason
has been trying to prove his claim
(549) that he is ¢élos; by making this
alliance with Creon’s daughter he will
secure good fortune for Medea as well
as for himself.

565 ff. v 8et: implies ovdér Jet,
hence 7e. .. Te. —maldov: i.e ‘any
more children.” — Adev (sc. 7é\n):=
Avoireler, as below, 1112, 1362, and
frequently in tragedy.
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% wol\& mol\ols el Suddopos Bpordv.

568. Condition, present contrary to
fact; GMT. 443 b (cf. § 438).

573. The same sentiment again,
Hipp. 616 ff., at greater length :

& Zeb, T 8% KlBonhov dvfpdmos kaxdy
yuvaikas és ¢@s Hhlov kaT@rias ;

€l yap Ppbreiov 70ehes ameipar yévos,

ovk éx yuvakdv xpiy Tapacyésbar T6de,
4NN dvribévras colow év vaods BpoTods
7 xpvedv 7 atdnpov 4 xahkod Bdpos
waldwy wpudabar owépua, ToU TyGUATOS
THs dklas ékacToy * év 8¢ dwpaot

valew énevBépoioe Onhedv ETep.

O Zeus, why hast thow given homes
beneath the light of sun to women, de-
ceitful curseto men? For if it was thy
will to sow mortal seed, men should not
then get this from womenkind, but in

thy temples making offerings of gold or
steel or weight of bronze, they should
buy seed of children, each child at its
true worth ; and then should dwell in
free homes without womenfolk.
— xpfiv: impf. of unfulfilled necessity ;
GMT. 415-417; G. 1400; H. 834. —
yép: the fact is.—odk elvar: see on
73. This speech of Jason’s, 5622-575,
is just equal in length to Medea’s,
465-519, each having 53 verses, ex-
cluding, of course, 468. This cor-
respondence is common in the
argumentative part of Euripides’
plays.

577. mapa yvdpnv:
your mind or wishes.

579. moANois: connect with &ud-
¢opos; G. 1175; H. 772 b.

contrary to
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Tolugs pebetvar kapdias péyav xdéNov.
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580. épol: to my mind ; see on 404.

582f. yhdooy: with mepwrrenety. —
adxdv: presumptuously fancying. —
olk &yav codds: ¢f. Hec. 1192 f.:
ool uév odw eld’ oi 748" HrpBuwrbres,
AN ob dbvavrar 51d TéNovs elvar cogol.

Clever are they who have perfected this
(i.e. the art of glossing over wrong),
yet they cannot be clever to the end.

584 f. &s kal o¥, kTA.: there is a
slight turn in this sentence, from an
assertion to a prohibition: As for
instance you — had best not undertake
to be, etc.; the full thought being, *as,

&
YUVaLKOS €LveKa,

for example, you are a person of this
sort, but beware of attempting your
sophistries with me.” — ékrevel: a
wrestler’s phrase.

588. T&%e Aéyw: this argument in
favor of my marrying the princess.

591 f. The thought is abridged;
it is in full: I was not that (fear of
my anger) that restrained you (from
telling me) but the consciousness that
your real motive in deserting me was
a different one, namely, that your
marriage with a foreigner was likely to
prove not reputable for your old age;
i.e. if continued through life.
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i pou yévouro Mumpds eddaijiwr fBios,
pnd S\Bos doris v éunr kvilo. Ppéva.
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olad &s perevéy kal oopwrépa davy;
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UBpil, émedy) ool pév éor dmoaTpodr],
éyo & épmpos mivde Pevéovpar xOdva.

IAZQN.

605

admy) 7dd €llov: undéy dAhov airTid.

MHAEIA.
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IAZON.

dpds Tupdvrols avooiovs apwmévy.

594 ff. yfjpar: inf. after olda instead
of partic. This occurs only with 6.,
chiefly after the phrase eb 765" io0L,
seldom elsewhere. — MékTpa Bacihéwv:
the royal bride. Pacéwy is general-
izing plural; of a royal personage, of
royalty. — 0é\av : as if &ynua had pre-
ceded.

598 f. Let me not have prosperity
which shall be galling, nor wealth which

shall vex my soul; such as that must
be which Jason claims to have provided
for her.——nvtgoué; GMT. 177.

600. olo® &s'. . . davy: equivalent
t0 oled’ s pereviauéry copwrépa dary ;
since uerevéy is in thought subordinate
to pavy.

603. dwooTpodt: refuge.

606. yapoioca: by taking another
wife, as you did ?
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Mjfaga & dpyifls kepdavels dpeivova.
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ool & odk dpéokes Tdydd, AN adbadia

didovs dmwwly: Tovyap dlyvry whéov.

608. apala : acurse, curse-bringing.
A dark threat. dpafos has this sense
not infrequently ; ¢f. Hipp. 1415:

e’ %v dpatov daluosw BpoTdy yévos.
Iph. Taur. 778 :
7 ools dpala dduacw yerioouat.

609. &s: with fut. indic. at the be-
ginning of a speech, expressive of
firm resolution ; an Euripidean idiom.
Sometimes, as here, in opposition to
the preceding, sometimes in vehement
assent. Usually explained (Iw6) os,

but perhaps rather the s is causal:
¢TIt is useless to talk, for —’; ¢ Have no
fear about that, for —.’— kpwodpar:
litigabo. — tévde: G. 1128 ; H. 739 a.

613. oipBola : in contracting fevia,
guest and host broke a small bone
(doTpdyaNos), and retained each a half,
to be used thereafter as a credential
either by themselves or others whom
they might send ; an interesting usage
of the heroic age. See Class. Dict.
s.v. hospes, hospitium.

617. 8iSov: offer; G.1255; H. 825.

619. 4NN odv : well, at any rate.
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MHAEIA.

xdperr w0 yap s veodmijrov kdpms
aipy xpovilwv Swpdrwv éédmos-

/ 3 4 \ \ ~ 3 3 /’
viuder' s lows yap—odv feg & elprioerar—

625
~ ~ 4 3 k4 ~ 4
yapets ToovTor GoTe o dpveiofar ydpov.
XOPOZ.
orpody o
"Epwres vmép pev dyav éNJdvres odk eddofiav
ovd dperav mapédwkav dvdpdoiw: € & dls éNbo
631 Kumpis, odk d\a feds evxapis ovrws.

624. Swpdrov dmos: an expres-

sion peculiar to BEuripides (Alc. 546,
Suppl. 1038), and ridiculed by Aristoph.
Thesm. 881, where Euripides is repre-
sented as asking, avrds 8¢ Ilpwreds Evdov
7 7 ’Edmios;

625 f. obv 0ed & elpfioeTan: with
leave of Heaven be it said ; a formula
to avoid the appearance of presump-
tion and consequent divine displeas-
ure.— &pvetoBar : will be fain to disown.
Jason leaves the stage, but Medea
remains during the stasimon.

627-662. Seconp Stasmmon. The
chorus reflecting on Medea’s sad fate
(1) praises moderation and content-
ment in love and wedlock, and (2)
bewails the lot of the homeless.

627. Ymep. .. ayav: plus nimio, as
it were, ‘in over excess.’

629 ff. wapédwkav: gnomic aor.
The plural of the aor. in -ka israre, but
used by Euripides in five other pas-
sages. — av8pdov : =drfpdmous, as 675.
—&M\s: (just enough and no more) in
moderation, as Alc. 906 f. :

AN Eumas
Epepe kaxdy s, drexvos G -

With the thought here expressed, com-
pare the prayer of the chorus, Iph.
Aul. 554-557 :

el 8¢ pou perplo péy
xdpts, wbfou 8 dator,
kal peréxyoyu Tas *Appodl-
Tas, ToOANGY & dmrofeluar.

Be mine delight in moderation and
pure desires, and may I kave a share
in love, but shun excess therein. Col-
eridge. — €\Bov : ¢f. GMT. 499-
501.

627-641. orp. and &vr. 4 : dactylo-
epitritic.

¥i_uvul—_vul—_ |wv
[—— v [=A
ERVIVI RVIVE =S VAV
| —wul——
IV N BRIV BRIV
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3

’ 3 / ’!’ 3 3 \ / ’ 3 4
piimor’, & 8éomow’, ém’ éuol xpvoéwy TéEwy édeins

¢ /’ N 3 ¥ 3 /
ipépw xpioao’ apukTor olaTov.

évrioTpody o’

arépyor 8¢ pe cwppooiva, ddpnpma kdA\ioTov Pedv -
undé mor’ duduldyovs dpyas dkdpeoTd Te veik),

639 Oupov ékmhjéac’ érépois éml Nékrpois
mpoafBdlor dewd Kimpis, dmroléuovs & edvas
aefilovs’
3 / /. /. ~
8&0Ppwr Kkpivor Néxm yvraikdv.
arpody B.
> ’ > 4 \
& marpls, & Sdpara, i
7 dmohis yevoiuav :
647 TOov dunyavias éxovoa SvomépaTov aldy, olkTpdTa-
TOV ayéwy.
/ 4 4 /
Oavdre fQavdre mwdpos Sameimy
TRV I N VIVE R VAY) —~ v \|—uu|_/\
| v |—— —~vul—_vul A
Ly e v v wi—vul_vul vl—vl_v
=Y >l uluuul_A
H >
633 f. xpvoéwv: xploeoshasvoften TV VY l—vl— vl-2
in lyric passages, a license borrowed - v 1—> >l—vl— vl
from the lyric poets. — ipépw Xp.: as [—Zl—~vl—vl—A
—~vul_vul | A

with a poison, — &dpukrov olerév: obj.
of épelys ; ¢f. 531. Aphrodite appears
here armed with Eros’ bow.

635. orépyor: lovingly watch over,
as a parent over children.

639 ff. Oupov ékmhffaca: see on 8.
—&mroNépovs, kTA.: but favoring
peaceful unions may she with keen
judgment regulate the conjugal bonds
of woinen.

643-662. orp. and avr. §': logaoe-
dic.

Note synezesis in dxéwr, 647, and
maféwy, 655.

648 ff. favdrw. .. &tavicaca: may
I first be subdued by death, ay, by
death, when I have come to that day ;
that is, in effect, ‘ may I die before I
see the day of my exile.” étaviw is
here used with duépav in the same sense
as with an accusative of place, reach-
ing, accomplishing one’s way to.
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duépav Tdvd éfavicaca: péxfwr & odk dAlos

\ \ 3 4 3> /’ ¥ ~
o¢ yap ov wo\is, ov Pihwr Tis @rTioer wabovoav

p) dilovs Tiudv, kabapav dvoifavra kApda Ppe

652
4 N\
vmreplev 1)
yas warpias orépecfar.
avrieTpody B,
R4 > 3y 3 /
eldopev, ot €€ érépwv
~ ¥ /
pobov éxw Ppdoacba:
655
/’ /7
dewdrara mwabéwy.
3 /7 ¥y b < 4
dydpioTos ohol’, ore mwdpeoTi
~ 3 \
vov -+ éuol
662 pév pilos ovmor’ éorat.

AITETZ.

M1jdeta, yaipe: ToDde yap mwpooiulov
kd\\ov oDdels olde mpooPwvelr Pilovs.

654. pdbov: obj. of éxw. — dpdoa-
ofav: to receive into my mind, to rec-
ognize the truth of.

657. é&xépworos Shovro: may he
perish gracelessly or dismally ; with-
out having any xdp:s, grace or favor,
shown him. Jason, the author of all
this unhappiness, occurs suddenly to
mind. — dre wapeoTiv: who can find
it in his heart. —xaBapdyv: (unless
indeed «afapdv) poetically joined to
«A\jda instead of ppevdv, — undoing the
bolt of a guileless heart, disclosing
frankly one’s real character. —
avolfavra : after dryp, justified by the
inf.” Tiudr. — dpol pév: contrast to
others (4\\ows 8¢) is implied.

663-823. Tuirp ErisopE. 663—
758: iambic trimeter. Aegeus, king
of Athens, coming from the harbor
(682) enters at the right. For con-

venience it is supposed that Aegeus
and Medea already know each other ;
and the whole scene was devised solély
to secure Medea a refuge after she had
accomplished her revenge. Neophron
(Introd. § 14), according to the Scholi-
ast, made Aegeus come to Medea that
she might interpret for him the oracle
of Apollo (Frg. 1) :

Kkal ydp T/ adrds HAvbor Nooww uabely

Tvbiav yap 8ooav, Hv Expnaé po

PolBov mwpbuavris, cvuBalely dunxavd

ool 8 els Noéyous wohdy v &v fAwifoy
padety.

a
agov

For I have come in person to learn
from thee some explanation ; I am at
loss to understand the Delphic utterance
which Apollo’s priest gave me as ora-

" cle. But coming now to speak with thee

I hoped that I might get its meaning.
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MHAEIA.
665 @ yatpe kal oU, mal cogpod Ilavdiovos,
Alyed. wélev yijs ™08 émoTpwda wédov ;
AITEYS.

®oifov walawdy ék\irdv xpnoTipLov.
MHAEIA.

7( & dudaldv yis Oeomedov éoTdns ;
AITEYZ.

4 3 ~ / 3 < / /’
maidwv épevvGy omépu’ Omws yévourd pot.
MHAEIA.

6710 wpos Oedv, dwaws yap Sevp’ del relves PBiov;

AITEYS.

d / 3 7 /’ /.

dmaidés éopev daimovds Twos TUXY.
MHAEIA.

3dpapros ovams, 7 Méyovs dmeipos &v;
AITEYS.

3 3 A 3 ~ ¥ /7

otk éopév etvis alvyes yaumhiov.
MHAEIA.

7{ 8ra DotBos elmé oov maldwy wépe;

, 668. opdaldv yis: a stone, under mapd xopevoudvw Tplwode
which tradition placed the grave of pavTebpaTa Kpaivel

the monster Python, lay in the Delphic Where Phoebus’ hearth, earth’s very

temple, and was believed to mark the
centre of the earth. Cf. Ion 461 :

centre, hard by the tripod dancing
choirs encircle, directs the oracles.

PoifBros Evba yis 669. dmws yévouro : indirect for wds

uecbugalos éotia Yévyrar; GMT. 706.
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AITEYZ,

675

goddrep’ 7 kar avdpa cupBalelv émm.

MHAEIA.

Oéus wév nuas xpnouor eidévar feod;

AITEYZ.

4 3 3 ’ \ ~ ~ ’
pd\or’, émel Tou kal oodis Seirar Ppevds.

MHAEIA,

7l o éxpnoe; Méfov, el Géuis khvew.

AITEYZ.

3> ~ \ /. \ ~ ’
doKov pe TOV wpovyovta m) Aoar mwéda —

MHAEIA.

\ A 4 / A /.3 3¢&7 /
mplv dv 7 Spdgyps 7 T’ éfiky xOdva;

AITETZ.

\ A ’ o ¢ ’ ’
7TPLV ay Wan({)aV avﬂts €EoTILAY ,lLO)\(.().

MHAEIA.

ov & ws 7i xpplwr Tivde vavorolels xOdva;

" 675. xkar &vlpa: H, 646. (Y. Plat.
Crat. 392 B: Tadra uév lows pel{w éorly
7 kaT’ éué kal oé éfevpely. — cupfa-
Aelv (epexegetical inf.): foo wise for a
man to understand. Notice &répa =
dvfpwmov.

676. pév: (without 8¢) is not infre-
quent in questions. Cf. 1129.

677. émwel o kal : especially as.

679. The Scholiast gives as the
current form of the oracle :

dokod Tdv mwpobxovra woddova, ¢épraTe
Nadv,

uy Nays wplv yourdv *Afnvdwy depuié-
gl

(so, with slight variations, Plutarch
and Apollodorus) and explains its
meaning thus: doxod ovw fs vacrpbs,
wéda 8¢ TO pbpiov, Tapbsov Ws 6 modedw
700 dokod mpobyei: Néyer ovw oTL Expnoé
pot uy) ocvveNeiy érépq mplv émiBhvar THs
marpldos. Medea attempts no solution
of the mystery.

682. &s Tl Xpntwv: what need is
it you mean you feel that you, etc.;
GMT. 864.
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AITETZ.

Mirfeds Tis éori yis dvaé Tpoulnviases

MHAEIA.

wais, ws Aéyovo, IIéhomos edaeBéotaros.

AITETZ.

685 ToUTw Oeod pdvrevpa kowdoar Oélw.

MHAEIA.

\ \ e\ \ 4 \ 4
godds yap avjp kal Tpifwy T ToLdde.

AITETZ.

kapol ye mavrwy ¢ilratos Sopvéévwy.

MHAEIA.

3 3 3 /7 \ / 4 3 ~
al\’ evTvyoins kal TUXOLS O0wY €pas.

AITETZ.

Y N> ’ ’ S o
TLyap o0V OO XPWS TE€E TVVTETNX 086 N

MHAEIA.

690 Alyed, kdkLoOTdS €0TL poL TAVTLY TOTLS.

AITETZ.

i ¢7s; ocadds por oas Ppdoov Svolbuuias.

683. Pittheus’ daughter, Aethra,
was the wife of Aegeus.

684. &s Néyovou: refers to edoeBé-
oraros. Of Pelops’ other sons, Atreus
and Thyestes at least were not edoefets
at all. i

686. TplBwv: skilled. Cf. Plu-
tarch’s description of Pittheus, Thes.
8: ILrfeds 6 Onoéws mdmwmwos oAy uév

ob ueydAny Ty Tpowtnvloy Grioe, Sbtav
8¢ udMorTa wdvTwy os dvip Néyios év
Tols TéTE KAl TOoPpdTaATOS Eo)er.

688, Medea turns away, as if to
end the interview abruptly. Aegeus’
attention is thus drawn to her sorrow-
ful appearance.

- 689. 88¢: thus; see on 50.

690. Aegeus, I have, etc.
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MHAEIA.

adikel p ‘ldowv ovdév é¢ éuot malbdv.

AITETZ.

7{ xphipa Spdoas; ¢pdle po. cadéorepor.

MHAEIA.

A3 313 e A~ 8 ’ 81 ¥
yuvaik €p Muy O€oTOTWY OOMwY EXEL.

AITETZ.

4 /7 > ¥ ¥ ’
6% 1 mov Teréhumik’ épyov aloyioTov TS€;
<

MHAEIA.

gdd’ o+ drypor & éopév oi mpd Tov Pilot.

AITETZ.

’ 3 { \ A \ 3 ’ /.
mwérepov épacbels 7 oov éxbaipwr Néyos;

MHAEIA.

/7 > ¥ \ 3 4 /
péyav vy épwra- moTos odk €pv ¢ilois.

AITEYTZ.

y ¥ 3 ’ F) \ ’
Tw vVv, €L7T€p wsS )\G’yELS €0TLY KOKOS.

692. wabdv: concessive.

694. &’ Mpiv: not simply besides
me, but superseding me, in authority
over me. yauely éwt T Or émvyauely
7w is used of taking a second wife
‘over the head,’ as we might say, of
some one, either the first wife or the
children, Cf. Ale. 371-373 (Alcestis
speaks) :

@ maides, adrol 8 Tdd" elonkovoare
watpds Néyovros ud) Y a pmety NNy Tivd

yuvatk' é¢ dulvund’ drudoew éué.
Cf. 443-445.

696. wpd Tod : G. 984 ; H. 655.

698 f. péyav Yy Eorta: namely,
e’paa‘Gei/s. The sense is : ¢ yes, it is a new
passion, and a mighty one, that made
him desert me. Inconstancy is his
nature.” She explains in the next line
that this passion is ambition for rank.
—{rw: let kim go; ‘never mind him,’
Cf. Soph. 0. T. 669 6 8’ odw iTw.
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MHAEIA.

700

dv8pdyv Tvpdvvwr kndos Hpdaotn NaSev.

AIT'EYZ.

83wy & aprd tis; mépawé por NS
waL avTw TLS; TEPALVE [LOL AOYOV.

MHAEIA.

Kpéwr, 6s dpyer mMode yns Kopwlias.

AITETZ.

’ 5 ¥ ¥y 5 A ~ ’
O'U’y‘yV(OO'T a'yav (IP 771/ g€ )\U7T€L0'0al/, ')/'UVG.L.

MHAEIA.

S\ola- kal wpds v é€ehavvopar xBovds.

AITEYZ.

705

mpods Tob; 768" dMNo kawdv ad Aéyers kardv.

MHAEIA.

Kpéwv p’ é\adver pvydda yns Kopuwbias.

AITEYZ.

s~ Q3 dr s SQ\ Ad s s )
éa 8’ 'ldowr; obdé TadT émpjveca.

MHAEIA.

Ny pev odyi, kaprepetr 8¢ Bovherar.

d\N" dvropal oe Thode mwpds yeverddos

703 f. fv: GMT. 39. —mpds: be-
sides.

707. &mwyveca: GMT. 60; cf. v. 223,

708. Aoyw pév odx(, xr\.: he pre-
tends not to, but still he consents to bear
it patiently. This last with irony, as

if it were Jason’s own hypocritical lan-
guage. She means that he is secretly
glad of it.

709. Suppliants clasped the knees,
grasped the right hand, or stroked the
beard of the person supplicated.
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710

7 ~ f\; e /’ 7
’)IOVG'TCDV TE TWY OWV LKETLOL TE yLyyvoual,

» ¥ ’ \ ’
OLKTLPOV OLKTLPOV ME TNV SUO'SG,L,LLOVG.

\ /7 > ¥ 3 ~ 3 7
kal pj @ épmuov éxkmecovoav eloidys,

7/ \ 4 \ /7 3 /
dééar 8¢ ydpa kal 8ouois épéoriov.

ovtws épws aov wpds Pedv Teheaddpos

715

yévorro waidwy, kadrds 6ABios Odvors.

4 8’ 3 > 0’ o 4 /8 .
GUP'YH,ML OVK OLJ OlLoV MUPMKAS TOOE

’ / > > 3 N \ /! \
TAVO W 86 g ovT amuSa. Kol 7T¢lb8(ul/ yovas

ometpal o€ Ofow: T01d8 olda Pdppaka.

AITETZ.

TOAGY ékatt Tijvde oo Sodvaw Ydpw,

720

yovai, mpébvuds eipt, mpdra wéy Dedv,

¥ ’ 2 s ’ ’
érera malbov dv émayyéA\y vyovds.

3 ~ \ 8\ AS/ H ~ LA

- els TovTO yap O Ppovdds elur mwas éyd.
o s ¥ ~ \ 3 ’ ’
ovrw & éxer pors ood pev éNfovons xbéva,

’ ’ ~ 3 ¥y
7T€LP(IO'O‘M(1L gov 7TPO§€V€LV SLKCLLOS wy.

725

714 . oVrws: i.e. ‘if you grant my
prayer.’ Cf. the Latin sic; e.g. Hor.
Carm. i. 3. 1 1f.:

Sic te diva potens Cypri

sic fratres Helenae, lucida sidera,
ventorumque regat pater
obstrictis aliis praeter Iapyga.

715. 8APros Bdvors: i.e. ‘may you
live happy till your death.’

716. 7168e: = éué; cf. 181.

717. 8é: as often, where ydp would
have been in place.

720. 0edv: the gods are the guard-
ians of suppliants; Medea, in saying
lkeata ybyvopar (710), had put herself
under their protection.

722. ¢poddss elpr: am helpless, un-

[roaéuvde pévror oo mpoonpaivw, yiva:

done, have utterly failed. Cf. Heracl.
702 f.:

Ajua uév odmw ordpyuat xpbvos

7 gbv, GXN’ B cdua 8 ppoidov.
Thy spirit time doth not yet calm, but
it is still strong ; and yet thy body is
undone.

724. mwepdcopar...8ikaros év: shall
be justified in trying. According to
Greek views of the ius gentium it would
be right for Aegeus to protect Medea
if she fled of herself to him as a sup-
pliant, but not to take her himself out
of another’s dominions.

725-728. These four lines seem to
be a paraphrase of 723, 724, 729, 730,
repeating a part of the thought in a
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] ~ \ A y 5 ¥ ,
éx T)ade pév yns ov o dyeav BovMjocopa,

avr) 8 édvmep els éuovs éNOns dduovs,
y p es éu ps Séu

~ y y \ ~
pevels dovlos kov oe piy pedd T ]

éx 1)0de & adry yis dwalldooov wéda-

730 dwairios yap kal Eévois elvar Gélw.
MHAEIA.
¥y Q9 k] \ Ié 3 / /’
€otar 7dd + daM\a wioTis €l yévourd ot
/ Y. 3 A 4 \ Z, ~
ToUTwY, éxouys’ dv mdvra mwpos oéfer kalds.
AITEYS.
~ ) ’ A 4 \ z
pév ob mémofas; M i gou 7O Suoxepés ;
MHAEIA.
ménolfla- Ilehiov & éxfpds éori por 8pos
135 Kpéwv Te. Tovrois 8, opriowot pév [vyels,
dyovow ob pefel’ dv éx yaias éué-
Adyors 8¢ ovpBas kai Oedv dvdporos,
dilos yévol dv kdmiknpukedpaTa
/) A /, 3 \ \ \ 3 ~
rdx’ dv wiflor o€ Tadpa pév yap aocber,
740 Tots O OMBos €oTi kal Odpmos Tupavvikds.

diluted form. They may have been
written as a substitute for them, by
some one who thought the original
expression obscure. — o¥ oe pi) pedd:
GMT. 295; G. 1360; H. 1032. — 7w
dative of advantage.

729. &malNdooov wéda: wbda (or
k@®\ov, ele.) is often joined, for greater
vividness, to intransitive verbs of mo-
tion (Balvew, wepdr, émrdooew, elc.) as
a kind of cognate acc. (as it were,
walk a footstep); especially common in
Euripides; c¢f. Elec. 94 Batvovouy é

ofkwy wbda; also 1173 ey éwy uév évros
ob Balvw mbda.

785 f. Join Tovrois dyovow éx yalas
éué: at the bidding of these, should
they attempt to carry me off out of the
country. — Lvyels : conditional ; so cvu-
Bds and dvduoros, below.

737 ff. Néyois 8¢é: in opposition to
opxlowse pév, ‘but if you make an
agreement in words merely, and not
with oaths, then you will be likely to
yield to my enemies’ demands.’—
$lhos: i.e. of my enemies.
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745

750

MHAEIA.

AITETZ.

¥ >y ,
éefas, & yvvar, wpounbiav -
~ ~ 7Qd k) k) /7
Sokel oo, Spav 7d8’ ok dpioTapar.

oA\

al\’ el

3 ’ \ Q3 3 A\ k4 /

éuol e yap 1dd éoTlv dodaléorTara,

oknilv T’ éxlpois oois éxovra Sewkviva,

\ / 3> y ~ 3 ~ 4

70 o6y T dpape pallov . é€nyov feovs.
MHAEIA.

ouvv wédov Tijs marépa & “Hlov marpds

Todpod Oedv e ovwribels dmwav yévos.
AITETZ.

’ ~ 4 A ’ \ 8 4 /7
i xpqpo dpdoew 1) 7i pi Spdoew; Méye.
MHAEIA.

’ 3 3\ 3 ~ ~ ¥y 3 bl ~
uyT avTos €k yns ons eu éxBakety mote,
ol y Y ~ 3 ~ 3 ~ ¥
pir’ allos ny mis Tav éudy éxbpdy dyew
xply pebjoer [ov ékovoip Tpdme.
AITEYS.
Spvvue Talay Aapmpdy & “‘HNiov ¢dos
Oeovs Te mdvras éuuevely @ oov k\w.

MHAEIA.

3 ~ ’ 3 14 ~ \ 3 rd 4
dpkei: 7L & Opke TEde w) ‘ppévov wdbois;

61

T41. E\efas : = €defas év
Porson.

744 £, oxflv T’ : common object
of &xovra and Sewvivar, Exovra (instead
of éxovr.) agreeing with the omitted
subj. of the inf.; ¢f. on dwotfarra, 660.
— 15 aév : thy interests. — &nyod Beods :
name (properly dictate, go over before-
hand) thegodsTamto swear by. So Iph.

Nbyous.

Tawr. 743 éapx’ 8prov, administer the
oath.

747. ovvrlels: together, comprehen-
sively ; ~yévos belongs with §urv. Verse
748 occurs again, Iph. Taur. 738.

750. &\\os: on the other hand; cf.
on 296.

753 ff. &: for rovrors &.— mwabous:

= ebxy mabelv. Opt. of wishing in a
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AITETZ.

785 d Totou SvooeBoval ylyverar Bpordv.

MHAEIA.

Xatpwy mwopedov © mavTa yap Kalds éxet.

k] \ ’ \ 4 / 3 3 Id
kdy® mé\y oy s Tdyior dpiopar,

mpafac’ d pwéMw kal Tvyovo’ d Bovlopar.

XOPOZ.

’ 3 »
d\\d o’ 6 Maias mopmaios dvaé

4 a 3
760 meldoee Oduois, Gv T émivoiav

/ / / 3 \
onevdas karéywr mpdfeias, émel

yevvalos davip,

Alyed, map éuol Seddkmoar.

question. For the custom of calling
down a curse on one’s self in case of
failure to abide by one’s oath, ¢f. Il.
19, 264 f. (Agamemnon prays):

el 8¢ T TGS’ émlopkov, éuol feol ENyea
doler

ToAG udN’, 8oca Odobow 8Tis o’
GNlTyTaL Suboaas.

758. Tuxolo® d Bodlopar: & either
for éxelvwy & (cf. 763) or like Tooérde,
259. — Aegeus here departs towards
the left, as going to foreign parts.

759-763. Anapaestic system ac-
companying Aegeus’ departure.

759. wopmaios: Hermes, adept in
cunning and subterfuge, guides per-
sons through difficult enterprises and
journeys; so he guided Priam safely
through the Greeks’ camp to the tent
of Achilles. Cf. Il. 24, 181-183 (Iris
is speaking to Priam):

undé T Tou Odvaros weNéTw ppeal undé To
Tdpfos

Totos ydp Tot wopumds G Eperal’ Apyer-
¢ovTys,

8s & dfew 76s kev dywv ’Ax\Gi we-
Ndaoy.

Cf. also the prayer of the chorus for
Dolon as he is about to start for the
Greek camp. Ps.-Eurip. Rhes. 216 f.:

AN €0 ¢’ 6 Malas mals éxeice kal mdAw
méuperey ‘Epufis, 8 ve pninrdv
dvak.

760 f. The construction is wpdfeuds
Te (éxelva) v émivowar karéxwy omebdes
(av7d). ‘Idem est émivoiar karéywy
quod émfuutav ¥xwr.’ Elmsley.

763. 8edékmoar : the dramatists use
the tenses doxfow, efc., freely instead
of 86tw, etc., especially in choral pas-
sages.
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& Zev Aikm te Zmvos ‘Hlov Te ¢as,
Yl yi

765

vov kalNivikor 7év éuav éxOpdv, pila,

yevno‘op,eaﬂa Kels 600w Béﬁ”f)K(l[.LGV‘

vy & é\mis exﬁpovs TovS e/u,ovs Teloew Slkmy.
odTos yap avip 7 pdMhor éxduvouer

Ny mépavrar Tév éudy Bovlevpdrwv -

770

3 ~AQY 3 ’ / /
ék 1000 dvaiduecfa mpyvumirny kdlwv,

poldvres dorv kal méhoma Ialddos.

7Oy 8¢ wdvra Taud oo BovAedwara

Nééw- 3éxov 3¢ [1.7\7 wpbs 1Sovny Xéyoﬁg.

'n'ep.\[;aa éudv TW ome*rwv Tdoova

75

els v éNfetv T’Y)V éuny am’mropac

pohdvre 8 adre palfaxovs Aéfw Ndyovs,

3 \ ~ ~ \ ~ ¥
wsS Kal 80K€L MOl TavTa Kat Ka.)\(l)i €XEL,

[ydpovs Tvpdvvwr ods mpodovs nuds éyer

764-823. Iambic trimeter.

764, Alkn Te Zmvés: cf. v. 208 and
Soph. 0. C. 1382:

Alkn Edvedpos Zmwds dpxators vbuots.

— ‘H\lov ¢ pds: ¢f. Ennius (Frg. 12):
Sol, qui candentem in caélo sublimdt
facem.

766. els 650v BePfikapev: that is, we
are no longer wandering at random,
but see our course clearly before us.

768 f. 1: where; kad’ & uépos.
Scholiast. In the very matter, she
means, which perplexed her most ; see
386 ff. — éxdpvopev: as a ship in dis-
tress; c¢f. Aesch. Sept. 208 ff. (with
reference to the defence of Thebes):
rlovv; & vavrys dpa ui’s TpGpav puydy
wpbuvnlev ndpe unxavhy cwrnplas,
veds kauobans worrly wpds kbpates

What then! Did ever sailor find a
means of safety by flight from stern to
bow, when the ship labored against
the ocean’s wave?

— Apdv: so Androm. 891 Hermione
calls Orestes a haven from storm :

@ vavrilowe xelparos Npfv pavels
' Ayauéuvovos mwal.

770 f. wpupvAiTnv kdlwv: the an-
cients moored their ships with the
stern towards the shore. — poNévres:
see on 314. —aoTv: the lower town.
— mé\wopa : the acropolis.

773 8éxov: expect.

778 f. These two verses come in
very awkwardly after 777. They were
apparently written as a substitute for
it, not to follow it.
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kal Edudop’ €lvar kal kalds éyvwopuéva]
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ovy s Mmodoa mwoleulas éml yfovos
3 ~ ~ \ 3 \ /
éxbOpotor maidas Tovs éuovs kabvfBpioa,
dA\N ws 86hotor matda Bacihéws kTdvw.
méuwpo yap avrovs ddp éxovras év yepoiv
/ / / \ / ’
viudy Pépovras, Tivde wiy pedyewr xbova,
\erTéy 7€ mwémhov kal wAékov XpvorilaTov-
¥ ~ ’ ] ~ o
kavrep hafovoa kdouov aupidy xpot,
kakds S\eirar was O Ss dv Olyy képys-

ToL0lo8e Ypiow Pappdrols dwpripara.

790

évradfa pévror T6v8’ dmalldoow Adyov -

¥y f 83 ? ¥ Yy 3 3 7
@Wlhwga ooy Gp’)/OV €0T ep‘yaO'Teov

5 ~ L3 ~ / \ ~
TOUVTE‘U&EV N *© TEKVA YAP KOATAKTEVW

] >y ¥ b4 2 4
TOW *© OUTLS €OTLV OOTLS GEG,LP’I]O'ETCLL'

8buov Te mwdvta ogvyxéao’ ldoovos

795

e yalas, ¢phrdrwy mailbwr ¢dvov

4 \ ~ 3 ¥ 3 4
pevyovoa kal TAAG . pyov AvOTLATATOV.

ob yap yehaolar TAnTOV €€ éxOpdv, Pila.

782. This line is suspected by
many, as being made up from 1060 f.
786. ph debyev: depends on the
idea of entreaty implied in 6&pa ¢épor-
ras. Cf. Suppl. 285:
wepl colot

Yovvagwy &8¢ wiTvw, Tékvos Tdgpov

étavicacbar.

This verse (lacking in a good Ms.) is
also suspected.

790 ff. dmwadNdoow: dismiss. —
Spota: aor. as in 223. Medea has now
given up her former plan (375) of
causing Jason’s death. The idea
which has all along been dimly pres-

ent to her mind has now taken definite
shape ; she will take a more exquisite
revenge by Kkilling his children with
his new wife, leaving him childless and
without prospect of issue, to pass an
old age of regret and remorse. — Todv-
Teb0ev: next in order, deinde.

795. $évov dedyovoa: the place of
the murder was accursed for the mur-
derer; he was obliged to flee and seek
expiatory rites (rapdpoia, dymoua) at
the hands of some one at a distance,
to be freed from blood-guiltiness (ulao-
ua, alua). See Class. Dict. s.v. lustra-
tio, rdfapots.

797. Cf. 1049.
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pnOeis pe Patyy kdolery vouléro
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pmo movyaiav, a\ka Barépov Tpémov,
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810 TGV yap TowUTwy evk\eéoTaros flos.
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émelmep Muiv T6v8 éxolvwoas Ndyov,
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s y ¥ \ \ ’ ’
ovk €orw aM\ws: ool 8¢ ogvyyrdum Aéyew
BN 4 \ ’ € 3 N\ ~
815 Tdd €0TL, M) TACTYXOVO AV ®S €YW KAKOS.

798. The thought suddenly strikes
her that her life must be rendered
miserable by such a deed, but she dis-
misses it with: ¢ Never mind; what
profits me my life in any case?’ —
trw: a formula of indifference or de-
flant resolution ; cf. 699 and 819; also
Heracl. 455 :

o0 @u\ely 8et Ty éufy Yuxiy: {Tw.

802. obv 0ed : with Heaven's help;
cf. 625,

809. ‘Note the chiasmus.
toward enemies, kindness

Hatred
toward

friends was the popular rule of life
among the Greeks; cf. Solon’s prayer
to the Muses (Frg. 13, 5) to grant him,
elvac 8¢ YAvkDv &de piNots, éxfpolar
8¢ mikpby- '
Toloe uév aldolov, Tolot §¢ Jewdv idetv.
The Platonic Socrates, however, ex-
pressed a nobler ideal. Plato, Crito,
49 B oddauds dpa et ddikelv . . . ovdé
4dtkobuevoy dvTadikelv, s ol TON-
Mol oforTat, éredry ye 00dauds Ol ddikelv.
814 f. odk éorwv: it cannot be. —
whoyovoav: after ool; see on 58 and
660. :
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d\\’ €la xdpe kal kéul ‘ldoova:
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XOPOS.
orpody o
"Epexfetdar 70 makador SABiot,

819. obv (i.e. ol év) péow: inter-
vening; ‘all that you can say mean-
while.’ Cf. Hel. 630 f.:

wolhols 8 €év péo Noyovs Exwy
obk 018" omolov mp@rov dpfwpar T viv.
Although I have much to tell mean-
while (i.e. before I finish), I know not
now how I shall begin.

820 ff. Addressed to the nurse, who
has come out from the house. —moré :
confidential matters. — Seocmwérars: the
generalizing plural ; she means herself.
—yvv) T €dus: so as to sympathize
with another woman.

824-865. Tuirp StasiMoN. Medea’s
plan to flee to Athens after accomplish-
ing her revenge sets a welcome theme
for the first strophe and antistrophe —
the praise of Athens. Sophocles like-
wise, in his Oed. Col. 668 ff., took ad-

vantage of the reception of Oedipus
into Attica to glorify his native deme
and city. But the mention of Attica’s
sanctity gives rise to the thought, ex-
pressed in the second strophe and an-
tistrophe: ‘how can so holy a land
harbor such a criminal as thou wilt
be ?’ The stasimon closes with an-
other appeal to Medea to desist from
her purpose.

824-845. orp. and dvr. 4. Dac-
tylo-epitritic.
Vi_uulmuul=Y o A

Ly J—— | —uul_uulA
ERIENVEN B ERVIV] IR V07 EN
VIVl A E VIV VAV,
|—A
v e — vy vu]
—vvul_uvl v v
vy o A
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Kot 06(01/ ’lT(lLSGS paKapwy, Lepas

’ 5 3 s ¥ ,
Xx@pas amopbhjrov T dmo pepBuevor
/ ’ 3\ \ /
k\ewordray oodiav, aiel dia Naumrpordrov
Baivovres aBpds aiflépos, é&vba moll dyvas

833

évvéa Tepias Movoas Aéyovar

Eavbov “Apuoviav Puredoa-

dvrioTpody o'

T0D kaX\wdov T awd Kndiood pods

836

&
rav Kimpw kljlovow ddvooauévay

XOpas KaTamvevoal perpias dvépov
nOvmvdovs avpas: aiel & émBallouévav
’ 3 /7 13 / /’ k4 /

xairaow ebddn podéwy wAékov dvbéwy

¢ oodia mapédpo 3 q
: : p€dpovs méumelr €pwras,

825 ff. Oedv waides: Erechtheus (or
Erichthonius) was a son of Hephaestus
and Gaea. —é&mwopffitov: s0 that the

autochthonic race have always re- ~

mained in possession. — The codla is
thought of as a natural product of the
country. — Aapmpordrov : the clear air
of Attica was famous, and was thought
to impart vivacity and grace.

834. duredoar: to be taken in a
metaphorical sense: ‘the Muses brought
forth Harmonia (by their song).’ If
¢uredoar be taken literally, as some
wish to do, ‘Appoviar must be regarded
as its subject, not object, since nine
Muses could not bear one daughter.
That the line gave difficulty in an-
tiquity is shown by the Scholiast, who
preferred, however, to take ¢ureioar
metaphorically, and gave the correct
interpretation : €woc Néyovae Tov Edperi-
Sy Tas Moboas Néyew “Apuovias Ovyaré-
pas, dyvonfoarTes. ol yip TobTo Néyet,
GAN 87¢ ai Moboar mp&rov émi THs "ATTI-

kfis éNfodoar THv dpuoviar Fdov kal
Ty wehwdlar, chanted concordant
music and choral song.

835. The text is in disorder. As
it stands here, with the least possible
change from the Mss. which have xdpav
(837), the goddess dips water from the
river to infuse its coolness into the
breezes she wafts over the land. This
is perhaps difficult, but any other
change does violence to the traditional
readings. The plain of the Cephisus
was well irrigated in antiquity; and
its productiveness was considered the
gift of Aphrodite, who, worshipped in
a shrine on the Ilissus, enjoyed the
epithet év kifwows as goddess of vegeta-
tion.

844 f. Loves which are the com-
panions of wisdom are chaste and
temperate loves as opposed to sensual
passion ; such are ravrolas dperds fuvep-
yol, that is,; join with wisdom in pro-
ducing every virtue,
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mavrolas dperas Evvépyous.

orpodi B'.

TdS oDV lepdY TOTAUDY
) mohs ) Ppilov
mépmuds oe xdpa
\ / )27

Tav mwadolérepav éel,

850

\ E) [ ’ 3 ¥
Tav oV Oclav mer al\wv;

/ ’ 4
okéfar Tekéwy TAAydY,
oxéar Ppévov ofov alpy.
), TPOS YoVAT®Y OE WAVTY)

k]
TAVTWS O LKETEVOEY,

856

Tékva. povevoys.

évrorpody B

w60ev Opdoos 7 ppevos 7
xepl Tékvor oéfev
kapdly Te My

Sewav mpoodyovoa TéNuwav ;

846-865. orp. and évr. §. Loga-
oedic.

Zi—vul—uu| A

—ul—u A

v v e A
>i—uul—v | A
Si—ouv|v . | A
>i—vule e A
>i—uul—v o |—A
>i—uul_vu o A
>i—uul_vu | A

1V [ P\

846 ff. The order: w&s odv 7 wbAis
lep@v moTaudy 9 xdpa wbumwimos Giwy
e oe ..., efc. — dlhov wépmypos :
safely harboring its friends, affording
them a safe refuge, In this sense it

is used of Dodonian Zeus in Phoen.
983 f., where Menoecus, being bidden
to go to Dodona, asks:

ME. 7L 8% 768’ Epvud mot yevijoerar;
KP. wbéumipos 6 dalpwy.

—7ov obx oolav per’ &NAov: you the
polluted among your fellow-men.

856 ff. The text of this passage is
also corrupt. As it stands fpdoos is
modified by ¢pevds, xepl and kapdia
are parallel, and rékvwy is objective
genitive: Where wilt thou get boldness
either of mind or in thy hand and
heart against thy children? While
this probably gives the sense, there
is no certainty that it reproduces
Euripides’ exact words.
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861 f. &daxpuv . . . $pdvov: keep
tearless the lot of murder, i.e. ‘keep
from weeping at the murder you are
destined to commit.’ The emphasis
falls on &daxpuy = wore &dakpuy elvac.

864. dowiav: of the effect ; ‘stain
your hand red.’

866-975. Fourrx Erisope. Tambic
trimeter. Jason enters in answer to
Medea’s request delivered by her
servant (v. 820).

866 f. kal: = kalwep With odoa;

vé&p introduces the entire sentence.
Cf. 814. —odrdv: obror &v.

871. dmepydlopar: a rare word; it
seems here to have the sense of vmovp-
Yéw.

872. 8ua Aéyowv ddwdpnv: G. 1206
e; H. 795 d.

876. fpiv: with cuugpopdrara. She
gives him back his own arguments ;
see 563, 595; and so in the following
sentences.

877. ~ipavvov: a princess,
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885
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879. 7l whoxw: what am I think-
ing of ? What possesses me to act as I
do?

880. maides : referring to 565, where
Jason asked what need she had of more
children. — x06va. debyovras: their
banishment from Iolcus is meant. —
fipds : Jason and all the family; see
5561-554.

884. cadpoveiv: refers to 549.

887. gupwepalvew and the following
infinitives are brought in as if 4». ..
ueréyew had preceded, instead of the
impersonal 7 . . . wereivar. Hence,
too, the ace. kndefovsav. — wapeaTé-
vau Néxe: that is, assist at the bridal
ceremonies, particularly in conducting
the bride into the fdNauos. — vipdnv,

\
Kal wpoTeiTaTe

kT\.: construe: néesfal Te kndedovaar
(tending) vougmy oébev.

889 ff. Eopev olév éopev: a depreci-
atory expression. Said in reference to
573 ff. — yvuvaikes: is pred. nom. ; ‘in
short, we are women.” — kakois: gen-
eralizing pl.; you were not therefore
bound to imitate a bad example like
myself. She compliments him on his
forbearance at their previous inter-
view. — By wjmia she means blind,
senseless invective.

892. wapiépecda: I crave your good
will, I speak you fair. wapleshar is
used of one who by concessions and
fair words tries to win over another.
— povelv: infinitive of the impf.;
GMT. 120 ; G. 1285; H. 853 a.
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896. SialNdxOnre Tis wp. ExOpas:
make peace in renouncing your former
enmity. Since SwANdooouar is strictly
effect a change in my relations, it can,
like any other compound of é\\doow,
take the gen.— The children, in an-
swer to this summons, appear from the
Thouse, accompanied by their guardian.

8991. Cf. Hypothesis First, 23 ff. —
olpor . . . kekpuppévov : with admirable
art the poet makes Medea’s grief over-
come her in spite of the part she is
acting, so as almost to betray her.
Her tears burst forth at sight of the
children, and these words escape her
almost involuntarily. But, recovering
herself, she goes on, ‘dp’ & Tékwa,’ k7).,
so as to lead Jason to understand T4
kexpupuéva of the hidden future, and

refer her emotion to natural anxiety
for the children’s life. We may, how-
ever, follow the Scholiast’s first inter-
pretation and consider v. 900 an aside,
spoken by Medea to herself.

904 f. xpéve: at length. — THv8e:
as you see.

906 f. xAwpév: fresh. Like our
green (wood, fruit, etc.), it is opposed
to dry, withered, without -reference to
color; so, finally, as applied to drops
of wine (Cycl. 67 ofvov xAwpal ora-
yévres) or streams of water (Phoen. 660
vdpar €vudpa kal péefpa x Noepd) it can
mean little else than sparkling. — mwpo-
Baln peitov : = mpofaln woTe uetfor elvac.

908 f. éxetva: your former conduct.
—dpyds woueiocOar: periphrasis for
Spytieoac.



72

910

915

925

929

EYPIIIIAOY

, ~ > ’ /
Yauovs TapeuTordYTOS aANolovs, ToTEL.
) > s \ ~ \ ) 2 7
dA\N’ eis 70 Apov oov pebéomyrer kéap,
¥ \ \ ~ 3 \ ~ /7
éyvos 8¢ ™y vkdoav dANG TQ Xpdve
Bovhijy: yuvaikds €pya TavTa TdPpovos.
Vudv 8¢ maides, odk ddpovrioTws mwaryp
\ ¥y \ ~ ’
moA\v. émre ovv Oeols mpounbiav -
olpar yap duas tMode yis Kopwbias
Ta wpdr éoeclar oVv kaovyviiTols éri.
d\N’ adédveofe: Tdl\a &8 éfepydlerar
warip 1€ kal Oedv doris éoTly edpenis:
oy 8 vpas edrpadels PBys Té\os
pohdvras, éxOpdy Tédv éudv vmepTépovs.
avry, i xAwpols dakpvois Téyyeis képas
/ \ ¥ 4

orpépaca Nevkny éuraly mwapnida,

3 3 / / > 3 3 ~ yd /
kovk dopérn Tévd’ €€ éuov 8éxy Néyov;

MHAEIA.
3 / / ~ 3 3 / /7
OUSGV' TEKV WV T(DVS EVVOOUI&GV'Y] 7T€pl,.
TAZON.

’ / 4 ~ 3 3 / ’
TU 377, Tdawa, 70100  émoTéves Tékvois ;

910. mapepmwordvros (adTol) : gen.
abs., instead of the dat. with wéoer,
probably for convenience of the verse ;
H. 972 d.

912. vikdoav: = kpeloow. — ARG
™® Xpévw: in time at any rate (if not
at once). For this use of dA\Ad, see
H. 1046, 2 a.

915. woA\ipv &nke mwpounblav: has
taken measures of great prudence. —
v Qeols : as 802.

917. 7o mpéra: of persons of the
highest rank, as Or. 1248 74 mpd7a

kard Ilehacydy &os 'Apyelwr, and else-
where.

920. Té\os: the period.
Ale. 412 ~yfpws TéNos.

622. abrn: as voc.; G. 1006; H.
698.

925. The ambiguity of Medea’s
speech continues. -

929.

Just so

Tdhawa :  tenderly;  poor
woman. This verse comes in rather
abruptly after 928. The coherence is
improved by placing 929-931 between
925 and 926.



930

932

935

940

931.
whether.

928. &m\ Sakplows édu: is by nature
prone to tears.

934. émel, xTA.: the apodosis is
938 ff. —dmooTeihar: a mild term.

938 ff. &malpopev: the present in a

MHAETA.

MHAEIA.
¥y B ’ - s & 5 3 ’ ’
érkrov avrovs [y 8’ or éénvyov Tékva,
S A ’ > ) E) ’ ’
elon\@é ' olkros €l yevijoerar Tdde.

IAZQN.

’ o) \ ~ ’ /7
fdpoe. vvv- € 7o TOVSe bhjoerar marip -

MHAEIA.

4 Q) A ~ 3 / ’
3pdow 7d8’+ ovror ocols dmoTiow Adyois:
yory) 8¢ Oglv kdmi Saxpiois épv.

E) > 2 04 > ) \ v ’
a\N’ wvmep eivek eis €uovs nkels Aéyouvs,

\ \ 7 ~ > 3 N 7
7o pév Méekrar, Tdv 8 éyd pvnobroopar.
émel Tupdvvors yis W dmooTethar Sokel,

k] \ /8’ 3 \ ~ ’ ~
kdpol 740’ €aTi AQOTA, YUyvhoK® KaADS,
it éumrodov ool mijre kopdvols xBovds
valew: Ookd yap Svomer)s eivar dduous -
nuets pey ék yis T™ad dmaipoper duyy,
maides 8’ Smws dv ékrpapdar o Xepi,

3 ~ /7 / \ 4 /
aitov Kpéovra mijvde un ¢ebyewr xbova.

IAZQON.
3 QI A 3 /7 ~ \ /
OVK OLS QY €L TELTALMLL, 'n'el.paaﬂou, 86 Xp’)”.
MHAEIA.

ad & al\a oy kékevoov aireiobar mwaTpds
~ A / \ / ’
yvvaika waidas Tivde wi) Pevyer xféva.

73

olkros el: a sad thought G.1264; H. 828 a. —bémwws &v: GMT.

Cf. 184. 328; G. 1367 ; H. 882.

future sense, like efuc; GMT. 32; But¢f. 1154

941. Connect &r with meloauc.

942. aAN&: as 912; at any rate. —
waTpés: the gen. with airelofac (as if
detofad) is unusual ; it was possibly used
to avoid four accusatives in succession.
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IAZQN.

pd\ioTa, kal meloew ye Sofdlw o’ éyd.

MHAEIA.

945

» ~ 3 ~ e ’
elmep yvvaukdv €oTi TGOV odAwy pia.

gvA\jfopar 8¢ 70U0€ Tou KAy wévov

/7 \ 3 N ~ 3 & ’
méppo yap adtry 86p’, & kakhioTederar

~ ~ 3 3 ’ QI 3 ’ ’
TOV VUV €V av@pam’ow'w, ) €y, TONY,

NemTdy 7€ mémhov kal wASkov XpvorlaTov

950 atdas Pépovras.

3 3 4 ’ \
al\’ ooov Tayos Xpewy

’ Ié ~ /’ 7
kéopov kouilew Sebpo mpoomdlwy Twd.

edarporjoe 8 ovy €v dlla pvpla,

) ’ 5 5 A A 3 ¢ ’
0.1/8/309 T OQPLOTOV OOV TUXOVUG OUEVVETOV

/ /7 %4 > @
kektyuévn 1€ Kkéomov ov wol "Hhios

955

\ \ 8/8 ) ’ ?
TaATPOS TATNO OU WOV €EKYOVOLTLY OLS.

Nd{vobfe depras Tdode, maides, eis xépas

\ ~ z / / 8 ’
kal T TUpdvve pakapie viudy Odre

4 > ~ \ 2,
dépovres: ovror 8dpa pepmra Oéferar.

IAZON.

’ 3 I ’ ~ \ ~ /
TL 8, W [LOTOL, 'T(OVSE OaAS KeEYoLS XEPGS,'

960

944 ff. weloew ode: that I shall
persuade her (not that she will persuade
him), as 946 shows. The following
verse then means, ‘if she is soft-
hearted and susceptible to your blan-
dishments like others of her'sex.” The
Scholiastinterprets: elrep pihavdpés éore,
wdvTa oo mewwbfhoerar ) Thavkn. Medea
slyly flatters Jason’s self-complacency ;
he prides himself on his influence with
women.

949. The same as v. 786 ; therefore

dokels omavilew ddpa PBacileov wémlwy,

one or the other is ordinarily bracketed
as spurious. There is, however, no
valid reason for supposing that Eurip-
ides did not repeat himself when con-
venient.

950. &AAN&: in abrupt transition.—
doov Tdxos: = Ws TdxwTa.

958. olirov pepmrd: not to be de-
spised, with a double meaning. The
reader should not fail to note the covert
irony of many of Medea’s phrases, as

1952, 957, 968, etc.
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Sokets 8¢ xpvoot; o@le, py Sidov TdSe.
elwep yap nuds déwol Ndyov Twos
ywj, mpobiice xpnpdrwr, cdd’ 0old’ éyd.

MHAEIA.

p1 pov ob - welfler 8Gpa kal Beovs Adyos.

Xpvods 8¢ kpelcowr pvpiwv Noywv Bporols.

’ € ’ ~ ~ ¥ ’
KelvNS o Sat,u,wv, kewa vov avéer Beds,

Vd ~ ~ b 3y -~ V4 \
véa Tvpavvel: TGV 8’ éudv maldwr duyds
~ A 3 ’, E] 3 ~ ’
Yuxis dv dM\afaiued’, od xpvood udvov.

3 H » V4 3 H ’ ’ ’
AN, & Tékv’, eloeNdvre mhovoiovs Sdpous

970

\ 4 ~ 8 ’ 8’ 3 /
ﬂa‘rpoq veay 'yvvau(a, €T TOTLY EuMY,

€ s 3 ~ \ / 4
ikereder’, ééareiole py Pedyew xOdva,

/ Ié ~ \ 4 ~
kéopor Oudbvres: Tobde yap pdlhioTo Sel,

els xetp’ éxelvmy O6dpa 8é€acfar Tdde.

310: ¢ ’ A 8: 2 3 A -~
L ws TaXLO'Ta" [L‘I)'pr wy EPCLL TUXEW

975

962. fpds: me. Jason’s vanity is
wounded at the thought that gifts
can prevail more than his own
influence.

964. pf) pov od: SC. Nbyous Néye. —
mel@ev 8dpa : this proverb, as quoted
by Plato (Rep. 390), runs:

3dpa. Beods welfe, 50 aibolovs BaciNfas -

paraphrased by Ovid, Ars Amat. 3,
653 f£.:
munera, crede mihi, capiunt hominesque
deosque; ~
placatur donis Iuppiter ipse datis.
966 ff. The argument is: ¢such
finery beseems a fortunate princess
rather than an outcast like myself,

ebdyyelor yévoole mpafavres kalds.

my life to kéep my children from ban-
ishment.’ — 6 Salpwv: Fortuna, the
luck. — ketva: = 78 ékelvys. — véa Tv-
pavvel: she is young— a princess. —
duyds: that is, the remission of the
penalty. — Juxfs dv aAhafalped’: also
said with a double meaning that the
audience understood. dANdooesfar is
receive in exchange for, purchase at
the price of.

974. (robrwr) dv épd Tuxeiv: pur-
posely ambiguous. The omitted ante-
cedent depends on eddyyero.. — The
children, with their guardian slave
and Jason, here depart.

976-1001. FourTH Stasimon. The
chorus, knowing the true situation,

and as for its value, I would give even  expresses its fears,
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XO0POZ.

orpody) o’
Niv é\mides odkérL pov mwaidwr (das,
s s ’ \ 3 ’ ¥
odkéri: oTelyovol yap €és pdvov 7om.
stk ) ~
dééeran vipda xpvoéwr dvadeopav
Séferar SvoTavos draw -

g & dudl képa Ojce Tov “Ada

980
’ ) 3 N\ ~ ~
koouov avra xepoww AaBovoa.
dvrioTpodh o
/’ 4 3 ’ ’ 3 3 \ /7
meiocer xapis auBpdoiés T avya wémhov
XpvodrevkTéy Te aTépavoy mepuféoa-
/ 3 N4 4 Ve
985 veprépois 8 10 wdpa vvudokourjoeL.

~ 3 )4 ~
TOLOV €LS €pKO§ TETELTOAL

\ ~ /. / ¥ >
kai potpav favdrov Svoravos: drav &

> L 4
ovy vmeppevéerar v v

orpodi B’
990 ov &, & Td\av, @ Kakdvuude kndeudv TUpdVYWY,

976-989. orp. and dvr. & Dac-
tylo-epitritic.

v v —— v A
V) I ERVIVE IRV R
vl v v —
Lul—— Jiev | A
vl v
V] I IV VI [V

978 f. Note force of the anaphora,
déterar . . . dékerar. Cf. 111, also 1273
drovers Bodv, drovels Tékvwy. — dva-
Seopdv &rav: the bane of the head-
bands = the baneful headbands.

985. wvupdokopfioer: namely, as
bride of Hades.

989. Vmepdedferar: as out of a
snare in which the feet are entangled.
Three syllables (ui_w) are lacking
after this word.

990-1001. orp. and évr. f’. Loga-
oedic.

ui—vu'—uul_u ].._\./I‘L_\'_J
. > |
_vul—v A
wi—vul|—uul—uu] A
vi—vu|—uu] A
> _u[l_ | v l_ull_
| A

992 f. wawrlv. .. Pord: two da-
tives, of the whole and part, instead of
maldwy Borg. Cf. Hipp. 1274 :

0ényer 8 "Epws, ¢ patvouérg kpadig
mTravds épopudoy

Xpuoopars.

Eros charms every man on whose mad

heart he rushes—the golden-gleaming,

winged god.



MHAEIA.

\ 3 \
mToLoWwW 0oV Ka’TELSOJS

(s

o\ebpov Biorq mpoodyers aldxw
Te oq oTvyepor Bdvarov.

995

SVoTave, poipas Soov wapoixy.

dvrioTpody B,

peracTévopar 8¢ adv dlyos, & Tdlawa waidwy

pdrep, d ovevoes

1000

/7 /’ o ’
Técva vupddiny éveker Aexéwv,

o \ s
a4 ool TPOMTWY AVOU®S

)
dMa Ewowkel méois ouvelvo.

ITATAATQI'OZ.

Aéomow’, ddelvrar maides oide oov Puyis,
\ ~ / \ > / ~

kal 8Gpa viupn Baocilis aocuéry xepoiv

3 Ve kd 3 / \ 3 ~ /

édé€ar’- elprjvm 8¢ rdkelfer Tékvors.

y

€a.
1005

995. polpas wapoixy: are at fault
respecting your lot, fail to realize what
awaits you; lit. have strayed beyond
it. (Not, ‘how art thou fallen from
thy high estate.”)

996. peracTévopar: I pass to be-
wailing, I bewail in turn (after having
bewailed something else). Scholiast :
ueblorauar 8¢ xal éml T gdv dNyos. So
ueraxhalopar, Hec. 213 Tov éudv 8¢ Blov

..o0 peTarkXalopar.

1001. ool: dat. of disadvantage.

1002-12560. Firra EPISODE.

1002-1080. First Scene. Iambic
trimeter. The paedagogus, who has
accompanied the boys to the palace,
here returns with them, and addresses
his mistress in breathless eagerness to

’ ~ 4 € 7 3 E) ~
T O"U‘)/X‘U0€LO' EOTNKAS MVIK EVUTUXELS ;

tell the good tidings. Medea, assured
of the success of her plans, and now
brought face to face with her dreadful
task, stands motionless with horror,
and seems not to hear him.

1002 ff. ddetvron: the passive after
the analogy of the active d¢iuévar Twa
¢vyfis. Creon’s consent had not yet
been obtained (1156 ff.), but as the
bride has promised to intercede, the
servant thinks the matter certain. —
xepotv &défar : as Medea (973) had
expressly charged she should. — Takei-
Bev: so far as matters in that quarter
are concerned. —éa: an exclamation
of astonishment that Medea, instead
of rejoicing, seems overcome with

grief.



78 EYPIIIIAOY

7{ o érpefas éumalw mapnida

) ) 7 /) Q3 3 ~ ’ 7 ,
koUk douévn Tévd €€ éuod 8éxn ANoyov;

AY

MHAEIA.

» A
atat.

ITATAATQI'OZ.

7d0 od Evveda Tolow éfqyyyeuévols.

MHAEIA.

alal pd\’ adlus.

ITATAATQI'OZ.

pov T ayyéNwr Tixmy

1010

ovk oida, 86éns & éopdAny edayyélov;

MHAEIA.

3
L

fyyeas o

Nyyelhas © ob oé péudoua.

ITATAATQI'OZ.

7{ &) karndels dppa kal Sakpuppoers ;

MHAEIA.

moA\y) @ dvdykn, mpéofBuv- Tavra yap feol

Kdy® Kak®s ¢povobo éumxarnoduny.

1006 f. Apparently repeated from
923 f.

1009 f. pdv...odk olda: do I,
without knowing i, announce some
mischance? TUxm in a bad sense.-—
86ka eddyyelos: is the credit of bring-
ing good tidings ; see on 557.

1011. fjyyehas ol dyyelas: cf.
889. -

1013 ff. woANf p’ dvdykn : sc. da-
kpuppoely. — TadTa ybp, k7. : the idea
is: ‘my own perverseness,'under in-
fluence of the gods, has brought this
about.” She is thinking of the send-
ing of the fatal gifts, but the old man
understands her impending banish-
ment, and answers accordingly - with
words of encouragement. )
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ITATIAATQT'OZ.

1015

’ 2 -/ \ \ \ , ¥
6‘apo’el. * KOTEL TOL Kol \O"U TPOS TEKVWY €TL.

MHAEIA.

d\\ovs kardfw mpéoler 7 TdAaw’ éyd.

ITATAATQT'OZ.

ovToL pévy oV oy dmelvyns Tékvw.
/ /7 A \ 4 ’
kovpws pépew xpn Ovmrov ovra cuudopds.

MHAEIA.

Spdow TdY.
1020

d\a Baive dwpdrov éow
kal wawol wépovy ola xpy kall Huépav.

> rd V4 ~ \ ¥ 8\ /x
o Tékva Tékva, oPPr uev €oTiL On wONiS

kal 8OK’, év @ Mwmdvres abhiav éue
olkrjoer alel unTpods éoTepmuévor-

3 \ :] 3 e ~ 3 \ 4
éyd 8 és dN\ny yaiav elur 8 Puyds,

1025

\ ~ b4 3 8 ~ 38 ’
mTPLY O'¢(5)V OVG.O'B(IL KQTTLOEW €voatuoras,

\ X 2 \ ~ \ )\/
TPV €KTP(L Kot yvvaika Kot 'ya/.m LOVS

1015 f. kérev: shalt return from
banishment. — mpds Tékvwv: through
thy children. — karéfq: in double
sense ; shall restore from banishment,
and shall bring down to Hades.

1017 £. The paedagogus, not under-
standing Medea’s real meaning, tries
to console her with two familiar com-
monplaces. With the first, ¢f. Cic.
Tusc. iii. 33. 79 ne illa quidem fir-
missima consolatio est, quamquam et
usitata est et saepe prodest:
non tibi hoe soli. So Hipp. 834:

ob gol Tdd’, Gvak, H\fe &) ubvy kaxd.
‘With the second, ¢f. Frg. 1075:

OvnTds yap @v kal OvnTd melceshar
dbket.

1020. The attendant enters the
house; the children remain. In the
remarkable scene which follows, Me-
dea is swayed now this way, now that,
by conflicting emotions.

1021 ff. wéhs and Sdpa: covertly
allude to the lower world ; 8o olkdoer’
alel with significance.

1026 f. Aékrpa: not pleonastic, but
= match, marriage. — Napwédas: to
carry torches at the bridal festivities
was the special duty of the mothers of
the bride and groom,
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edvas dygiar Napmddas 7 dvacyelev.

& Svordhawa Ts éuns adbadias.

d\\ws dp’ duds, @ Tékv’, ééelpefiduny,

d\os &8 éudyfovww kal kare€dvOny mwévous,
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% piv wolf 7 8vamyvos elxov é\mwidas
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opoy yap éoTepnuévy

Mvmpor Sudfw Blotov dlyewdy 7 éuol.
P Y I

e ~ 8\ 7 3 5 3 ¥ /
vpers 06 umTép  ovkér oumaciy $ilois

opeat, és d\o oxqp’ dmoordyres Biov.

~ ~ /7 / / > ¥ /
Ped pev- Ti mpoodépkealé w dumaocw, Tékva;

/’ ~ \ / z
Ti wpooyelare TOv mwavvoTaTov YéNwy;

L ) /7 4 ’ \ Y
atar: TL 8[)&0’0),‘ Kapsl.a 'yap OLXETAL,

A ¥ 8 \ e 98 ’
yuvaikes, oupo padpor ws €loov TéKvwy.

3 A ’ g * ’
ovk dv Svvaiumy: xapére Bovieluara

N\ 4 4 ~ 3 ’ 3 ’
7o mpéolfer: déw maidas éx yalas éuovs.

’ ~ / ~ ~ 4 ~
TL 860 M€ TATEPO ’T(OVSE TOLS TOVUTWY KOKOLS

~ 3 \ \ ’ ~ /
\vmovoavy vy dls Téoa kraclor kakd;

xoupérw Bovievpara.

kaiTor T{ waoyw; Bovlopar yéwr dPAety

1030
1035 {n\wrov dvfpdmoio:
yAvketa, ¢ povris.
1040
1045
ov T éyawrye.
1029. &X\ws: to no purpose.

1032 ff. Cf. Alc. 663 f.:

(maides)
of ynpoPockiigovat kal favéyra ce
wepioTeNodaL kal wpobfoovTar vekpby.

1035. {nAwrév: neuter, referring
to the infinitive clause. v

1039. &\\o oxfipa Plov: ambigu-
ous: the boys understand the splendid

life in the palace ; she means the life
below. -

1046 f. ~olrwv: with emphasis;
¢by harming them,’ not the guilty man
himself. —8\s Téoa: twice as great as
I inflict on him.

1049. =i wdoxw: asin879. — yéhw-
ra: forgiveness of a wrong the Greeks
considered no virtue, but a weak-
ness.
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3 \ ~ \ 3 AY b Id
éxOpods peletoa Tods éuovs dlnuiovs;
al\a s éuns Kkdkys,

70 kal wpoéobar palBaxods Noyovs Gpevds.

1050
To\uyTéor Tdd.
Xwpeite maides els Suovs: OTw 8¢ wi)
¢ ]
Oéurs mapetvow Tols éuotor Gipacw,
1055

a a.

altg peljoe yelpa & ov Siapfepd.

py Ofra, Quué, wij wor’ épydoy Tdde-

¥ 3 / » / ~ /
€aoov aUToUs, W TAlav, Qelcar TEKvwy:

k] ~ 3 L[4 ~ ~ 3 ~ 7
éxet pell nmudv [Gvres eddppavoioi oe.

\ \ > @ 4 k] 4
pa Tovs mwap “Awy veprépovs dhdoTopas,

1051. Tfs épfis kdkys, kTA.: gen.
of exclamation, followed by the inf.
expressing astonishment; GMT. 787.
Shame on my cowardice! To think
that I should even have let slip soft
words from my heart.

1054 f. @dpacwv: she speaks of the
murder as of a sacrifice, and says:
¢let him whose conscience forbids his
presence, stay away.’ The language
is that of one warning the unholy away
from a sacred act, and serves here as
an injunction to the chorus not to in-
terfere with Medea’s resolution. This
explains the inactivity of the chorus
later when the terrified cries of the
children are heard (1271 ff.). —adr
pelfioe: sc. ui) mapeivac. — Xeipa & od
Siadlepd: manum non corrumpam
misericordia. Pflugk. The idea is,
enfeeble, destroy the force of ; so Aesch.
Ag. 932:

yvduny uév tobe uh Sapbepoivr’ éué.
Be sure I shall not allow my resolve to

falter.
1056. Gupé: Medea addresses her

passion as if it were another person.
She falters again for an instant, but
with a sudden revulsion of feeling
bursts forth: ‘ua 7ods,” x7\.  COf.
Frg. 2 of Neophron’s Medea :

elev - 7l dpdoeis, Guué ; Bovhevaar kals
mplv 9 ékapaprely kal T& TpoopNéoTara
ExbiurTa Béobar. mol wor éEfEas, TdAas;
kdTwxe Mjua kal c0évos BeoaTuyés.

kal wpds T Talra dVpouat, Yux v éuiy
0p@0 Epnuov kal wapnueNquévyy

wpds Gy éxpHy NKwTa ; pakbaxol 5¢ 8%
Towadra yryvbuesba wdoxovres kakd ;

0¥ i) wpoddoeis, Buué, cavroy év kaxols.
oluot, 3édokTac: mwatdes, éxTds SuudTwy
dwéNer’ + 7dn ydp pe powla péyav
8éduke Ndooa, Bupby. @& xépes xépes,
wpds olov €pyov ékomhi{dueota - peb,
TdAawa TONuys, ) ToNDY wbyov Bpaxel
duagpfepodoa Tov udv Epxomar xpove.

1058, éxet: in Athens.

1059. With these words Medea’s
frenzy culminates ; hereafter her mood
is one of calm and unflinching resolu-
tion.
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ebdarpovoirov, dAN’ éxel: Ta & évfdde

wam)p adeiler.
1075

@ y\vketa wpooBolij,
~ \ \ A 7 @ ’
@& paNakds xpds mvespd @ ndioTor Tékvww.

~ ~ 3 73 EEAY 4
XWPETE XwpelT © ovkér etut mpooBhérew

4 3 3 < ~ 3 \ ~ ~
ola T €s vuas, dANd MKOUAL KAKOLS.

\ 4 \ ) /7 /
kal poavfdve pév ofa Tolurfow kakd:

Oupds 8¢ kpeloowy Tdy éudv Bovlevudrwy,

1061 ff. mwapficw: she persuades
herself, in spite of 1045 and 1068, that
it is too late to save the boys by flight.
—1062, 1063, found also 1240, 1241.

1064. mémwpakrar: GMT. 51.

1069. mwpogeumely : this word means
either to greet at meeting (895) or to
bid farewell at parting ; here the latter.
The children are yet on the stage;
Medea must have detained them at
1053.

1070 f. Ennius (Frg. 13):

sdlvete optima edrpora,
cétte manus vestrds measque accipite,

1073. éket. .
double meaning.

1074. mpooBolf: embrace. Scho-
liast: év 8¢ 7¢ mepurTVogesfar kal KaTa~
pelvy Taira Aéye. Cf. Suppl. 1139
Pihae mposBohal wpoowTwy.

1076. xwpeite, kTA.: with these
words Medea sends the children into
the house.

1079. Bovhevpdrwv: Dbetter judg-
ment. This sentiment Euripides has
repeated several times, as Frg. 841:

. &v0dse: both with a

ala?, 768" 707 Oelov dvfpdrmois kaxby,
Srav Tis €ld] Tdyabby, xpfHTar 8¢ wi.
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1080

Somep peyloTwy alrios kakdy [poTols.

XO0POZ.

mol\dkis 78y Sia Aewrorépwy

pobov uolov kal mpods apillas
GNov peilovs 9 xp7 yeveav

On\vv épevvav -
1085

3 \ hY ¥ ~ A\ oe A
al\a yap €0Tw wovoa KAl NULY,

o ~ , o
1) wpooomhel oodias évekey -

4 \ A ~ \ /
TAOOLOL [LEY OV Tavpoy 86 Y€Evos

~ o PO
—plav év wolhals evpors dv lows—

3 /’ ~
oVK ATOUOVTOV TO YUVALKDY.

1090

4 ~ 4 / 3
kal ¢nut Bporav oirwés eiow

, > > 3y s
wdumay dmepor umd édvrevoav

Cf. the well-known words of Ovid’s
Medea (Met. 7, 20): video meliora pro-
boque, deteriora sequor.

1081-1115. Four anapaestic sys-
tems. The children have entered the
house, but Medea remains anxiously
looking for further news. Meanwhile
the coryphaeus recites the following
verses. She prepares the way for the
sentiments about children she ex-
presses below (1090), by saying that
she, in spite of her sex, has partici-
pated in philosophical speculations,
since some women, though few, have
intellectual culture (uofoa). Cf. the
reflections 119 ff. — 8ia Aewrorépav
po0wv Euolov: have engaged in subiler
arguments ; cf. 872.

1087 ff. wadpov yévos: a small
class ; supply éoriv. —T6 yvvaukdv:
is added somewhat freely at the end ;
that is, of womankind, referring to
~yévos.

1090 ff. &mewpor: namely wawdo-
moilas, as the next clause shows. With
the sentiments here expressed, ¢f. Frg.
571 :

dunxar®d 8’ Eywye kodk Exw pabely
el7’ obv Guewby éore ylyveaBar Tékva
Ovyrotow el draida kaprodofar Blov.
0p& yap ols uév ok Epuaav, dONiovs-
doowrt 8 eloly, ovdév edTuxesTépous.
Kkal y&p kaxol yeydres éxbicTn véoos,
kQv ad yévwrrar clddpoves, kaxdv uéya,
Avmrolior TOv gpboavra u wdbwel Tu

I am at loss, nor can I learn, whether
it is better for mortals to have children
or to enjoy a childless life. For I see
somearewretched who have no offspring ;
but all who have, no whit more fortu-
nate, since if the children turn out base,
that is most hateful ill, and if they grow
up wise and good, still misfortune great
—they grieve their parent with the fear
that they may suffer harm.
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maidas, wpopépew els edruyiav

TOV yewouvwy.

e \ ¥ LI ) ’
Ol [LEV QTEKVOL Sb ATELPOTUVTVY

el 7OV PBporoils elr dviapov

) /7 y k) \ ’
mwaides TeNéova’, odyl TuxdvTEs,

vhukepov BNdamyp, éoopd meléry

KkaToTpUYOpérovs TOV dmavra Ypovov
~ \ 4 /7 ~

TpdTor pév Omws Opéfwot kalds,
/’ / > € /’ / /

Biotdy & omdfer \eiovor Tékvors:

4 LI ] / ¥ 3 N\ /

ér. & ék TovTwy eiT éml Plavpois

poxfoto, 768" éoriv dénlov.

kal &) yap dls Biotér & mbpov,

xpnorol T éyévorr: €l 8¢ rkvprjoaL

1095
moM@y udxbwv dréyovrar-
2 \ ’ ¥ 5 ¥
olov 8¢ Tékvwy éoTw év olkois
1100
¥ 3 3 N\ ~
elr’ éml xpnoTols
1105 €y 8¢ 70 wdvrwy Noiofiov 14on
maow karep®d Gvmrolol kakdy-
adpd T és jByy e Tékvov
1110

daluwy obros, dpovdos és “Adny
# p "

BOdvaros wpopépwr oduara Tékvwy.

7hs odv AMe mpds Tols dANois

1094 ff. 8¢ &mwevpoobvny elre: through
inexperience as to whether. — odxl Tv-
Xovres: inasmuch as they have none
(i.e. children).

1101 ff. wpdTov pév. .. Te: see on
126. —émwas Opédwci: dependent on
ueNéry  karaTpuyouévous ; GMT. 339;
(.1374,1; H. 885 b. —6wéfev helovor :
is an indirect question partaking of
the nature of an object clause.

1103. ék: after.

1105. 16 wdvrev Aololuwov kakdv:
the crowning evil of all.

1107. xal 84 : suppose now ; cf. 386.

1109. el 8¢ kvpfoar Salpwv ovros:
si tamen ea fortuna eveniat. Elmsley.

1112 f. Nev: = Avoirerer, as 566.
— Thve Admnv: is the grief of losing
children by death, and the sense is:
¢why, for the sake of having children,
should men incur such afflictions at
the hands of the gods?’
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’ 3 pd / 3 -/
™pd ér Mmmy dwnapordrmy

4 4
maldwy €évexev
1115

Ovyroiae Oeovs émBadlew ;

MHAEIA.

/’ 4 N . / A\ /
¢ilat, mahat TOL TpPOoUévOVTA THY TUXMV

) ~ E) ~ ) ’
kapadokd Tdkeler of mpoPrjoerar.

kal 81 8édopra Tévde Tdv ‘ldaovos

/. 3 ~ ~ 3 3 rd
orelyovt dmaddv: mvedua 8 Hpebiopévor

1120

’ 4 \ 3 ~ 4
86LKV‘UO’LV wS TL KAlyvov a'y'ye)\et, KAKOV.

ATTEAOZ.

& Sewdv épyov mapavduws T elpyacuérn:

Mr8eia, pevye devye, mijre valov

A 3> 3 7> : A
Moo’ dmivmy uwipr Sxov webooTiB).

MHAEIA.

7( & dédy por T™ode Tuy)dver Puyis ;

ATTEAOZ.

1125

4 € 4 3 4 ’
OAwhev 7) TUpavvos apTiws Kopm

Kpéov & 6 ¢voas papudkwy tv odv vmo.

MHAEIA.

kdX\oTov elmas pdbov, év & edepyérous,

70 Noumdv 6y kal ¢ilows éuols éoy.

1116-1230. Second Scene. Medea
and the messenger. Iambic trimeter.

1117. 7dkeibev: for ra éxet, from
the influence of kapadoxd.

1121. The méssenger enters and
reports the awful fate of the princess
and,Creon.

1123. Mwodoa: that is, ‘not leav-
ing unused,’ taking the first means of
conveyance that offers. — valov &mwf-
vv: a circumlocution for ship; so
Iph. Taur. 410 vdioy &xmua.—medo-
onifffy: in contrast to watav; ‘no
means of flight by sea or land.’
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ATTEAOZ.

’ /’ ~ \ 3 \ 3 /. /
T( Pyis; Ppovels uév dpba kod paivy, ydva,

04 ’ 3 ’ > ’
NTLS TVPAVVWY €OTLAV ’”KLO'/.LEV’”V

xaipets k\jovoa kod PpoBy Ta ToLdde;

\

MHAEIA.

Noyowow eimev: a\ha un owépyov, pilos,

Nééov & Smws dhovro: Bis Téogov yap dv

4 4 ~ 3 ~ 4
Tépeias Nuas, € Tefvaor Taykdkws.

ATTEAOZ.

3 \ / ~ > / A\
émel Tékvwv oav M\e dimTuyos yory

\ \ \ ~ \ ’
o marpl kal wapn\e vuudikods Sduovs,

4 ~
nonuer olmep ools ékduvouer kakois

Sudes: 8 olkwy 8 edfvs Ay wolvs Adyos

\ \ / \ Bl 3 ~ \ /
€ Kal ToOolVY OO0V VELKOS €O'7T€L0'0ab TO TPW. "

kvvet 8 6 pév Tis xetp, 6 8¢ Eavlbov kdpa

/7 ~ \ /7 Y 3 e ’
O'TG‘)/G.Q ')/'UVG,LK(UV OVV TEKVOLS a ETTTOUMV.

, s @ A s\ ~ o,
Séomowa & Wy viv dvri ood favudoper,

1130
d 3 \ ~ ~ 3 Ve
EXwW T Ka,’)/(t) TOLS 7Y€ goLS €vavTior
1135
1140
14 3 \ \ 3\ 3 ~ N4
'7TaL8wV' 6')/(1) 86 KovTOoS 7’801/7]9 vmTo
1145

\ \ z ~ 3 8 ~ /8
TPV K€V TEKVWV OWV ELOLOEWY f‘UVCl)pL a,

mpéupov €y’ dPpfaluor eis ‘ldoova-

¥ ’ ’ s ¥
ETELTA [LEVTOL ﬂpOUKax‘UlllaT oot

Nevrjy T dméoTpel éumalw mwapyida,

1129. pév: without a corresponding
3¢, as in 676. — dpovels opfd: are you
in your right mind ?

1133. 1 owépxov: do not be excited.
— dilos: nom. for voc.

1140. éomeioOar: = grordals Siake-
Avkévar.

1141. 6 pév mis: 7is shows that

o wév does not refer to any particular
person.

1143. oréyas yuvakdv (ace. of
place whither): the ~yvvawwyiris or
women’s apartment. It was unusual
for a man to enter this, but the joy of
the moment excused this infraction.

1144. Oavpdfopev: look up to.
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/8 0 I /8 ’ \ \
mTaALOWY ,uvo‘ax €L0" €ELOO0O0VS* TOoOLS 86 gos

3 \ 3 / \ ’ 4
dpyas apyper kal xéNov vedyidos

Nyov 7d8 ob pi Svomeris oy Pilos,

/ \ ~ \ ’ /7 4
mavoy 66 Quuod kal wdlhw oTpéliess kdpa,

/ ’ 3 4 A ’ 7/
¢ilovs vouilovs” ovomep dv mois oéfev,

\ 3 ~ \ ~ 3 3 \ 4
Pvyas doeivar malol ToloO éuny Xdpw ;

> 3> e > 3 \ / \ \ 3 /
a\\’ fjves’ avdpl wdvra: kal wplv ék Séuwy

pakpay dmewar warépa kal maidas oélev,

~ ~ / 3 \ /.
xpvoovy e Qeioa arépavor dudl BooTpiyois

oréyas, dfpov Baivovoa maledke wodi,

1150 -

8ééy 8¢ 8dpa Kkal wapurioy marpds
1155

e 3 < 3 ~ 4 3 S 7

7 & ds éo€ide kéopov, odk Nréoxero,

AaBovoa mémhovs mowkilovs Humioyero
1160

Napmpd kardmTpe oxnparilerar kdumy,

djuyor €lkd wpooyeldoa TduaTos.

kdmwer dvaordo €k Bpdvwv Ouépxerar
11656

Tévovr’ és 6plov Supact oromouuéry.
ya 5 ’ , \ Iy s 3 QA
7 robwbévde pévror Sewodv Ny Béap’ ideiv-

ddpois vmepyaipovaa, moNd mwolNdkis

xpowav yap dA\dfaca Nexpla mdw

1150 ff. dpyas adrper: impf. of
attempted action, as 456. — od py
Svopeviys oy ... wadoy &€ ... kal
orpéfas, kT : be not wrathful . . . but
cease . . . and turn, etc.; GMT. 298.

1153. obomep &v: sc. voully.

1154 f. wapavrfioy watpés: cf.
airelofar warpds, H42. — dvyds ddetvar :
¢f. this construction with that in 1002.
— &uiv Xapw: adverbial, for my sake.

1158, dmetvon: the boys returning
home with their attendant, Jason going
elsewhere.

1162. ek : collateral form of elkdw.

1165 ff. woANa woAAdius : often and

again. —révovr’ & 6pBév: this gives
the direction of her look, looking
toward her advanced foot (to see the
effect and beauty of the robe). The
meaning of épfbs in this connection is
clear from Aesch. Eum. 294:

TiOnaw Sp0ov 7 kaTnpep mbda,

where dpfés is contrasted with xarnpe-
¢7s, which means not ¢ seated,’ as L.
and 8. say, but standing quietly with
both feet together so that they are
covered by the robe, while d&pfés is
used of stepping forward.

1167, Todvbévde : deinde. Cf. 792.
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Xwpel Tpéuovoa kdla kal péhis Pfdve

1170

Opdvoioww éumecovoa pi) xopal wETEw.

’ \ ’ ’ ’
KoL TLS yepala 7TPOO'7TOX(DV 80&&0"0‘ mov

7 Iavds dpyas 7 Twos Oedv polelv

dvolé\ve, mpiv v 6pa Sia oTdpa

Xwpovvra Aevkdv dppdy, dpudrev & drd

1175

’ ’ [ | ) 3\ oS
Kopas o”rpeqﬂOvo’av, alpa T OVK €vov Yol

a5 3 ’ ? > - ’
€ir avripohwor Nkev Sholvyrns uéyav

KWKUTOD.

3 \ 3 4 \ 3 \ /’
edfds & 4 pév els marpds Sdpovs

4 4 \ \ \ 3 /’ /’
oppnoev, 1 8¢ mpods TOV dpriws wéoiw

4 / / N4 \
ppdoovoa viudns ovudopds: dmaca 8¢

1180

oTéyn mukvolow éktimer Spouripaciy.

70n &8 dvélkwr kolov ékmhéflpov Spduov

1169 f. $Odver: with a partic. as
usual, but followed by u} weoetv (instead
of the more regular mply weoeiv), since
it implies prevention, a negative idea;
GMT. 815. Scarcely did she throw her-
self ... in time to avoid falling, etc.

1172. IIavos dpyds: such a sudden
and unaccountable feeling of terror as
sometimes comes over one in deep
forests and lonely mountain glades the
Greeks believed to be sent by Pan, and
thence any apparently causeless fright
or panic (ravwkdy detua), even in battle,
as well as sudden madness and epilep-
tic fits, were thought to come from
him. A like crazing influence over
the mind was ascribed to other deities,
Dionysus, Hecate, Cybele. In such
cases it was proper that the divine
presence be recognized by an éhoAvy®
or prayerful ejaculation, a peculiar
cry of the women, expressive of re-
ligious fervor and joy, and used on
divers sacred occasions. Cf. Hesych.

ShoAvyh* @wvy yurady Ny moodvrar
év Tols lepols ebybuevat.

1173 £, mwplv ye: till at length;
GMT. 633. — dppérwv dmd képas oTpé-
dovoav: i.e. drooTpépovoar kbpas duud-
7wy, Tmesis.

1176. dvripokwov: in a different
strain from; governs éloavyfs. Cf.
Alc. 922 Suevalwy ~ybos dvrimalos.

1181 ff. 48n . . . fjwrero: shows
how short a time it was that the prin-
cess lay in her swoon. Already a
swift runner, at a quick pace (dvé\kwy
kdNov), would have been reaching the
goal of & course six plethra long (that
is, would have run a stadium), when
she, etc. 'The passage is corrupt, and
the scholia show that it proved diffi-
cult to the ancient commentators.
The interpretation here adopted is
that given in the third scholium, ac-
cording to which raxds Badworhs is
equivalent to dpouets: 8oy yap SVvarac
pomryy kawpol Exew Taxds Spoueds dmwd
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\ 8 \ ’ A 4
Taxvs BadoT)s TEPUOVwY Av WTTETO*

e > s ) / \ , »
n 8 65 avavgov Kol [voavToS OWUMLATOS

\ 4 3 3 / 3 3 7
Sewdy orevdéac’ ) TdNouwr' yeipero

1185

Surhody yap adry wu’ émeoTpatedero.

~ \ 3 \ \ ’ ’
XPUoovs uev dupl KpaTli Keipevos mwAGKkos

QavpaoTov le vapa mapddyov mvpds-

wémhot 8¢ \emrol, odv

Tékvwv Swpripara,

\ b4 4 ~ ’
Neviny &amrov odpka Ths Svodaluovos.

1190

~ 4
oelovoa xalrmy kpard

4 3 3 ~ 3 E)
Pevyer S’ avaorac ék

Opdvwr mupovuérn,
7 dA\or dM\oo,

pipar Oéhovaa orépavor: dAN’ dpapdrws

’, \ ) ~ 8: EIEAY ’
O'UVSEO',.ML vaO'OQ ELXE, TUP y €TEL KOUMV

éoeoe, palov Sis Téows T éldumero.

1195

/ 3 3 s ~ 7’
mitver 8 és oddas ovppopd vikwpévy,

)\\ ~ ’ ’ 8 0\ ;8 A
TANY TQY TEKOVTL KAPTA vopans Loew

¥ 3 9 ’ \ ~ » ’
oUr’ dupdrwv yap Shos Wv kardoTacis

Y 3 3 \ ’7 [l 8’ 3 ¥
ovr’ eddues mpdowmov, alpa 8 €€ drpov
éorale kpatds ovumedupuévor mupi,

1200

4 8, 3 5 > Ve 4 / 8 4
O'CLPKGS a7 OOTEWV WOTE TEVKLVOV OAKPU

yvabBuois adyjlois pappdrwy dméppeo,
Sewov Béapa- maor 8’ v PpéBos Ouyety

BalBidos depebels uéxpt kaumtiipos, Toool-
Tov kal avry §vavdos fv.

1183. é: as in the expressions ¢
elpfvys mwokeuety, éx dakpdwy yeNdy, etc.
Translate, from this condition of, or
after remaining with. — dvad8ov: with
dupatos by a kind of zeugma. Cf.
TPy xépa, Phoen. 1699 :
mpboles Tuphy xép éml mpborwma Buo-

TUX .

1193. By oivdesua are meant clasps

by which the headdress was fastened

on, and ¢ the gold held the clasps’® means
simply that the golden clasps would
not give way.

1196 f. kdpra Svopadys ietv: very
hard to recognize at sight. — 8fhos:
feminine; c¢f. 61. — kardoraocis: ex-
pression; strictly, settled condition.

1200 f. mebkwov Bdkpv: wicoa.
Hesych. —yvafois &5f\ows : ¢f. Aesch.
Prom. B. 368:

woTapol wupds ddmwTovTes dyplats yra=-
fols.
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vekpod: TUXMY yap elxouwer Suddokalov.

maryp 6 6 TNjuwy ouupopds ayvwaia

» \ ~ ’ N ~
dpvew mpoceNoy Sdua mpoomirve. vekp:

~ ~ Q> 3 /’ ~
KvVveL wpoa’avSwV ’TOLOLS W 8‘00'7"7]116 mTaL,
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tis Tov yépovra TUuPBov dppavov oéfev

s ¥ ’ ’ ’
‘TL07’O"LV; oLmot, a‘vv@avoq.u O0oL, TEKVOV.

4 > 4 - \ b4 8 4
mpoceixell woTe Kkioads épvecw dddrns

\emroioy wémhots, dewa 8’ Wy walalomara

n 8 dvrehd{vr’ el 6¢ awpos Biav dyor,
odpkas yeparas éomdpaco dm SoTéww.

/ 3 3 /7 -\ ~_ 9 (3 ’
xpove 8’ dméom) kal pelny’ 6 Svomopos
Juxv: kakod yap ovkér Ry Vméprepos.

~ \ \ ~ \ /’ /’
KeEwwToL 86 V€KPOL ToLS TE Kol '}/EPCOV TaTNP

’ ~ A\ \ 3 \ 54 ’
kal poi 70 pev oov ékmodev éoTw Nyov:

\ \ 3 3 ~ ~ e ~ /
7a Ovmra 8 od viv wpdrov iyyodpar okudy,

1205

opwfe 8 ebbis, kal mepurtifas Séuas

’ 5 Q3 3 s ’ s s

mls o’ 68 dripws dapdvev drdlece;
1210

3 \ \ Ié \ ’ 3 /’

émel 8¢ Oprivwv kal ydwr émavoaro,

xpnlwr yepawy éfavaotioar déuas
1215 6 pév yap n0eN’ éfavacTioar ydvv,
1220

mé\as, mobewy Sakpvoiat guupopd.

’ \ N Y ’ 3 /7

_yvdoy yap avm) {nuias dmrooTpodiy.

1203. Toxmv . .. Bibdokalov: i.e.

we learned caution from the recent ca-
lamity. 79yx7 in the same sense as 1009.

1209. vyépovra: is used adjectively.
Yépwy TUuBos, of an old man ripe for
the grave, occurs again, Heracl. 166.

1216. f & dvrehdfvro: of course
only in appearance, by the adhesion
of the robes; it does not imply, as the
Scholiast thought, that she was still
alive. — mwpds Plav &you: struggled
violently.

1218. améorn: desisted.

1221. wobewn Sakpioiot: a misfor-
tune desired by tears is boldly put for
one which calls for, or excites a desire
for tears.

1222. The sense is: ¢your situation
I will not speak of.’

1224 ff. The messenger closes with
some rather gloomy reflections: there
is, he thinks, no such thing as true
happiness among men ; philosophers,
who pretend to have found the key to
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d\\ov yévour’ dv dM\os, eddaipwy 8’ dv ob.
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oy’ 6 Salpwy molka )8’ év nHuépa

\ ’ 3 ’ 3 /
kaxa Evvdmrew évdikws ‘Idoovt.

® TANuoY, @s oov oUUPOoPAS OlKTIpOuUED,
p pbop "

képn Kpéovros, nris els "Adov milas

1235

¥ ’ o ~ aI ’ ,
olX1 YOV €KATL TWV agovos.

MHAEIA.

/’ /! A < 4 4
dihar, 8édokTar ToUpyor ws TAxLOTA poL

maidas kravovay oo dpopudobar xBovds

\ \ X\ e 3 8 ~ ’
KoL 1) OXOANY ayouoav €KOoUvaL TEKVA

d\\y doveboar SvopevesTépa yepi.

1240

4 3 3 4 ~
mdvTes od dvdykn karfavey.

émel 8¢ xp1j,

€ ~ ~ 4 3 /
Npels kTevodpuer, olmep éepioauey.

evdaiuovia, are guilty of most serious
deceit. — od viv wpdrov: cf. 293, 446.
—okudv: ¢f. Soph. 4j. 125:

6pd yap Huds ovdér dvras dANo TARY
eldwN, Boorep {Quev, M koVpnv cridy.

1227. aplav: they deserve punish-
ment, he means, for misguiding the
multitude.

1228 ff. He distinguishes between
eddarpovia, complete happiness unal-
loyed with misery, and ebrvyia, mere
good luck for the time being. Cf. Tro.
509:70v 8 evdaitubvwr undéva voulfer

edrvxely, wplv dv Odvy. — The mes-
senger now departs.

1231-1250. Third Scene. The Cho-
rus and Medea.

1236 ff. Todpyov: subject of édokTar
and explained by the inf. dpopudcbar
and éxdolvac as appositives. — kravoiay

. &yovoav: the nearer conforms
itself to wot, the latter falls back into
the acc.

1240. mavres: in any case. Even
if she spared them, they would be
killed as instrumental in causing the
death of the princess and Creon.
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émAilov, kapdia.

7{ wé\Nopev

\ 8 A Y] - \ ’ ’
TA O€LVA KOVOUYKOLO [LY) TTPOATOEY KOAKA ;

dy’, @ Tdhauva yeip éurf, NaBe Eldos,

1245

NS, épme mpos BalBida Avmmpav Blov,

kal py kaxwolps pund dvaprnolns Tékvwr

as piltal’, os érkres: dANa Tijvle ye

NabBod Bpayetar Nuépav maidwy oélev,
kdmaTa Opijver: kal yap el krevels o', Spws
1250 ¢pihov T épvoav, Svorvxis 8 éyd yuwij.

XOPOZ.

aTpody) o’
1o Td te kal woudans

aktis Ae\iov, karider’ [Sere Tav

3 /7 ~ \ /7
odlopévay yvvaika, TPl Powiay

/7 ~ ol 3 ’
Tékvois mpooPalely xép  avTOKTGVOV

- 1243. pY wpdooeav: GMT. 807;
wh ov, which some editors prefer here,
is more commmon than simple u% when
the leading verb is negatived, or,
when as here, it implies a negative.

1245. BaABida: the deed is to be
the beginning of a long career of
wretchedness, which she likens to a
race. — Avmnpdv: goes in thought
rather with Blov ; see note on rabapdr,
660.

1250. 7e... 8é: H. 1040 b. — Me-
dea enters the house.

1251-1292. Firru Stasimon. The
chorus calls, as a last resort, on the
gods to prevent the impending crime;
on the Sun, Medea’s and the children’s
ancestor, and the Earth, who will be
polluted by the blood; and then de-
plores the murderous frenzy which
can bring nothing but evil in its train.

1252 . Ennius (Frg. 14):

Juppiter tuque ddeo summe S6l, qui
res omnis spicis,

quique tuo [cum] himine mare térram
caelum contines,

inspice hoc facimis priusquam fiat: pro-
hibesseis scelus.

—"Aé\wos : has not often d&, but a clear
case seems to be Soph. Trach. 836.
— kat{der {8ere: as Alc. 400 dmrdkovoor
4rovoov, and elsewhere. The prepo-
sition belongs equally to both verbs.
‘Look on her before she does the
deed’ implies ¢prevent her.’

1251-1270. orp. and dvr. 4. Doch-
mii; G. 1691 ; H. 1125.

v v v

ool v v _suuuluuu
Suu] — v — | — v
v | v | — v
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gas yap (oméppay Xpvoéas yovas

éBlaorev, Oeov & alua <médory mwirvew

d\\d v, & pdos Swoyevés, kdrelp-

/ Y, 3 Y /
ve, kardmavoov, €eN’ olkwy Tdhow

’ > > \ e 3 5 ’ .
vav ¢oviav T "Epuwvr vr alacropwy:

évrioTpodn o'

¥ ’ ’ ’ ¥ »
apa paTay yévos ¢L)\Lov ETEKES, ©

kvavedv Mmodoa Svpuminyddwy

X6\os mpoomirve, kal Lauerys <Ppdrovy

xahera yap [Bporois ouoyern uid-

~ 3 /’
yaiay adroddvrars Evve-
/ 3 3\ 4 Y
wirvovr éml 8dpois dxm).

the Furies have made wretched and
bloodthirsty. Not Medea herself, but
rather her guiding genius, is meant.

1261. péxlos Tékvwv: the toil ex-
pended on the children.

1255
/’ < 3 3 /
$6Bos v avépwy.
1260
/’ Ié ¥ /
pdrav uéxbos épper Tékvwv,
werpav aevordray eloBoldy.
1265 det\ala, 7( oov ppevdy Bapvs
’ 2 ’
¢pévos aueiferar;
3 3 \
opar éml
1270 da fedlev
>_]___u__,u_] v A
vl —v_,y>uvu] - u_
vuvl — v
Suvl v _suvuu| — U
vuv] —v_—ru | - v
Suv| —v_duu| — v

1255. omwéppa: the two children.

1256 ff. Some word has been lost
before wirvew; likewise in the corre-
sponding verse of the antistrophe,
1266. — Qeod, kTA.: that divine blood
be shed by human hands is an awful
thing, pbBos being equivalent to poBepbdy.
Others interpret: there is fear that,
ete.

1259 f. e\ olkwv, kT\.: expel from
the house the demon of vengeance, whom

1267. dpelBerar: comes in turn,
ensues.

1268 ff. Obscure and corrupt. The
most that can be made of it is: grievous
to mortals is the stain of kindred blood
(Ouoyerf wdou.) abroad in the land, re-
cotling from the .divine hand (Oebfer
wirvorra) as corresponding woes (fureda
dxn) upon the house of the murderers
(adTogpbrTaus émwi dbuois). — Euvwdd: sc.
Tols wdopuaoy ; commensurate with the
guilt.
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HAIZ o
1211 olpoi, 7{ Spdow; ol Pyw umTpos xépas ;
HAIS B.
obk 0i0, ddehpé diltar’s SN\Jueofa ydp.
XOPOZ.
orpody B
3 / \ 3 4 /
akovels Boav akovels Tékvwy ;
1274 id TNApov, & kakorTvyes yivar.
IATAES.
* *
* *
XOPOZ.
1275 mapéNw 8uovs; dpnéar Pévov

dokel pov Tékvos.

1271. The voices of the boys are
heard behind the scene as they try to
escape their mother. On the Greek
stage murder and other shocking or
marvellous acts were ordinarily not
performed before the eyes of the
audience, but were described by a
participant or witness. Cf. Hor. 4. P.
179 ff.:

aut agitur res in scaenis aut acta refertur.

segnius inritant animos demissa per
aurem

quam quae sunt oculis subiecta fidelibus
et quae

ipse sibi tradit spectator; non tamen
intus

digna geri promes in scaenam,
multaque tolles

exoculis,quae mox narret facun-
dia praesens.

ne pueros coram populo Medea
trucidet,
aut humana palam coquat exta nefarius
Atreus
aut in avem Procne vertatur, Cadmus in
anguem.
1273. édkotes . . .
978, and 1282.
1273-1292. orp. and dvr. B’ : doch-
mii, with iambic trimeters; in the
strophe two verses have been lost after
1274.
1273 (1282).

v l—vu - v

adkovets: ¢f. 111,

v |l vy uuul_u_
Two iambic trimeters.
1275 (1286).
v I._\J—-1 v — l—u_.
Vo v
Two iambic trimeters.
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TATAES.
/’ \ ~ 3 ’ 3 3 / /
val, wpds fedv, dprifar’- év Séovrt ydp-
3 3 \ 4 LI | \ 3 / e
as éyyds 17y Y éopév aprdwy Eidovs.
XOPOZ.
’ k] (3 Yy % B / A ’
Td\aw’, ds dp’ foba wérpos 3 oida-
g / 3 ¥
1280 pos, dTiS TéKVvwy OV €Tekes
" dpotov adTéyeLpL poipa KTevels.
dvrioTpody B
/’ \ /’ /’ ~ 4
plav &) kMo pilav T@v wdpos
yuvatk’ év ¢ilois xépa Balelr Tékvous,

3 L&kl
Ive pavelocay €k Oedv, o0 N Aws

1285

1279 (1290).

v o— I_\./_, vuvul|_u_
V- l_u_7 uuu]uLA—'
vuv|l_u_, v v

1275 f. épfifar: dp7yw construed
like dudvw, as Tro. 776 . . . wadl T ov
duvalued dv dvaTov dpftar. — Sokel
pov: I have @ mind. But, with a ti-
midity characteristic of the chorus,
they do not venture, after all ; further-
more, a motive has been given for
their inaction by Medea’s warning,
1053 ff.

1278 £. &pkiwv Eldovs: a like figure,
Herc. Fur. 729 Bpbxoiot & dprvwy
yevicerar Evpnpbporae, but he will
be in the meshes and snares of
the sword. —qoda: GMT. 39; ¢f
703.

1281. Tékvwv &porov: periphrasis
for Téxva. —adréxepr polpa: a death
inflicted by thine own hands, like Or.
947 adrbyept cpayy.

ddpap vv éfémeppe Swpdrov dly.

1284. Ino, daughter of Cadmus,
wife of Athamas, had incurred Hera’s
anger by caring for the infant Diony-
sus, whence she and her husband were
visited with madness. The commoner
form of the story is that Athamas slew
one of their children, Learchus, and
would have slain the other, Melicertes,
but that Ino fled from him and leaped
into the sea with the infant in her
arms. But Euripides has here fol-
lowed another account, not elsewhere
found, which makes Ino kill both chil-
dren in her frenzy, and then throw
herself into the sea in despair. The
gods took pity on Ino and she became
a sea-goddess under the name of Leu-
cothea; Odys. 5, 333-335:

Tov 8¢ {der Kdduov Ouydrnp, kaXNiopupos
Ty,

Aevkofén, H wply uév €y BpoTds addn-
ecoa,

viv & dNds év mehdyeoat fedv €€
Eupope Tipds.
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mirver & d Td\aw’ és alpav ¢éve

Tékvor Svoaefel,

) ~ e 7 ’ ’
dktis Vmepreivaca movrias méda,

Svotv 1€ mwaldow ocvvBavods’ dmdéAAvrat.

1290

’ SA 3 ) é > A b 8 z >
7L ONT ovv 'y€VOl/T ay €TL O€Ewoy; o

yuvauk@v Aéxos molvmovow,

Soa Bporols épefas 1Oy kakd.

IAZQN.

T'vvaikes, al ™08 éyyvs éorare oTéys,

O ) 4 e \ ’ 9 H) Ve
(lp €V 80/.LOLO'LV n Ta 8€LV GLP‘)’U.O'[.LGVT)

1295

Mrdea 70i08 &, 7 pebléomrer Pvyp;

8el ydp vw nroL yis ope kpvpljrar kdrw,
A \ 3 ~ > 3 3N~z ’
N wrov dpar cop’ és ailépos Babos,

3 \ 4 ’ ’ 8/
€ py) Tvpdvvwy Sdpacw ddoer Slkny.

7 > s 7 ’ . \
7T€7TOL0 ATOKTELVOLO O KOLPaVOUg Xﬁovog

1300

dfgos aim) Tavde Ppevfeclau Séuwv;

3 3 3 \ 3 " 7Qd 3 z ¥
d\\ ob yap adrs Ppovrid ws Tékvwr éxw,

’, \ & ¥ ¥ ~
KEWMY [ev OvUS eSpao‘ev GPSO‘UO'LV KOKWS,

éudv 8¢ maidwy HNbov éxodoar Biov,

1286. ¢éve: is dat. of cause.

1288. éxris: the Molurian rock
near Megara. — dmeprelvaca wéda:
namely, in the act of stepping off
into the sea.

1290. Sewdv: that is, that can be
called terrible in comparison with
these crimes.

1293-1414. Exopos.

1293-1316. TFirst Scene. Jason
and Chorus. Iambic trimeter. —
Jason comes in breathless haste to
save his children from the vengeance
of the Corinthians.

1296 f. wwv . .. ode: the repetition

of the pronoun after so short an inter-
val is singular. But as el can take an
acc. even without an inf. (as 8¢l me
Tovrov), it is possible that nr was felt
to belong so closely to det as to justify
another subject for the inf. —wrqvév:
on wings. — el pny Sdoew: if she means
to escape paying ; GMT. 407.

1300. adrh: the sense is: ¢does
she who killed others expect to escape
death herself?’

1301 f. &AN&. . .. ydp: dA\\d intro-
duces Zptova below ; ¢f. 1067. — (o¥ror)
ovs (kaxds) édpacev épfovaiy kakds.

1303. ékodoar: GMT. 772,
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p1j por Tt dpdowa’ ol wpoaijkovres yéver,

1305

-~ ~ 4
pNTP@OY €KTPAToovTES AvéaLov Povoy.

XOPOZ.

@ TMjpov, otk olol of kakdGv é\jAvbas,

Tdoov: ob yap Tovod dv épféyfw Adyovs.

TAZQON.

’ y ¥ ol Yy 5 3 ~ Vé
T d €ETTV; T TOV KO OTTOKTELVAL OéNe ;

XOPOZ.

~ ~ \ ’ /,
maides Telvaot xepl pnTpoe oéfev.

IAZQON.

1310

y /7 /, 4 3 3 /7 /
otpor Ti Néfes; os p amdleoas, yivar.

XOPOZ.

13 3 V] b4 ~ /7 ’ Ve
os ovkér’ Svtwv odv Tékvwv PpdvTile &

IAZQON.

~ 4 4 3 3 \ A D /7
mov ydp ww ékrew’, évtds 1 Ewblev Spwv ;

XOPOZ.

mohas dvoifas ocdv Tékvwr oYy Pdvov.

TAZQN.

xaldre k\pbas ws TdxioTa, Tpdamolot,

1304 . pov: dativus incommodi of
the person remotely interested, as in
283. With dpdowoe understand avrovs.
— ol wpoofjkovres yéver : sc. Kpéovre, —
pmTpdov : committed by their mother. —
ékmphooovres povov: = ékmp. pbvov dlkny.

1309 ff. wailes . . . oélev: to be
taken together. — v{ Négers (GMT. 71):
what do you mean ? The future as if

the speaker did not comprehend the
whole calamity and expected some
further account. — &s odkér Svrav:
on the construction, see GMT. 864,
865. — dpdvrite: consider s.lemnly,
take it to heart.

1314 ff. Addressed to the slaves
within, who alone can undo the fasten-
ings. So Theseus, Hipp. 808-810, calls



MHAEIA.

1315

99

éc\vell dppovs, s 8w Surhody kakdy,

\ \ 4 \ \ / 4
Tods pev Bavdvras, ™y Sé-relowpar Gdéve.

MHAEIA.

/’ ’ ~ 3 / /
7{ Tdode Kiwels kdvapoy\evels molas,

vekpovs Epevvdy Kaué THY €lpyacuérny ;

mavoal wovov TODO .
1320

3 3 b ~ ’ ¥
€L 8 EULOV X PELAY €EXELS,

Ny’ €l T Bov)y, xepl & ob Yavoes woré.

101618’ Sxmpa mwarpds “Hhos marnp
dibwaw Nuiv, épupa mokeuias xepds.

TAZQN.

N
(0]

~ 3 \
feots Te kdpol mavri

I ~ z
© QLo0S, ® UEYLOTOV

to the slaves within to open the doors
that he may see the body of Phaedra:
XaA@Te kAfbpa, wpbrmohol, TVAwudTwY,
ékN\ved’ dpuols, Ws 1dw Tucpdy Géav
Yuvawkbs, 7 pe karbarols drdhesev.
Loose the fastenings of the doors, my
servants, undo the bolts, that I may see
a bitter sight — my wife, who by her
death proved my death, too.

— Surhodv kakdv: the corpses and the
murderess. — In 79 8¢ relowpar there
is an abrupt change of construction ;
we should expect TH» 8¢ kretvacav, fv
Teloouar pbve.

1317-1419. Second Scene.
and Medea.

1317-1388. Iambic trimeter. While
Jason is trying to force the door, Me-
dea suddenly appears aloft in a chariot
drawn by dragons (see Hypothesis 7-9:
¢f. Introd. § 16), bearing the bodies of
the boys. — dvapoxAedews: so Heracles
(Herc. Fur. 999) oxdwret, pox\eew fpe-

Jason

b ’ /
éxbiory yivar

3 3 7 v
T avfpdmrov yéve,

Tpa, not, however, on the stage. That
Jason actually uses a lever is hardly
to be thought ; probably the word is
applied metaphorically to his efforts
to lift the door off its hinges. But the
phrase apparently excited the ridicule
of Aristophanes, whose words (Clouds
1397) are taken to be a parody of this
passage :

@& kawdy érdv kv T & kal pox Nevr d.

O prier and lever of modern dis-
course !

1322. ¥pupa xepés: protection
against the hand. Cf. the Homeric
phrase, Il. 4, 137:
plrpys, Hv épbpec Epvpa xpobs, Ekos

arbyrwr.

1323. péyworov éxOioTy: strength-
ened superlative ; cf. Alc. 790 :

Tlua 8¢ kal Tyv wheloTov HdlaTy
Oedv
Kimpw Bporoioer.
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nris Tékvowat aoiow éuBalely Elpos
¥ ~ y 5 ¥ s s g
ér\ns Texoboa kap dmald dmdlecas:
\ ~ ’ 3 4 / /7
kal Tavra Spdoac’ WMy Te mwpooBAémes
\ ~ ¥y ~ /
kal yatav, épyov TAdoa OvoaefBéaTarov.
b4 3 3 \ \ ~ ~ 7 3 3 ~
ohot’s éyd 8¢ viv Ppovd, TéT od Ppovav
ol 3 /’ /’ 3 3 \ \
o7 ék Sdpwr ge BapBdpov T amd xBovos
. > s 5 s s \ 3
EA\ny’ és oikov 7youny, kakov uéya,

y ’ \ I ’ g 3 s ’
maTpds 7€ kal yhs wpoddriv 7 o éfpéparo-
\ \ > sy ) s y 5 ¥ ,
Tov gov 8  dhdorTop eis éu’ éokmparv Beol-
kTavovaa yap &) odv kdow mwapéoTiov,

’ 3 3 . ’
70 kal\impppov €eloéBns 'Apyods okdpos.
b4 oA 3 ~ 8 0 ~ 8\
npéw pév ék Towdvde, vvupevbeioa Oé
wap dvdpl Tgde kal Texovod pov Tékva,:

3.~ J4 \ Z 3 £ 4
ebrns ékatt kal Aéyovs o amwleoas.

obk éorw Nris Tovr dv ENyuis yum)

1340

ér\y woff, Gv ye mpbolber HElovw éyd

yiual o€, kndos éxOpdov dNéfpidy 7" éuoi,

1329. ¢povav: participle of the im-
perfect; GMT. 140.

1333. Tov oov...08eol: an avenging
demon which haunted thy family the
gods have hurled upon me. This refers
back to vlv ¢pord, 1329. The sense of
the whole is: ‘now I realize what I
did not realize before; an ancestral
curse which rested on thy family has
passed over upon me.” The idea of
the dMdoTwp, so prominent in Greek
tragedy, had its roots in the popular
belief. It is a demon of vengeance,
which ceaselessly haunts its victims,
and passes from generation to genera-
tion perpetuating crime and misery.
So here the dM\doTwp spoken of (the
evil genius which actuates Medea) is
the personification of an ancient curse

- suppliant.

clinging to Medea’s family; it had
wreaked itself on that family in
the murder of Apsyrtus, and now
on Jason in the murder of his
children.

1334. mwapéoTiov: heightens the
guilt. He had fled to the éoria as a
Euripides adopts the ac-
count, also followed by Sophocles in
the Ko\yx{des, that Apsyrtus was mur-
dered at home. The common story is
that he accompanied Medea and Jason
in their flight, and was slain on the
way.

1337. &vdpl T¢8e: (huic homini)
me. Cf. 181, 716.

1340. &v: the plural idea, ‘EXAyui-
dwy yvrawkdv, is involved in the pre-
ceding.
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Mawav, od yvvaika, 1)s Tvponridos

SkvA\ys éxovoav aypiwTépar Pioiv.

3 3 3 \ e / 3 s
4N’ o yap dv oe puplos dveldeat

1345

ddkoypt s ToUdYS éuméduké oou Gpdoos-

¥y ) \ \ ’ ’
€pp, ata‘xpon'o:.e Kol TEKVvwV ;uauﬁov&

3 N\ [ 3 N ’ ) >/ ’
€noL 86 TOV €OV SG,L}LOV abachV ’n‘apa,

0s ovTe NékTpwy veoyduwr Svijcopat,
ov maldas ods épvoa kdfelpefduny

1350

€w mpooeamey {dvras, dAN’ dmwdleoa.

MHAEIA.

A 3
pakpay dv ééérava Tolod évavriov

’ . 3 \ \ A\ 3 7/
Aoyoworw, € wr) Zevs mwarnp MWmWOTATO

) ) - ’ s 3 ’
oL 65 €uov wewovﬁas o T €Lp’)/a0'0)’

av & olk éuelkes Tdp’ dripdoas Aéym

1355 Tepmvov Sudfew BloTov éyyeldv éuol,

¥ N1 L4 Vi Y N> 13 \ / \ . ’
o0 % Tipavvos oVl 6 ool mpoolbels yduovs

Kpéwr driypov m)od€é w' éxBalety xlovds.

mpds TavTa kai Mawav, € Bovly, kdle,

kal SkvAav 1 Tvpongvdv @rnoev médov-
1360 T7s oNs yap ws xpn kapdias avbmduny.

1342. Tuponvidos: either Italian
(the Etruscans being to Euripides the
representative people of Italy), or be-
cause she lived at the entrance to the
Tuscan sea. Cf. 1359,

1344. &ANé: introduces €ppe.
on 1301.

1347. wépa: = mwdpeore; cf. 443.

1348 ff. Observe oire. . . o0 : corre-
lated. — wpoo-evmeiv : see on 1069.

1351, éférewa: the aor. refers to
the present moment, the idea being,
¢TI should undertake to make a long
speech (which, however, I do not),’
whereas étérewov would mean rather,

See

¢Ishould now be makingalongspeech’;
GMT. 414. Cf. v. 425.

1357. &mpov: Scholiast: driudpn-
Tov, unavenged, a meaning which the
word has in 438. Cf. Aesch. 4g. 1279:

ot uy dripol v éx Oedv Tebviitouen.
It takes the emphasis: ¢ Creon was not
going to banish me without my having
my revenge.’ d&ruuos gets this meaning
naturally; it is, without satisfaction,
deprived of one’s due, since vengeance
was a 7w, or natural right.

1359 f. Cf. 1342. —dgknoev: has
fixzed her habitation in, so dwells in. —
os xpfy: comme il faut, finely.
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TAZQN.

> _ 7 ~ \ ~ N £
KavT € \uT) Kol KAKOV KOlYywvoS €L.
2

MHAEIA.

odd’ loO- e 8 dhyos, v od pn ‘yyelds.

IAZQON.

@ Tékva, pmTPdS &S Kakys Exvpoare.
MHAEIA.

% ~ 3 > 4 4

& maides, os Sheabe marpda véooe.

TAZQN.
1365 ovroL vwr Nuy Oefid od’ dmdleoev.
MHAEIA.
dAN’ UfBpis ol Te ool veodunTes yduol.
IAZON.
Néxovs apé ¥y HElwoas elveka kravely;
MHAEIA.

THKPOY yuvaukl o TOUT €lvai OOKels ;

TAZQN.

4 ’ \ \ ’ > 3 \ ’
TS ye odppwy ool 0¢ mavT éoTiv Kakd.

MHAEIA.
1370 old ovkér’ eloi: Tovro ydp oe Srifera.

1362. Adew (cf. 566) @hyos: grief 1367. ye: belongs to Néxovs; an
profits me ; i.e. I can afford to grieve.  enclitic (or uév, 5é) often separates ve
1364. véow: morbid passion. from its word.
1366. ooi: in sense with UBpis as 1368. Cf. 265 f.
well as vyduot. 1369. Yes, to one who, etc.
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TAZQN.

Q> N 3> \ ~ / /
0id elolv Gpol 0@ kdpa pidoTopes.

MHAEIA.

» o 2 ~ ’
loaow doris Hpée mmpovns feol.

IAZQN.

¥ ~ ’ 3 5 ’ a
loaor Sra oy v dmdmTvoTor Ppéva.

MHAEIA.

orvye: mkpav 8¢ Bdfw éxlaipw oéfev.

IAZQON.

1375

kal ujv éyo orfv: pddio 8 dmallayad.

MHAEIA.

~ 2 ’ 8 ’ ’ \ LAY 0;
TS 0VV; Ti OPAC®; KAPTA Yop KAY® é\w.

IAZQON.

4 ’ / / \ ~ 4
Odisar vexpovs pou Tovode kal khadoar mdpes.

MHAEIA.

od &1, émel odas 8 éyo Odw epi,

1371. eolv: answers odxér elol of
the previous verse. ‘They live as
ruthless avengers to haunt thee.’
— puborep (polluter) is either (1)
a guilt-stained wretch whose con-
tact defiles others, or (2) the ghost
of a murdered man haunting the
murderer and producing miacua,
¢ blood-guiltiness.” It has the latter
meaning here and in Aesch. Eum.
177

woTirpbraios &v 8 Erepov év kdpg
uitdoTop’ éyyevi mdoerat

Being polluted, he shall find upon his
head another avenger from his own
stock.

. had on easy terms.

Hence o¢ rdpg, because their blood is
upon Medea’s head.

1374. oriye: abhor me if you will,
referring to the word dwérrvsTor above.
— Bafw : here means conversation,
society.

1375. pgSuot §” dmrallayal: Medea
wishes him to leave her (this is implied
in 1374), that she may accomplish un-
disturbed the burial of her children
before setting out for Athens. He
says: ‘Riddance is easy,’ i.e. to be
She scornfully
asks how, affecting to be anxious to
comply. Jason’s answer is: (1377)
¢Give me the bodies to bury and I
will leave you.’



104

EYPIIIIAOY

$épova” és "Hpas réuevos ’Akpaias feod,

1380

[3 / 3 \ /’ /
os wj Tis adrovs wolepiwy kabuBpioy,

TouBovs dvacmdy: yp 8¢ Tde Siovdov
agepry éopry kal TéNY mpoodfopey

70 Nowwrdv dvri Todde dvoaefBovs Pdvov.

avry) 8¢ yatav €lur ™y “Epexléws,

1385

Alyel owvowkrjooyoa 7¢ Havdiovos.

\ 8: 4 35 7 0 ~ \ ~
gv y w0'7r€p €ELKOS, KOT avy KOAKOS KOKWS,

"Apyods kapa oov Newpdve memhnyuévos,

\ \ ~ 3 ~ / 3 V4
TKPAS TeENevTAs TGV éuav yduwy iOdv.

1379. The most famous Corinthian
temple of Hera dkpala (goddess of the
heights) was at the end of the Heraean
promontory in the Corinthian gulf,
distant from the city several miles in
a straight line across the bay. Many
editors have supposed that temple to
be meant here, but the local tradi-
tion represented the children as buried
in the city itself; at least Pausanias
(ii. 3. 6) tells us that there was a monu-
ment (uriua) to the children on the
street leading toward Sicyon, near
the Odeum, and above the spring of
Glauce. We know further that in the
same quarter, on a spur of the Acro-
corinthus, there was a temple to Hera
Bovvala, called also dxpafa from the
temple’s situation on the height. It is
altogether probable that this was the
temple in which the rites relating to
Medea were celebrated, and in the
Téuevos of which the children’s graves
were. Cf. Frazer’s Pausanias, iii,
pp. 26 f. This view is confirmed by
the Scholiast on this passage, who
says that the temple here mentioned
was situated on the Acrocorinthus.

The spring of Glauce was discov-
ered and excavated by the Ameri-
can School of Classical Studies in
1899.

1380. &s pf Tus, k7. the sacred-
ness of the place would prevent the
desecration of the graves.

1382. éophv kal Té\n: see Introd.
§ 19.

1386. Medea here appears endowed
with the prophetic gift, to which she
has a right as a sorceress and the
granddaughter of agod. Asto Jason’s
death, see Hypothesis First, 18 ff.
The Scholiast knows another account,
according to which Jason had hung up
the ship’s gunwale in the temple of
Hera, and this fell down and crushed
him. See also Neophron, who fol-
lowed, or invented, another tradition,
according to which Jason met his fate
by hanging. Frg. 3:

TéNos Pplepets yap adrdv aloxloTy ubpew,
3épy BpoxwTdy dyxbvny émomdoas.
Tola e polpa clv kaxdv Epywy uévet,
dtdafis dNNows puplas €’ Huépas

Oe@y Vrepfe whmor alpeaba BpoTols.
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IAZQN.

d\a o’ ‘Epwis d\éoee Tékvwv

1390  ovia 1€ Aik).
MHAEIA.
1is 8¢ k\jew oov feds 7 daipwy,
~ / \ 7/
700 Yevddprov kal Eewamdrov;
IAZQN.
Ped Ped, pvoapa kal wardolérop.
MHAEIA.
~ \ L4 \ 4 3 ¥y
oTetxe wpos oitkovs kal Bdmwr dloyov.
TAZON.
/. ~ 3 v 4
1395 oTeE W, dioodv Y QMOPOS TEKVWY.

MHAEIA.

ovmw Opmreis: uéve kal ynpas.

TAZQON.

@ Tékva ¢pilrara.

MHAEIA.

pnrpl ve, ool 8 ov.

IAZQN.

¥ > ¥
KATELT EKOAVES;

1389-1419. Anapaests.

1389 £. &M\ oé (not dANd oe): with
emphasis on the pronoun. — Epuwbs
Tékvav: the Erinys of a particular
person is often spoken of as avenging
his death. — ¢ovia: i.e. requiting
murder with murder.

1392. Cf. 800 ff.

1396. olmww Opnvels: the sense is:
¢you do not yet know what grief is.
Wait till you are old.” Paley. He
will then feel what it is to be childless.
—kal yfpas: age in addition to your
present afflictions.
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MHAEIA.

oé ye mpaivovo .

TAZQON.

({dpot, ¢uhiov xpplw ordéparos

1400

maldwv 6 Tdhas wpoomTiEacar.

MHAEIA.

~ 8’\ ~ 3 4
viv ope mpooavdas, viv domdly,

3 -7
767 ATOOAUEVOS.

IAZQN.

86s mou mpos fedv

palakod Xpwrds Pavoar TéKvwy.

MHAEIA.

3 ¥
ok €oTLc pdTY €mos eppumTaL.

IAZQN.

1405

Zed, T7dd’ drovels s dmelavvduel,

old Te wdoxoper €k TS MVOAPAS

kal mardoddvov THode \eaivns ;

3 3 €. /7 ~ 4 \ /
AN’ 6mdoov yovv mwdpa kal Svvapar

7dde kal Opnréd kdmibedln,

1400. mpoomwrifacdar: here = kiss,
infinitive of purpose added epexeget-
ically ; oréuwaros, the object of xprfw,
supplies the object of mposmritacias.

1401. wpooavdds: see on 1069.
This verb is regularly used of farewell
words spoken to the dead, —a Greek
custom. — domwéfy: of a parting salu-
tation, as Tro. 1275 £., where Hecabe
says:

AN, & yepawd wols, émlomevaoy ubes
Ws domdowuar THY Talalrwpoy wéAw.

O aged foot, press hardly on, that 1
may take leave of ‘my unhappy city!

1408. éméoov: belongs to wdpa
(= mdpesri) and dvrapar, and refers to
the whole of the next line, — ¢TI do at
least what I can, I lament. ...’
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1410 paprupduevos Saipovas @s pot

/ td 3 ’ 3> 3 /
Téky’ amokTeivao amokwlvels
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C) ’ 3> 3 \ /’ ¥y
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wpos aod POiuévovs émbéotou.
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1415

moMNGY Taplas Zevs év "ONdumo,

moMa & dé\mTws kpaivovor Beol-

kal Ta Soknlévr ovk éreNéabn,

~ t] > Ve /7 2 ’
16y & ddokrrwy mépov mpe Oeds.

T06vS’ dméBn 768e mpaypa.

1413. idoas: the participle con-
tains the leading idea, as often. Would
that I had mnever begotten them, to see
them, etc. — 8¢elov: augmentless for
the sake of the metre.

1416 ff. These seem to have been
stock verses of Euripides, for they con-

clude not only this play, but also the
Alcestis, Andromache, Bacchae, and
Helena. Whether written by Euripi-
des or, as some think, added by actors,
cannot now be determined. Wecklein
points out that 1417 £. do not well apply
to the Medea.




CHIEF DEVIATIONS
FROM THE BEST MANUSCRIPTS.

TaE following list includes only cases in which the reading adopted in
the text is found in no manusecript of the first class (see Introd. § 8). Before
the colon stands the adopted reading, after it the reading of the first class
Mss., minor variants neglected. Where the former is derived from Mss.
of the second class it is marked 2 ; where from the scholia, S.; otherwise
it stands by conjecture only. Smaller corrections are omitted.

107 dvdéer 2 ¢ dvdpe. — 140 7dv: 6. — 149 dxdv: laxdv. — 150 drhdTov: drhd-
oTov. — 159 dupouéra : ddvpouéva. — 182 omeboaca: omeloar. — 228 yryvdokes:
yryvdokew. — 234 Tobr 7’ ¢ TobT (T058” €7 2), — 253 wb\is 8 578”2 : wbAus 78 and
Yap wohis 78°. — 259 Togbyde 8" ¥k: Togobrov 8¢ — 261 Slkmy: dlky. — 262 7 7 :
v 7. — 218 savry : adrf. — 328 pevels 2: pévys. — 361 [evprhioess] : tevphoess. —
415 gpépovar: oTpépovar. — 445 émavésra: éméorn and dvéory. — 550 fovyos 2:
fovxws. — 565 eddarpovotuey : eddaipovolny. — 594 Bacihéwy: BaciNéws. — 599 kvio
2 : kvifer. — 643 dwuara : 6Oua. — 647 olkTpéraToy : olkTpordTwy. — 654 uifoy : ulbwy.
— 656 grTioey : GrTepe. — 695 wh wov : § wov. — T08 guyyrdor dyav dp : cuyyrweTd
yap. — 121 Gv: Gy . — 736 pedel’ : pedps (uebels). — 787 dvduoros: évdporos. —
788 kdmrunpukeduara S, : kdmnpvkedpact. — 139 Tdy’ &v wifo oe ovk v mwioto. —
835 pods: poats. — 837 xdpas: xbpav. — 84T 4 wéhis § plhwv: § dplhwy § mobhis. —
852 alpy: aipf). — 853 f. wdyvry mdvrws: wdvrws wdvres. — 855 Tékva poveboys :
Tékva uh povedays. — 860 duuara 2: Suua. — 864 xépa powlay: xetpa poviay. — 867
0brdw: otk dv. — 905 répewar: Tepelvny. — 926 TEVSe OfoeTar maThp 1 TEVS éyd fhow
(0oopar) wépt, TEVde viv Ohoouar mép. — 945 to Med. S: Mss. to Jas. — 978 dra-
deocudv : dvadéouwr. — 983 mémhoy : wémhwy. — 984 xpvobrevkTdy Te: xpuaebTevkTor.
— 992 d\ebpov Borg S.: SNébpwov Boriv. — 1005 éa to Paed.: Mss. to Med. —
1012 8% : 8¢. — 1015 kdrer: kparels. — 1054 pacw S. and 2: ddpacw. — 1077 ola
7 & 2: ola Te wpds. — 1087 wadpov 8¢ vyévos plav: mwalpoy 8¢ 6% (3¢ 7¢ 2) ~vévos. —
1089 ok : kovk. — 1099 éoopd 2: 6p®. — 1130 éoriav 2: olklav, — 1139 olkwr 8. :
Grwv. — 1181 ékmhéfpov : Exmhefpov. — 1182 &v ywrero: dvffmrero. — 1189 Nevkipw :
Aerrip. — 1205 mpoowirver 2: wpoomimrer. — 1221 daxplowoe S. and 2: Saxpover. —
1252 gpowlav: goviav. — 1255 yap {omépuay xpvoéas: yap drd xpvoéas. — 1256 alua
S. (wédoy wirvew: aipare mirvew. — 1269 f. Tdhaway govlay 7' : goviay TdAawdy
7. —1280 év: &v. — 1283 xépa: xetpa. — 1295 Tolcd’ &' : Tolodé . — 1857 dri-
oy S. : dvarel. — 1871 duol: dpow and oluor. — 1374 ordye: orvyel. — 1398 Ekaves :
Ekraves. — 1409 kdmifedfw: kdmibodfw. — 1418 Spelov : dpedor.

108



ADVERTISEMENTS






GREEK TEXT-BOOKS

Allen’s Medea of Euripides $1.00
Baird’s Greek-English Word-List.......cc. cooeeee vuverivences worcoceecnecene .30
Collar and Daniell’s Beginner’s Greek Composition ..............c..... .90
College Series of Greek Authors: See circulars for details.

Flagg’s Hellenic Orations of Demosthenes ... ... ... ... ... 1.00
Flagg’s Seven Against Thebes ....... ... ...t e

Flagg’s Anacreontics
Goodwin’s Greek Grammar ........... ..o e
Goodwin’s Greek Moods and Tenses .. .
Goodwin’s Greek Reader...........c. oot - i eceeens
Goodwin and White’s New Anabasis, with Illustrated Vocabulary 1.50
Goodwin and White’s Selections from Xenophon and Herodotus 1.50
Greek (and Latin) School Classic Series: See circulars for details.
Bain’s Odyssey, Book VI. ... ..o s
Bain’s Odyssey, Book VII..
Gleason’s Gate to the Anabasis
Minckwitz's Odyssey, Book XII. ........
Rolfe’s Anabasis, Book V.....
Sewall’s Timon of Lucian
Harding’s Strong and Weak Inflection in Greek ... .............
Hayley's Alcestis of Euripides
Higley’s Exercises in Greek Composition .
Hogue’s Irregular Verbs of Attic Prose ... ccoooeoen oenece e
Jebb’s Introduction to the Study of Homer
Kerr’s Bacchae of Euripides ....occcovccris - coimmmeecinnieccceee e
Leighton’s New Greek Lessons..............
Liddell and Scott’s Greek-English Lexicon........... ... oo coeiiiiis
Liddell and Scott’s Greek-English Lexicon, abridged
Parsons’ Cebes’ Tablet......ccooeees .
Perrin and Seymour’s School Odyssey :
Books I.-1IV., with vocabulary
Books I.-IV., IX.-XIL., with vocabulary
Seymour’s School Iliad :
Books I.-III., with vocabulary .............. R 1.25

1.25

Books I.-VIL., with vocabulary....... ....... 1.60
Seymour’s Homeric Vocabulary.... .75
Seymour’s Selected Odes of Pindar ... . I1.40
Sidgwick’s Greek Prose Composition ............... s . L.5o
Tarbell’s Philippics of Demosthenes ........... oo s I 00
Tyler’s Selections from Greek Lyric Poets 1.00
White’s Beginner’s Greek Book 1.50
White’s First Greek Book 1.25
White’s First Lessons 1.20
White’s Oedipus Tyrannus of Sophocles . LIz
White and Morgan’s Anabasis DIiCtIONary .....coreoiceccecusncacns ooee 1.25
Whiton’s Orations of Lysias....... 1.00

GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas,



THE FIRST GREEK BOOK

JOHN WILLIAMS WHITE,
Professor of Greek in Harvard University.

8$q. 12zmo. Cloth. 292162 pages. Illustrated. For introduction, $1.25.

THE lessons in this book have been graded with great care. Each
new lesson is built upon the preceding lessons. The author has aimed
at a systematic development of the subject, following an even and
regular gradation from the simpler to the more difficult and complex
lessons. Kach lesson consists, by the rule, of a statement of gram-
matical principles, a vocabulary, exercises, and reading lesson. The
principle has been to give only such fundamental facts of grammar as
the student must know before he can begin to read the connected
narrative of Xenophon intelligently and with pleasure.

The average number of words in each lesson is only ten. Only those
words have been given which are really important. By the rule they
are words that occur frequently in the first eight chapters of the Anab-
asis, or words that occur eight times or more in the whole of the
Anabasis. All the information about the word that the pupil needs at
this stage of his progress is given in the special vocabulary.

A set of brief rules of syntax with illustrative examples is given, to
which references are made in the body of the book.

Only those principles of syntax are developed which are so peculiar
to Greek as to be really difficult. In the body of the book no stress is
laid on the development of the syntax of any other part of speech than
that of the verb. In the general vocabularies the aim is to give full
information.  Particular attention is called to the Greek-English
vocabulary. )

The book is very fully illustrated, but not primarily for the sake of
embellishment. A great deal of study was devoted to this part of the
work. The pictures are constantly referred to in the vocabularies.
These have been selected from the best sources.

B. L. Cilley, Zeacker of Greek, Chas. B. Goold, Professor of Greek,
Prillips Exeter Academy : 1like it, and | Albany Academy, Albany, N. V.: 1 am
if I start with the beginners next fall I | delighted with the First Greek Book and
shall use it. shall certainly sound its praises to all
H. C. Havens, Iustructor in Greck, teachers of Greek. I cannot put the case
Preparatory  School, ~ Lawyvenceville, | t0© strongly. i
N.J.: Itisin my judgment unsurpassed R. A. Condit, Professor of Ancient
in clearness and = conciseness, and is Languages, Coe College, Cedar Rapids,
admirably arranged, being well adapted lowa: 1 have used many preparatory
for use in classes of all grades. Greek books, but this excels them all.

"GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas,



Exercises in (Greek Composition
With Notes and Vocabulary.

By EDWIN H. HIGLEY,
Master in Groton School, Groton, Mass.

12mo. Cloth. 170 pages. For introduction, $1.00.

HE book is in two parts, Syntax of Verbs and Syntax of

Nouns, with a brief introduction on Arrangement, and the

Uses of Prepositions, Conjunctions, and Particles. It is designed
for preparatory schools and for early courses in college.

After the example of recent German works, the exercises are a
series of episodes following the narrative of Xenophon’s Anabasis
through the seven books, to which are added similar exercises
based on passages from six books of the Hellenica. The exer-
cises are not translations from the text, but the text furnishes the
theme and most of the words and phrases, to which, however, other
words or expressions belonging to Xenophon’s diction are added.

The book offers thus a somewhat wide range in its subject-matter
and vocabulary, while preserving unity in both, — based as it is,
upon the acknowledged standard of Attic prose. .

A feature of the work is a copious English-Greek vocabulary in
which the accompanying constructions are in most cases indicated.
It is believed that this will do much to promote accuracy, save time,
and facilitate labor on the part of the student.

A grammar lesson on the chief constructions to be used is pre-
fixed to each exercise, and other grammar references are given in
the notes and the vocabulary.

For those who desire a shorter course, twenty lessons are indi-
cated which include all the regular constructions of Verbs and
Nouns. The book is designed, however, to furnish material by
which the teacher can extend and vary his course according to
special aims and needs. Full indexes of the subject-matter and
of the syntactical constructions presented are provided. The sen-
tences, while avoiding involved and difficult constructions, are yet
long enough to-admit of some attention to connection, symmetry,
and other elements of style. '

In brief, the special features offered are :

(1) A comprehensive scheme of grammatical study ;

(2) Variety and unity in the subject-matter of the exercises ;

(3) A copious English-Greek vocabulary.

GINN & COMPANY, Publishers,
Boston, New York, and Chicago.



SEYMOUR’S SCHOOL ILIAD

With Introduction, Commentary, and Illustrated Vocabulary.

By THOMAS D. SEYMOUR,
Professor of Greek in Yale University.

Books I.-IIl. Square 1zmo. Half leather. 371 pages. For intro-
duction, $1.235.

Books I.-VI. Sq. 1zmo. Half leather. 478 pages. For introduction,
$1.60.

THais is believed to be, without exception, the ideal Iliad
for school use. The introduction, which contains forty-five
pages, presents in a concise but systematic form the most
important facts regarding Homeric life, the Homeric poem,
Homeric style, syntax, dialect, and verse.

The text is printed in the large and clear type that has
distinguished the College Series of Greek Authors. The
commentary has been adapted to the wants of beginners
in Homer.

The notes are copious for the first three books. They
are less copious for Books IV. to VI, but the commentary
on Book VI. is fuller than that on Books IV. and V.

One finds numberless evidences that the editor has done
his work not only in a careful and in a painstaking and
scholarly way, but with personal pleasure and with sympa-
thetic regard for the difficulties of beginners. The vocabu-
lary described below contains more than twenty wood-cuts,
most of which are new in this country.

A. H. Buck, Professor of Greek, Bos- Charles Forster Smith, Professor of
ton University: A positive and valuable Greek, University of Wisconsin: Uni-
help to an easy and adequate preparation versally conceded to be the best school

for college work. A notable contribution | edition of any part of the Iliad that has
to the cause of classical learning. yet been put on the American market.

By the same Author.

HOMERIC VOCABULARY. A Concise Vocabulary to the First
Six Books of Homer’s Iliad. Square 1zmo. Cloth. 105 pages.
For introduction, 75 cents.

GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas.



GOODWIN'S GREEK GRAMMAR

By WILLIAM W. GOODWIN,

Eliot Professor of Greek Literature in Harvard University.

Revised and Enlarged Edition. 12mo. Half morocco. 451 pages.
For introduction, $1.50.

Tuis work is offered as the best Greek Grammar for
preparatory schools and colleges that reasonably can be
demanded in the present state of our knowledge and
experience.

Attention is called to the following important points of
this edition : —

Goodwin’s Greek Grammar is complete. It does not
require the student to get the author’s Moops aND TENSES,
as it contains as much on these subjects as any elementary
Greek Grammar does or should.

The relative degrees of prominence that should be given
to the various aspects of grammar have been carefully con-
sidered of late years, and the new edition of Goodwin will
be found in accord with the soundest ideas on this subject.

Changes have been freely made where improvement could
be effected. For instance, a great part of the section on
the verb has been remodeled and rewritten.

Particular aftention has been paid to improvements in
the Syntax, and the chief increase has been made in this
department.

A radical and marked improvement has been made in the
numbering of sections.

BY THE SAME AUTHOR.

Goodwin’s Moods and Tenses. Rewritten and Enlarged. 8vo.
Cloth. 464 pages. For introduction, $2.00.

GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas.



PERRIN AND SEYMOUR’S

SCHOOL ODYSSEY

Edited, with Introduction, Notes, and Vocabulary,

By Proressors PERRIN anp SEYMOUR
of Yale University.

Books I.-1V. Square 1zmo. Half morocco. Illustrated. 248 pages.
For introduction, $1.25.

Books L-1V.; IX.-XII. Square 12mo. Half morocco. Illustrated.
351 pages. For introduction, $1.50.

Tue “School Odyssey” resembles Seymour’s “ School
Iliad,” with the slight modifications which study and expe-
rience have suggested. It is issued in two editions, — one
of Books I.-IV., corresponding in amount to Books I.—III.
of the Iliad, with tolerably full notes; and another, identical
with the former, but with the addition of Books IX.-XII.,
and 189 lines of Book XIII., with concise commentary, which
corresponds to the edition of Books I.—VI. of the Iliad. The
text is that of the College Series of Greek Authors. The
commentary was written by Professor Perrin. The introduc-
tion and vocabulary were prepared by Professor Seymour.
The book is fully and attractively illustrated.

SEYMOUR’S SCHOOL ILIAD. With Introduction, Commentary,
and illustrated Vocabulary.
Books I.-1II. Square 1zmo. Half leather. 371 pages. For intro-
duction, $1.25.
Books 1.-VI. Square 12mo. Half leather. 478 pages. For in-
troduction, $1.60.
SEYMOUR’S HOMERIC VOCABULARY. A Concise Vocabu-
lary to the First Six Books of Homer’s Iliad. Square 12mo.
Cloth. 1035 pages. For introduction; 75 cents.

GINN & COMPANY, Publishers,

Boston. New York. Chicago. Atlanta. Dallas.



GOODWIN AND WHITE’S

Anabasis

FIRST FOUR BOOKS.

Revised by
W. W. GOODWIN, and JOHN WILLIAMS WHITE,
Eliot Professor of Greek Literature Professor of Greek
in Harvard University, in Harvard University.

With the Illustrated Vocabulary of

Professors WHITE AND MORGAN.

12mo. Half leather. With map and illustrations. 274 pages.
For introduction, $1.50.

TTENTION is called to the following special points of this
edition: the thorough revision of the text; the large Porson
typ€ ; summaries of the contents inserted in the page; an intro-
duction of 43 pages, containing all needed information about
history and antiquities.

The notes have been made on the conviction that the first
Greek book read by a student must be used in part as a basis for
drill in the ordinary construction of syntax, and that it is only by
systematic study of syntax at the outset that a student can prepare
himself to read Greek afterwards without constantly stumbling
over common forms of syntax.

This book, made up by the collaboration of three eminent
scholars and specialists, can be most confidently recommended as
able and thorough in scholarship, skillful in adaptation to the end
in view, and free from all features that are merely «taking” and
without real value.

The well-known dictionary to the whole Anabasis, prepared
by Professors White and Morgan, is an integral part of the present
edition. This work has already become an indispensable aid to
students of the Anabasis, and it is too well known to need a de-
tailed description. The copious illustrations from standard works
of classic art give it a special value to all classical scholars.

GINN & COMPANY, PUBLISHERS,

Boston, New York. Chicago. Atlanta, Dallas.,



COLLEGE SERIES OF GREEK AUTHORS

Edited under th? supervision of

]OHN WILLIAMS WHITE,
Professor of Greek in Harvard University,
AND
THOMAS D. SEYMOUR,
Professor of the Greek Language and Literature in Yale University,

With the cobperation of eminent scholars, each of whom is responsible
for the details of the work in the volume which he edits.

AEBSCHINES AGAINST CTESIPHON “On the Crown.” Edited by Professor
Rurus B. RICHARDSON. 279 pages. $1.40.

AESCHYLUS, Prometheus Bound, and the Fragments of Prometheus Loosed.
Edited by N. WeckLEIN, Rector of Maximilian Gymnasium in Munich. Trans-
lated by the late Professor F. D. ALLEN, of Harvard University. 178 pages. $1.40.

ARISTOPHANES, Clouds. Edited by Professor HuMPHREYS, of the University of
Virginia. 252 pages. $1.40.

EURIPIDES, Bacchantes. Edited by Professor BEckwiTH, of Trinity College. 146
pages 1.25.

EURIPIDES, Iphigenia among the Taurians. Edited by Professor FLAGG, of the
University of California. 197 pages. $1.40.

EURIPIDES, Hippolytus. Edited by Professor HARRY, of Georgetown College, Ky.
175 pages. $r.40.

HOMER. Introduction to the Language and Verse of Homer. By Professor
SEYMOUR, of Yale University. 104 pages. 75 cents.

HOMER, Iliad, Books L-Ill. and Books 1V.-VI. Edited by Professor SEyMOUR,
of Yale University. $1.40 each.
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